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Good News These unique books for grades 1 through 


, 6 are outstanding in many ways: 
for music educators 


Silver Burdett Company is They present music as an essential part of living 
in our own culture and in other cultures through- 


proud to announce the pub- toe ea 
lication of a completely new, 
sparkling contribution to ele- 


. d ti They relate music to social studies and to life at 
mentary music education . . . school, at home, and in the community. 


MA SIC They provide opportunities for pupils to take part 
in many kinds of musical activities. 


FOR They help children to grow in the understanding of 


music as they grow in using music. 


LIVING They are colorfully and realistically illustrated by 


Feodor Rojankovsky and Jean Mursell. 


by a team of distinguished authors: 


JAMES L. MURSELL vesunew books conten a variety of practical teach- 
ing aids and suggestions, adaptable to any class- 

GLADYS TIPTON room situation. 
BEATRICE LANDECK 


HARRIET NORDHOLM Superb recordings of most of the songs in the 
ROY E. FREEBURG books add to the meaning and enjoyment of the 


JACK M. WATSON 


program. 





SILVER BURDETT COMPANY MORRISTOWN, NEW JERSEY 


NEW YORK CHICAGO SAN FRANCISCO DALLAS ATLANTA 














READY TOSTART SQUARE DANCE CLASSES? 


Better Make Your First Step Here's real square-dance authenticity. Columbia 
‘LET'S SQUARE DANCE! University’s Professor Richard Kraus calls the 
whole series; recordings made with actual dancers 


RCA Victor Record Albums Experts recognize Professor Kraus as a top author 
ity, and he has graded his course perfectly for each 


age and each stage of accomplishment. What's 


Your best how-to-do-it square dance series yet 
more, complete instructions with diagrams come 


“Let's Square Dance!” .. and, just as you'd expect, 


it's on RCA Victor records! with all albums 


Five “Let's Square Dance!” albums grade lessons Your RCA Victor dealer has 
carefully from easy steps for third-graders to most “Let's Square Dance!" Hear 
complicated calls senior-high students can master the albums, see the instructions 
It's a useful step-by-step course for adult classes, too It's your best step to square 

a real all-round investment wherever dancing dancing everybody's going 
is taught to enjoy! 


MG 
a iy : All Three Speeds. . . 


EDUCATIONAL SERVICES 


33'A% rpm Albums LE-3000 to 3004 $2.98 each 
’ wy 
4 -30 , 
R¢ ‘ A I( P | ( yR 5 rpm Albums EEB-3000 to 3004 2.98 each 
78 rpm Albums E-3000 to 3004 4.98 each 


All prices are manufacturer s suggested list prices, and include Federal excise tax 
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CONN ORGANS 
'*First Choice’ 
for Discriminating School Buyers 
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NATIONAL MUSIC WEEK wil! be cel 
brated this year May 6-1 The keynote 
oe Keeps Your Life in Tune 
The annual letter of suggestions for ob 
servance of music week may be obtained 
by writing to: National and Inter-Amer 
can Music Week Committees National 
Recreation Association, 8 West 8th S 
ew York 11 


NEA CENTENNIAL BIRTHDAY PARTY 
will be held April 4, 1957 throughout the 
United States, Alaska, Hawaii, and Puer 
to Rico This will commemorate the 
founding of the National Education As 
sociation in 1857. Tentative plans for 
the party include such ceremonies a 
lighting of a birthday cake, citations and 
tributes to those who have contributed 
to education, and appropriate musical 
and dramatic performances Margaret 
stevenson, associate secretary of the 
NEA Department of Classroom Teachers 
is chairman of the birthday party staff 
committee at NEA headquarters, 1201 
Sixteenth St., N. W., Washington 6, D. ¢ 
Educational associations and lay groups 
in communities will be asked to join in 
recognition of the role of both educa 
tional leaders and laymen in the develop 
ment of America’s schools 


PHILIP J. HICKEY, superintendent of 
instruction, St. Louis, Mo.. has been voted 
president-elect of the American Associa 
tion of School Administrator He will 
serve in this capacity for the year be 
ginning March 15, 1956, and will begin 
a one-year term as president on March 
15, 1957. Mr. Hickey is general chairman 
of the St. Leuis Convention Committee 
for the MENC 1956 biennial convention 


THE MUSICIANS GUIDE, published by 
Music Information Service, Inc., 1697 
Broadway, New York 19, is now available 
in the 1956 edition. The 500-page Guide 
features sixty-seven different listings 
covering practically all aspects of the 
music industry, as well as special ar 
ticles on topical subjects. Among those 
contributing articles are Rudolf Bing, 
James ( Petrillo, Rogers and Hammer 
stein, Mannie Sacks, Stanley Adams, 
Mitch Miller, Carl Haverlin, Paul Hein 
ecke, and others. MENC members will be 
interested to know that ten pages are 
devoted to information about the Cor 
ference. The 1956 hard cover, clothbound 
edition measures 9% x 6% inches and is 
available at $5.00 a copy. The most com 
plete compilation of its kind Recom 
mended 


NASM OFFICERS. Elected by the Na 
tional Association of Schools of Musi« 
at its November 1955 convention in. St 
Louis: (Left to right) Frank B. Jordon, 
treasurer, Drake University; Roy Under 
wood, vice-president, Michigan State 
University; Harrison Keller, immediate 
past-president, New England Conserva 
tory of Music; E. William Doty, newly- 
elected president, University of Texas; 
and Burnet C. Tuthill, who has served 
as secretary of the Association since its 
organization in 1924, was reelected. 


Music Educators Journal 





No. 30-A B+ TENOR. Extra 
high F fingertip facilitates fast 
passages using high E and F. 
Fully articulated G/ mechanism. 


Price with case 


mses” —$2.()90 


February-March, Nineteen Fifty-six 


YOUR BEST BUY BECAUSE 
THEY’RE BUESCHER-BUILT 


The full, rich tone, flexibility, easy 
blowing qualities of an Elkhart Saxophone 
can be a big help to your musical progress. 
In popular school dance combos, and in the 
orchestra or band, they contribute a conta- 
gious musical vitality to the whole group. 
So, if you’re a student looking for a finer 
musical instrument—that’s easier on the 
pocketbook—or a Bandmaster interested in 
more mature musical standards—see what 
Buescher craftsmanship has contributed to 
these popularly priced Saxophones. Play 


one at your Buescher-Elkhart dealers. 


No. 20-A E+ ALTO. Patented, THE EXTRA STRONG, 
single-spring type octave mech- lightweight case is 
anism. Drawn, leak-proof tone lined with curly plush, 
hole sockets. Fully articulated G/ 


mechanism. Price with case 


fewses'™ —$25()00 


ELKHART BAND INSTRUMENT COMPANY 


covered in durable 
pyroxylin, and fitted 
with quality hardware 


) 





MONOPOLE 


CUSTOM-BUILT CLARINETS 


A MAGNIFICENT 
ARTIST INSTRUMENT 
WITH UNIQUE TECHNICAL 
ADVANTAGES FOR YOUR 


MOST PROMISING STUDENTS 


rit yes 

Wonopay Hand-crafted by Couesnon of Paris, each superb 
“s instrument is checked at every stage of produc- 
tion by a consulting staff of eminent French clarinetists, 
headed by M. Etienne, solo clarinetist of L’Opera Comique, 
Paris. In New York, each instrument is again tested and 
certified in writing prior to shipment by Harold Freeman, 
distinguished American clarinetist, to insure tonal perfection. 


Yet the Monopole is not high-priced. Actually, even lower 
than many clarinets of lesser quality. The Monopole Boehm 
system clarinet, made of Mozambique ebony, dense-grained 
and beautifully polished; 17 keys, 6 rings, key of Bb or A; 
with deluxe case and equipment, only $240.00. 


Vote these unique technical improvements 





e Trill Db-Eb lower register and A-Bb middle register with a 
single finger —in absolutely true intonation 


Six post anchors outlaw bound or sticky key action (the 
average clarinet has three 


New ease for small-handed players, through the extra long 
lever on G* key 


Greater comfort with oboe type thumbrest 
Cold-forged (not cast) nickel silver keys 


Faster reed adjustment with new ligature with wide-spread 
thumb screws 


THE FRED. GRETSCH MFG. CO. 


60 Broadway, Brooklyn 11,N.Y¥. © Fine Instruments Since 1883 


4 RARE LISZT MANUSCRIPT was ré 
cently given to the Library of Congress 
by Arthur A. Hauser, president of the 
Theodore Presser ( ompany. The gift was 
listed in the November 1955 Library of 
Congress Quarterly Journal of Current 
Acquisitions. Mr. Hauser’s many friends 
in the field of music education and music 
industry will find the following notice 
taken from the Quarterly Journal of 
considerable interest 

“Particular gratification and interest 
are aroused by a practically unknown 
autograph of Franz Liszt, this ‘Vierter 
vergessener Walzer Quatriéme_ valse 
oubliée), the gift of Arthur A. Hauser of 
the firm of Presser’s, in whose family 
it had been for many years. Like the 
three other ‘Forgotten Waltzes,’ this one 

for piano, and it was doubtless con 
posed around the same time, about 1883 
It is barely mentioned in the biographies 
by Géllerich and Raabe, who obviously 
never saw the music though they must 
have heard of it; and the list of the 
composer's works in the new Grove's 
Dictionary ignores it completely. Yet a 
simple explanation clarifies the mystery 
of its disappearance and sudden coming 
to light 

“Among Liszt’s pupils in his old age 
was a girl named Vonie Hoeltge, wh« 
subsequently became Mr Hauser's 
mother. She was emboldened to ask the 
master for one of his manuscripts as a 
souvenir, and he gave her this waltz 
The new owner of course, treasured it 
and brought it with her to America 
Small wonder that it remained unknowr 
until her son exposed it to the public 
by gift to the Library and by publicatior 
almost certainly the first n two chan 
nels in the magazine Etude for October 
1954, and simultaneously in separate 
sheet music in a Presser edition 


MUSIC THERAPY REPORT. The sum 
mary of the sixth annual conference of 
the National Association for Music Ther 
apy, Ine ( Detroit Mich October 6-8 
1955) is carried in the association's 
January 1956 Bulletir Officers for 
1955-56 are: President—-Arthur Flagler 
Fultz, 41 Mt. Vernon St., Boston 8, Mass.: 
Ist vice-president-Wayne W. Ruppen 
thal, Topeka State Hospital, Topeka, 
Kans.; 2nd vice-president—Dorothy Brin 
Crocker, 851 S. Greenville, Richardson, 
Tex.; treasurer—-Ernest H. Grisham, VA 
Hospital, Murfreesboro, Tenn.; recording 
secretary~-Hermina E. Browne, Box 256 
State Hospital, Marlboro, N. J corres 
ponding secretary—-A. Irene Fultz, 41 Mt 
Vernon St., Boston archivist Harriet 
Cartwright, 225 W. 106th St... New York 
45; parliamentarian Hazel Silvey Hill 
2524 EF. 17th St Ind anapolis Ind 


IMPROMPTU RECITAL in Paris Con 
servatory museun Lawrence Barr, di 
rector of music in the Kalamazoo, Mich 
igan, Publie Schools performing a 
two-string impromptu for other mem 
bers of San Francisco State College's 
third annual music and art tour, of 
which Mr. Barr was associate tour 
leader. Left to right: Gertrude Cheney 
music supervisor, Oakland, Calif.; Avis 
Aasen, teacher, Palo Alto, Calif Mr 
Barr; Mildred McFadden, music super 
visor, Emmett, Idaho 
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WNIFORMS 


Another Ostwald “FIRST’—the Lafayette band coat—one coat can be 
worn seven different ways; as a smart conservative stvle for concert audi- 
torium: as a dressy uniform for the same band on parade or football field. 


For other modern 
uniform styles, write 
for our C-50 Catalog 
which features 60 
additional designs 


rhe Lafayette 
is an exclusive style 
creation of 
“Uniforms by Ostwald” 
Design protected. 
Phone or write for “Fund Raising Ideas’ booklet (free). Your local Ostwald 
representative will help you select styles, fabrics, colors, ete. 
Ostwald gives custom tailoring attention to every detail of your order. 
Delivery promises are dependable and confirmed in writing. 


Unifouns by 


slid - 


OSTWALD BUILDING, STATEN ISLAND 1, N 


FIRST IN QUALITY FIRST IN STYLE 


lebruary-March, Nineteen Vifty-six 











AMP Choral Music 


Recent publications of distinction . . . will add 
variety and interest to your choral programs 


LAMENT FOR APRIL 15—Avery Claflin 


Time Magazine reports 
@ modern madrigal called Loment for April 15. its lyrics: excerpts from the 
U. S$. Income-tax instructions. The music followed the text with the eagerness of « 
now glorious in « joyous sunburst at the words, ‘United States,” now pinched 
*, now prattiing giddily about estimated taxes and exemptions 
eloquence as it dwelt antiphonally on the words, ‘You can 


revenue officer 
at the mention of old “4 
reached heights o 


deduct your mother-in-law 
$.S.A.7.8., a cappella $.50 


NEW YORK PRO MUSICA ANTIQUA SERIES 


Edited by Nosh Greenberg 
JOWN WILBYE: (1574-1638): Weep O Mine Eyes 
for $.S.T. or T.7.B., a cappelle 


JOHN WILBYE: Come Shepherd Swains 
for $.5.A. or T.7.B., @ cappelle 


THOMAS LUPO: (f1.1614): O Lord Give Ear 
for S.A.T.B., a cappella 


ALAN HOVHANESS—Motets 


Why Hast Thou Cast Us OF —S.A.1.B., a cappella 
Unto Thee, O God—S.A.7.B., a cappelle 

Praise Ye The Lord—S.A.T.B., a cappella 

Keep Not Thou Silence—S.A.7.8., a cappelle 


CLAUDIO MONTEVERDI—Madrigals 


Cor mio mentre vi miro (Dear heart, when | behold you)—S.A.A.T.B. (Ital. & 


Eng j 
Non si levav' ancor (Ere yet the dawn had come)—S.S.A.T.B. (ital. & Eng.) 50 


Sfogeva con le stelle (Raving aloud at heaven)—S.S.A.T.B. (Ital. & Eng.) 35 
Cruda Amearilli (Cruel Amaryllis)—S.A.T T.B. (lal. & Eng ) 35 


Write today for your FREE copy of 
"The Cantatas of Johann Sebastian Bach,” 
a scholarly aid to choral programming. 


ASSOCIATED MUSIC PUBLISHERS, INC. 
1 West 47th Street, New York 36, N. Y. 








COMPARE THE DELIVERED PRICE 


PEERY RISERS for Band and Orchestra, 
Seated Chorus, Standing Choir 


= A FOLDIN< 
‘== RISERS 


156 PORTLAND 7 oe Baceen, 


The BEST for LESS 


Competitions and Awards 





YOUNG COMPOSERS CONTEST. The 
National Federation of Music Clubs an- 
nounces its 14th annual Young Com 
posers Contest. A first prize of $175 and 
second prize of $125 will be given for a 
sonata or comparable work for solo wind 
or string instrument with piano, or for 
any combination of three to five orches 
tral instruments, of which the piano 
may be one. Minimum playing time must 
be eight minutes. A first prize of $125 
and a second prize of $75 are offered for 
a choral work, either unaccompanied or 
with piano accompaniment, organ, or a 
group of not more than ten wind or 
string instruments. Contestants must 
be native or naturalized United States 
citizens and be between the ages of 
eighteen and twenty six. Compositions 
should be submitted by April 16. A bul 
letin giving full details may be obtained 
from the chairman of the contest, Elliott 
Weisgarber, Woman's College, University 
of North Carolina, Greensboro, or from 
NFMC headquarters, 445 West 23rd St., 
New York 11. 

A special award, also offered in con 
nection with the Young Composers con 
test, is a scholarship valued at $600 and 
named for the late Charles Ives which 
provides a summer's study at the Indian 
Hill Music Workshop, Stockbridge, Mass 
This competition is open to composers 
between the ages of sixteen and eighteen 


HYMN TEXT COMPETITION. In com 
memoration of the 100th anniversary 
of the founding of The Chicago Theo 
logical Seminary, the Alumni Associa 
tion is sponsoring a national hymn text 
competition. A prize of $100 will be 
given. Hymns should be written in well 
known meters, and while new hymn 
tunes may accompany the texts, only the 
words will be included in the judging 
Entries should be received by March 31 
For further information write The 
Alumni Association, The Chicago Theo 
logical Seminary, 5757 University Ave., 
Chicago 37 


KATE NEAL KINLEY MEMORIAL FEL- 
LOWSHIP, open to graduates of the Col 
lege of Fine and Applied Arts of the Uni 
versity of Illinois, and graduates of insti 
tutions of equal educational standing, of 
fers $1,300 toward defraying expenses of 
advanced study of the fine arts in America 
or abroad. The basis of the award is on 
high attainment in the applicant's major 
field of study, high attainment in re 
lated cultural fields, and excellence of 
personality, seriousness of purpose, and 
good moral character. Candidates pro 
posing to do creative work in art, music 
or architecture must file examples of 
their work by May 15 with Dean Allen 
S. Weller, College of Fine and Applied 
Arts, Room 110, Architecture Bldg., Uni 
versity of Illinois, Urbana 


COMPETITION FOR RHODE ISLAND- 
ERS. The Wassili Leps Foundation offers 
a $300 first prize and a $100 second prize 
for compositions for piano, organ, voice 
(or voices) and piano (or organ), violin 
viola or cello and piano, string quartet 
or quintet, or any suitable chamber musi« 
ensemble not exceeding ten instruments 
Performing time not less than four nor 
more than twelve minutes. Entries must 
be received by April 27. For full par 
ticulars write: Wassili Leps Foundation 
Department of Music, Brown University 
Providence 12, R 


WURLITZER FOUNDATION SCHOLAR- 
SHIPS available to children or grand 
children of The Rudolph Wurlitzer Com 
pany employees are announced. Each 
scholarship, which will be competitive, is 
worth $1,000 per year, enabling the win 
ners to enroll for the academic year 1956 
57 in any accredited college or university 
of their choice. Annual renewal of the 
scholarships will be possible providing 
certain requirements are met 
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The proven superiority of Wurlitzer’s famous tone, 
beauty and performance is further attested to by its 
outstanding acceptance among music teachers and 
students alike. 

So unanimous is this endorsement, Wurlitzer has 


now attained the undisputed position of leadership as 
the “World's largest builder of fine pianos.” 


Wurlitzer school and studio piano Model 2912, 
illustrated above, exemplifies the musical excellence 
and radiant beauty that has earned Wurlitzer this 
coveted distinction. 


WuRLIIZER PIANOS 


The Rudolph Wurlitzer Company—Dekalb, Illinois 


February-March, Nineteen Vifty-six 


Wurlitrer Piane Model 20127 


Gey 


The Name That Means Music To Millions .. . 
also means Confidence, Inspiration and 
Satisfaction to the Individual at the Keyboard 


Rudolph Wurlitzer Company 
Dept. MEJ, DeKolb, Hilinois 


Please send me free new folder on 
Wurlitzer school and studio piano 
Model 2912 
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|) CLEVELAND 


— a? 
AMERICAN aren. 


America’s 
Buy words 
in Fine Band Instruments... 


Your child deserves the best instrument you are abie 
to supply him. The King dealer nearest you will 
be pleased to discuss the important details that 
make a King crafted instrument one of quality 
For over six decades The H. N. White Company has pursued 
an ideal--to design and bulid the wor!d's finest instruments to 

meet the dernands of the most discriminating musicians. Today 

send for your introductory copy of the new Catalog No. 55 


THE H.N. WHITE COMPANY + Cleveland 3, Ohio 





MUSIC BUILDINGS 
ROOMS AND EQUIPMENT 


Completely revised and enlarged edition of 
Music Education Research Council Bulletin No. 17 


$4.50 per copy postpaid 


Music Educators National Conference 
64 East Jackson Bivd., Chicago 4 











SCHOLARSHIPS IN STRINGS. Renewal 
of the three-year scholarship in strings 
at the Peabody Conservatory of Music 
which the National Federation of Music 
Clubs has offered annually since 1951 
is announced The scholarship covers 
three years’ tuition at the Conservatory, 
valued at $600 annually, and this year 
embraces for the first time board and 
room for the initial year. An additional 
scholarship made available to the Fed 
eration is for a string player and 
offered by the Shreveport, La., Symphony 
Orchestra and Centenary College of 
Shreveport It includes full tuition, 
board and room at the college State 
auditions for the two scholarships will 
be held between March 1 and 15 For 
full particulars write the NFMC at 445 
West 23rd St.. New York 1! 


FULBRIGHT EXCHANGE PROGRAM. 
An announcement has been received in 
the MENC office concerning United States 
Government grants for university le« 
turing and advanced research for India 
Awards will be made in the fields of 
American studies, secondary education 
psychology and guidance, sociology and 
social work, and physical education. Five 
awards will be made in a number of other 
fields among which are listed art and 
art history. Music educators interested 
in such awards should make contact im 
mediately with the Conference Board of 
Associated Research Councils, Commit 
tee on International Exchange of Per 
sons, 2101 Constitution Ave.. NW, Wash 
ington, D. ¢ 


JACOB WEINBERG COMPETITION. 
The School of Sacred Music of Hebrew 
Union College-Jewish Institute of Reli 
gion announces a prize of $150 for a 
composition in the Hebraic musical idiom 
and liturgical style for cantor and 
organ, with optional chorus. Composi 
tions should be four to six minutes in 
performance duration and based either 
on an original theme or on a traditional 
chant, and suitable for practical use in 
the synagogue service Compositions 
should be submitted by April 1. For 
further information write to the college 
at Room 308 10 West 68th St.. New 
York 23 


UNIVERSITY OF CALIFORNIA will ir 
augurate a course n the organization 
development, and management of the 
community orchestra during the 
weeks summer session. Samuel S 
of the University of Arizona, who 
recently completed a study of communi 
ty orchestras of the United States from 
1750-1955, will conduct the new course 


REMINISCENCE. Members who attend 
ed the MENC Southern Division conven 
tion will recall the important contribu 
tion made to the program by Carleton 
Sprague Smith of New York City, who 
is shown standing, third from the left 
With Mr. Smith are three MENC mem 
bers who attended the convention as 
presidents of their respective state as 
sociations: (Seated) Robert L. Carter, 
now past-president of the North Caro 
lina Music Educators Association; 
(standing, left) Lamar Triplett, presi 
dent, Alabama Music Educators Associa 
tion; on Mr. Smith's right, Harry F. M« 
Comb, past-president of Florida MEA 
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A new publication for young orchestras 


G. SCHIRMER 


Elementary 


Folio 


ARRANGED AND EDITED BY 


PHILIP J. LANG 


CONTENTS 


See-Saw A Hartmann Good Night, Sleep Tight FC Bornschein 
Romance J Bloch Day Oreams W Riegger 
Little Waltz W Riegger Little March W Riegger 

The Tin Soldier O Hackh Zephyr O Hackh 
Prelude L Jewell Serabande L Jewell 


Rondo | Pleyel Goblins F Terry 


EACH PART, 75 CENTS PIANO CONDUCTOR, $1.50 


The purpose of this series is to provide worthwhile material, in its simplest form, for young orchestra players 
Representing the selected works of established composers, these compositions (originally created for violin) 
lend themselves ideally to orchestral treatment. While the scoring is for the full symphonic instrumentation 
the selections are skillfully arranged for a minimum number of players. Care has been exercised in the selec 
tion of key signatures, time signatures and note values to guarantee the success of these compositions fo 
individual and ensemble training as well as performance material 

The string parts are restricted to the first position, carefully phrased, fingered and bowed. Good and practical 
woodwind writing is stressed and passages are phrased to insure correct breathing habits. Strict attention has 
been given to the best brass registers for practical playing Nothing too high, or too low, is to be found in these 
parts. Optional parts for a quartet of saxophones are scored with the purpose of added orchestral resonance 
as well as strengthening of inner voices. Percussion performers are sufficiently active to insure their interest 


and there is a generous use of instruments to keep a sizeable battery busy 


Sample Conductors Score free on request to music educators 


Address Educational Division 


G. SCHIRMER 


3 East 43rd Street New York 17, N. Y. 
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WHAT ARE YOUR STANDARDS... 
for Judging Popular-Priced 
Flutes and Piccolos? 


Whatever your standards for judging important qualities 
in populor-priced fivtes and piccolos, you'll now want to 
set them by Gemeinhardt! Both in tone and in playing 
quolities, so many feotures of Gemeinhardt flutes and 
piccolos remind you of much more costly instruments; so many 
points of superiority have resulted from Gemeinhardt's 
150-yeor fivte-making tradition that you'll find a new 
concept of what populor-priced flutes and piccolos should 
be, how they should play. Every feature hos been created 
and crafted especially for easier learning, finer perfor- 
monce and longer serviceability, Gemeinhardt is the new 
your best choice, your wisest recommendo- 
tion. Write today for illustrated folder and name of 


your dealer 


standard 
FLUTES AND PICCOLOS BY 


Gemei nhar 


Road 19 Sowth _— Elkhart, indiana 





Publications of the 


MUSIC TEACHERS NATIONAL ASSOCIATION 


Proceedings 

Published annually from 1906 t 1950 inclusive. Contains papers and addresses delivered at 
MTNA conventions, plus reports of officers and names of committee members. A_ limited 
supply of all volumes is available except those for 1907, 19143, 1915, 1916, 1917, 1920, 1957, 
1948, 1940, 1942, 1945, 1944, and 1946, Price: $5.00 per volume 


Doctoral Dissertations in Musicology 


Lists 40 completed dissertations, 142 dissertations in .~— includes 50 colleges and 
universities. Author and subject indexes. 82 pages, paper bound. Price: $1.00 per copy 


Bulletin 


Published «twice annually from 1959 tw 1950 inclusive. Contains articles of interest to 
music teachers. A limited supply of back issues is still available. Price: 25¢ per copy 


American Music Teacher 

The official periodical of the Music Teachers National Association. Sent to all members 
of the Association as one of the membership benefits 

Published five times a year during the school year. Contains articles of interest to all music 
teachers, news of the state music teachers associations and news from the various MTNA 
Divisions. Articles range from philosophical and musicological to practical, down-to-earth 
accounts of pedagogical practices and procedures used by successful teachers. From time to 
time lists of compasitions that are invaluable to teachers and performers are published in 
American Music Teacher 

American Music Teacher is recognized as an outstanding and leading professional periodical, 
a significant adjunct to the professional reading of all musicians 

Subscriptions at $5.00 per year are accepted from libraries only 


MUSIC TEACHERS NATIONAL ASSOCIATION 


32 Browning Street, Baldwin, New York 











NEW BAND PUBLICATIONS by LUCIEN CAILLIET 


Chorale and Fugue in Eb, J. $. Bach arr. by Lucien Cailliet 
Full Band $4.00, Symphonic Band $6.00 


Alouette, paraphrase for Band by Lucien Cailliet 
Full Bond $4.50, Symphonic Band $7.00 





also 


“Divertisement”, clarinet trio with piano accompaniment 
Price: $1.25, by Lucien Cailliet 
The above sumbers ore of medium difficulty 


LUCIEN CAILLIET, P. 0. Box 1044, Sherman Oaks, California 











Page 10 


SPOTLIGHT ON OPERA is the name of 
the educational television series which 
is trying out new ways to make opera 
understandable to and appreciated by 
the layman. The programs are presented 
by Jan Popper of the University of Cali- 
fornia in a series of sixteen half-hour 
telecasts, and are currently being dis 
tributed to the nation’s educational tele 
vision stations by the Educational Tele 
vision & Radio Center, 1610 Washtenaw 
Ave., Ann Arbor, Mich. The programs, 
however, are not limited to educational 
television stations. They can be spon 
sored by educational organizations over 
commercial stations in non-educational 
television areas under the Center's “Ex 
tended Services” plan. The films also 
can be obtained for non-television use 
such as in classrooms or in small group 
meetings. Further information on the 
two plans may be obtained by writing to 
the Center, which is a national program 
service supported by the Ford Founda 
tion. 


HIGHER EDUCATION PEOPLE 
PLEASE NOTE. Members of the MENC 
who are in the field of higher education 
will be interested in the following news 
item in the November NEA Journal; “Do 
you have uncollected dividends? If you 
are an NEA member working in higher 
education, you are entitled to member- 
ship in the Association for Higher Edu- 
cation at no additional charge. Write the 
Association at NEA headquarters, 1201 
Sixteenth St., N. W., Washington 6, D. C 
and request to be enrolled, if you are 
not now receiving the college and uni- 
versity bulletin published semi-monthly, 
October through June, and the annual 
report of the National Conference on 
Higher Education, which contains texts 
of all addresses, analysts’ papers, and 
recorders’ reports.” 


MARGUERITE V. HOOD, past-president 
of the Music Educators National Con 
ference, received a citation in 1955 for 
distinguished service in music education, 
which is awarded annually by Berea Col 
lege, Berea, Kentucky. The award was 
presented at the time of the Berea Col 
ege Centennial Celebration following 
Lperrermanes of the Paul Green's drama 
‘Wilderness Road.” Congratulating Miss 
Hood is actor Bates J. Henderson, while 
<entucky members of the MENC and 
members of “Wilderness Road” cast look 
on. At the immediate right of Mr. Hen 
derson is Mildred Lewis, of the Univer 
sity of Kentucky, former president of 
the MENC Southern Division. George 
Hicks, president of the Kentucky Music 
Educators Association, is at Miss Hood's 
right. At the extreme left is Rolf Hovey 
musical director for the “Wilderness 
Road” production, and chairman of the 
Department of Music at Berea College 
In a short address Miss Hood accepted 
the distinguished service award on be 
half of the music educators of the 
United States. Performances of Green's 
musical drama of the Southern Appa 
lachian Mountains ran through the en 
tire summer of 1955 at Indian Fort 
Theater. The theater, it is interesting to 
note, was constructed of stone from 
slave-built walls in the Blue Grass re- 
gion of Kentucky. 
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Give the youngest groups truly musical experiences 
Give you effective program material to use in minimum rehearsal situations 


Give the developed organizations “refreshers” or relaxation 


JOHN PEEL —Leroy Jackson 


C’’ Band (Augmented Full) with Full Score $5.00 


SILVER BLAZE — Don Wilson 


Symphonic) Band $6.50. ''B’’ (Concert) Band $6 00 
C Full) Banc 1 $3 





LITTLE IRISH SUITE 
Leroy Jackson 


¢ Band (Auqmented Full) with 


Full Score $6 00 


ORCHESTRA 


SINFONIA No. 1—George Frederick McKay 


B’' (Concert) Orchestra with Full Score $7 00 
FIVE PIECES FOR YOUNGER ORCHESTRAS 
Béla Bartok (Arr. McKay) 


C Full) Orchestra with Full Score $5.00 
SIX PIECES FOR YOUNGER ORCHESTRAS 
Béla Bartok (Arr. McKay) 


Cc Full) Orchestra with Full Score $5 00 


SCENES FROM THE SOUTHWEST 
George Frederick McKay 


C Full) Orchestra with 
Full Score $5 00 


y 


February-March, Nineteen Pifty-six Page il 


See these at your dealer or 
write for thematics and prices 


MUSIC PUBLISHERS HOLDING CORPORATION 
619 West 54th Street - New York 19, N. Y 





rg | y ¥ ‘ 
ROTH-REYNOLDS 
+ A a i 


Band instruments 


UNIVERSITY OF MICHIGAN CORNET TRIO 
Emerson Head, Carmen Spadoro, and Richard 
Longfield acclaim, ‘our Contempora cornets bol 
once perfectly and meet every musical demand 


CONTEMPORA + PROFESSIONAL * EMPEROR * ROTH 


SCHERL & ROTH, Inc. 


These Are of Unusual 
Juterest ta Choral Cauductors 


— $.A.T.B. — 


Gatwood & J. (arr) - 

No. 6055 Tyburn Hill 
Grieg Motan ' 

Ne eis My Mother 
Read, Gardn 

= teas. ” The Lamb 

Stanton, Royse 


No. 9048 Ev'ry Time 25 
oe eee rene Choral Variations on Hey, Diddle, Diddle 35 


J. FISCHER & BRO. 119 West 40th Street, New York 18, w. Y. 


NEW ELEMENTARY SERIES. The Fo! 
lett Publishing Company announces that 
the first two books in the new “Together 
We Sing” series are now available. Musi 
Round the Clock, and Music Round the 
Town. Two additional books soon to be 
off the press are: Music Through the 
Year, and Music Across Our Country 
The authors are Irving Wolfe, George 
Peabody College for Teachers; Beatrice 
Perham Krone, Idyllwild School of Musik 
and the Arts; and Margaret Fullertor 
lowa State Teachers College, Cedar Fall 
Editor of the serie s Max I Krone 
University of Southern California 

Among the features of the series are 

1) Organization by Levels tather than 
preparing the books for specific grades 
the authors have presented the books a 
each of four level to allow for flexi 
bility in the music program 2 Cor 
relation with Other Subjects The song 
material is designed to correlate with 
other subjects of the elementary curri« 
ulum, particularly the social studies 
{) Human Relations A central idea of 
the series is to increase understanding 
of other peoples through their music for 
better human relations 4) Musical En 
richment—Parts for rhythm instruments 
bells, chord markings for auto-harp and 
piano, poetry, and a high quality of art 
work are added for increased interest 
and enjoyment 

The authors, editor and publisher are 
to be commended for the extremely at 
tractive format The illustrations are 
especially appealing, music and the words 
for the songs are set in a clear, easy-to 
read style, and the cover and binding are 
sturdy Piano accon paniments, teac her's 
guide, “teacher helps” and classified and 
alphabetical indexes will be found in the 
back of each book, List price for Musi« 
Round the Clock, $2.00; Music Round 
the Town, $2.20. The usual discounts are 
available to schools 

The fifth and sixth books are in prep 
aration and the publisher expects them 
to be available in time for the 1956-57 
school year. For further details write 
the Follett Publishing Company 1010 
West Washington Blvd., Chicago 


‘ 


WURLITZER CONSOLIDATES The 
Rudolph Wurlitzer Company announces 
that effective April 1 all Wurlitzer piano 
and organ selling, advertising, credit 
and service department will be con 
solidated into one organization under 
the direct supervision of the DeKalb 
Illinois, division No change will be 
made in the Wurlitzer manufacturing 
arrangement The company will con 
tinue to manufacture electronic organs 
at North Tonawanda, N. Y., electroni« 
pianos at Cor nth Miss., and conven 
tional Wurlitzer pianos at DeKalb. Ger 
ald J. Slade of the company’s North 
Tonawanda Division has been appointed 
sales manager of the DeKalb Divisior 


CLIFFORD P. LILLYA (right), Univer 
sity of Michigan School of Music, con 
ducted the South Carolina brass clini« 
at Winthrop College, Rock Hill, January 
13-14. More than 200 students and their 
directors attended the clini Pictured 
with Mr. Lillya is Harrison Elliott of 
Inman, 8. C., editor of The South Caro 
lina Musician, official magazine of the 
South Carolina Mus Educators Asso 
ciation 


Music Educators Journal 








ENJOY 


+f V/) ‘ tf, 2 99 
acation with a ~ urpose 


THE TWENTIETH SEASON : y 
JUNE 21-AUGUST 5, 1956 ' 
The Festival Series of rT 10-26, 1956 


Ow tstanding campers, vocal and strumental, will be kept on 
ull scholarship for this festive series and camp graduate schoo! 


TRANSYLVANIA MUSIC CAMP 


BREVARD, NORTH CAROLINA ‘a 


ORCHESTRA ee 
CONCERT BAND 
CHORUS 


Private Instruction in all 


ORCHESTRAL 
AND BAND 
INSTRUMENTS, 
VOICE, PIANO, ART 


SWIMMING 
BOATING, TENNIS, 
BASKETBALL, 
HIKING, 
SQUARE DANCING, 
AND ARCHERY 





Intermediate Division—for boys and girls 12-14 
Senior Division—for boys and girls 15-20 


JAMES CHRISTIAN PFOHL 
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WRITE FOR CATALOG 


1910 COMMONWEALTH AVENUE 
CHARLOTTE, NORTH CAROLINA 
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The University of Wisconsin 
1956 SUMMER SESSIONS 


of Your life 


SEE EUROPE 


and have fun 


with the 4th Annual 


Music & Art Tours 


Leave N.Y. June 28, July 3rd 
or 8th. Return dates optional 
Aug. !4 to Sept. 5 or later. 


THE SCHOOL OF MUSIC 


UNDERGRADUATE AND GRADUATE CREDIT COURSES 
EIGHT-WEEK SESSION—JUNE 22-AUGUST 17 


Applied Music @ Conducting @ Music in Dramatic 
Performance @ Opera Workshop ®@ History ® Theory 
Music Education @ Band @ Orchestra @ Chorus 


SPECIAL COURSES, CLINICS, INSTITUTES 
Care and Development of the Child’s Voice—Two 
Weeks—July 30-August 10 


Twenty-Seventh Annual Music Clinic for High School 
Students—July 2-21 


Band, Orchestra and Choral Directors’ Con- 
ferences—July 19, 20, 21 


Church Music Conference—July 26, 27 


Elementary School Music Institute—August 
8, 9, 10 


47 days, 10 countries 
All-expense, 
quality tour 


‘990 


plus trans-Atlantic fare 


For information write to: Samuel T. Burns, Chair- 
man, School of Music, Music Hall, The University of 
Wisconsin, Madison 6, Wisconsin 


Enjoy finest sights, festivals 
(meet the artists), good com- 
pany, carefree travel in small 
parties, with helpful leaders. 





THE MINNEAPOLIS COLLEGE OF MUSIC 
Iwo Summer Sessions — June Il-July 21 — July 23-August 18 


Undergraduate and graduate courses in Music Education and Applied Music 
Catalogue on request 


MINNEAPOLIS COLLEGE OF MUSIC 
MINNEAPOLIS, MINNESOTA 


College credits may be earned. 


Ask for details. 


WRITE or WIRE for reserva- 


tions, and illustrated Brochure. 


LA SALLE AT 11TH STREET 








Peabody Conservatory 


COLLEGE OF muUSIC 


Summer Session—june 25 to August 4 
inetruct.on in all branches of music for the beginner or advanced student. B.Mus.. M. Mus, Artist Diploma 
and Teacher's Certificate. Prepares for professional careers in composition, teaching, sacred music, publ « 
schoot music. Scholarships. Dormitory facilities for men and women. Member of the National Association 
of Schools of Music and of the Middle States Association. Catalog 
REGINALD STEWART, Director, 11 East Mt. Vernon Place, Baltimore 2, Md. 


E. LAWRENCE BARR 
914 Leebarton Ct. 


Kalamazoo, Mich. 








Phi Golden \nniversary veal 


BESS HYDE 
Jones Hall, M.S.N.C. 
Ypsilanti, Mich. 


marks the completion of a halt 


century ot organized effort and 


vyrowth foundation for further 


ichhevement im the veat ahead by 


ANNE GRACE \ united and progressive profession 
O'CALLAGHAN kach member and each student 
1260 Fairview Road, N.E. member can help make the Obsery 
Atlanta 6, Georgia ince vear more meaningful to 
others by giving thought to what it 
D. STERLING means to 
WHEELWRIGHT ertiget 
S. F. State College 
1612 Holloway Ave. 
San Francisco 27, Calif. 


him m terms of his own 
; a music educator 
Reading assignment: pages 23-26 in 


GOLDEN ANNIVERSARY YEAR: APRIL 1956 - APRIL 1957 
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1947-1956... Announcing the Gala 


Tenth Anniversary Season 


FRED WARING MUSIC WORKSHOP 





CHORAL DIRECTOR 
Six Specialized Courses MUSIC EDUCATOR 
of Instruction for the: YOUNG MUSICIAN 

PIANO TEACHER 











June 17-June 22. Basic Choral Workshop Since its inception in 1947 the Fred Waring Music 
: Works} has provided a unique meeting ground 
June 24-June Basic Choral Workshop reg. ered, “wae | 55 
; for the music educator and the professional musi 
July ] July } Advanced Choral Workshop cian. Its stated objectives have been to encourage 
July 8 July Basic Choral Workshop increased participation in music and thereby make 
music an important adjunct to good living for more 
July 15-July Elementary Music Education people. To achieve these ends, the Waring Work 
Workshop hop has pioneered in developing and presenting 
July 22-July 97 Advanced Choral Workshop for educational use, rehearsal and instruction tech 
niques based on the accumulated professional ex 
® July 28-Aug. : Youth Orchestra Workshop 
" o perience ot Fred Waring and his associates 
*July 29-Aug. 3 Piano Sessions Workshop The gala tenth anniversary season of the Waring 
Aug. 3-Aug.12 Youth Music Workshop Workshop promises to be the most varied and 


stimulating in its history. Plan now to attend this 


’ ' 
% These sessions to be held concurrently in separate facilities most unique of America’s summer music activites 





Announ ing 


10 ENNIS DAVIS WORKING SCHOLARSHIPS FOR YOUNG MUSICIANS to be 
granted in the name and memory of the late Educational Director of the Fred Waring 
organization. These working scholarships will provide compensation for employment 
in the Waring Workshop dining room during the complete season (June 17 to August 
12 plus opportunities to atte nd and participate in instructional sessions. These schol 
arships are open to young men and women (instrumentalists as well as vocalists) of 
college age who are majoring in applied music and/or music edu ation. For complete 


details and application form write to the Registrar 











For complete details write: 


Registrar 


Frep WariInG Music Worksuop 


Delaware Water Gap, Pennsylvania 


February-March, Nineteen Pifty-six 





For the 7th consecutive summer, 
the Department 
of Music Education of 


TEMPLE UNIVERSITY 


offers music educators three 


EUROPEAN 


MUSIC 
TOURS 


with attendance of the Liangollen, 
Cheltenham, Edinburgh, Verona, 
Holland, Lucerne, Salzburg and 
Bayreuth festivals, with visits, 
meetings, conferences in Dublin, 
London, Paris, Monte Carlo, Rome, 
Siena, Florence, Venice, Milan, 
Innsbruck, Vienna, Munich, Roth- 
enburg, Frankfurt, Bonn, Cologne, 
Copenhagen, Oslo, Bergen, etc. 


Groups leave New York July 8 
and 18; return to New York August 
21, 26, and 29. 


COST FROM 


825= 


including all travel by plane, boat, 
rail and bus; comfortable hotels, 
fine meals; good tickets to opera, 
ballet and concerts; a comprehen- 
sive program of visits and field 
trips, lectures, discussions, semi- 
nars; tuition fees (4-6 semester- 
hours of graduate or undergraduate 
credit); tips, taxes, incidentals. 


LIMITED ENROLLMENT 


For information write: 


STUDY ABROAD INC. 
250 West 57th St., New York 19, N.Y. 


or 


Director of Summer Sessions 


Temple University 
Philadelphia 22, Pa. 
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SYRACUSE 
UNIVERSITY 


School of Music 


Alexander Capurso, Director 


SUMMER SESSIONS 
July 2—August 10 
and 


August 13—September 14 


(Limited Offerings) 


Distinguished Faculty 
Programs leading to 
B.Mus., M.Mus., 
A.B.. M.A 
and 
Certificate of 
Advanced Studies 
m 
Music Fducation 


Majors in all areas of Music 
Chamber Music 


Summer workshops in 
Music Education 
Choral Techniques 
Band Arranging 
Marching Band Techniques 
Round-Table Conferences 
with participation by 
distinguished artists 
and authorities 
Piano Pedagogy 


REGULAR ACADEMIC YEAR 


September 24—June 3 
hor further information address 


SCHOOL OF MUSIC 


Syracuse University 


Syracuse 10, New York 








NORTHWESTERN 
UNIVERSITY 
SCHOOL of MUSIC 


George Howerton, Dean 


Teachers of instrumental music 
who are current or former mem- 
bers of either the Chicago Sym- 
phony Orchestra, the NBC Staff 
Orchestra, or the WGN Philhar- 


monic Orchestra include: 


Further information on the instru- 
mental program is available from 


the Music School Office. 


NORTHWESTERN UNIVERSITY 


Evanston IMinois 











MUSIC 


IN EUROPE 


A Foreign Study Program 
STATE UNIVERSITY OF NEW YORK 
Teachers College at Potsdam, N.Y. 


The Crane Department of Music 


July 2-August 30, 1956 
Graduate and Undergraduate Credit 


Residence and Study 
International Festival, Edinburgh 


American Conservatory 


Fontainebleau Mozarteum Salzburg 


Pestivals: Holland, Salzburg, Bayreuth, Stratford, Edinburgh 


Concerts, Operas, Plays, Background Visits: 


Switzerland, England, Scotland 


Holland, Italy, Austria, Germany, Belgium 


Teur Director: Helen M. Hosmer, Director of The Crane Department of Music, experienced 


tirector of European Music Study Tours 


For details write 


CRANE DEPARTMENT OF MUSIC 


State University Teachers College 


Potsdam, New York 
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JUNE 18-JULY 29, 1956 — 19th Season 


Camp Administrators 


FRANKLIN D. MURPHY 
Chancellor of the University 
THOMAS GORTON 

Dean, School of Fine Arts 
RUSSELL L. WILEY 

Camp Director, Director Band 
and Symphony Orchestra 
GERALD M. CARNEY 
Associate Camp Director 
Assoc. Prof. of Music Ed 
CLAYTON KREHBIEL 
Camp Choral Director 

Asst. Prof. of Music Ed. 
ROBERT L. BELI 

Director of Ballet Division 
Robert Bell School of Dance 
Oklahoma City 


Guest Conductors 
VICTOR ALESSANDRO 


Conductor 

San Antonio Symphony 
JACK HALLORAN 
Choral Conductor 
Chicago 

RICHARD DUNCAN 
Conductor 

Omaha Symphony 

GUY FRASIER HARRISON 
Conductor 

Oklahoma City Symphony 
GERHARD SCHROTH 
Conductor, Arranger, Composer 
Chicago 

LLOYD PFAUTSCH 
Director Vocal Music 
Illinois Wesleyan 

PAUL CHRISTIANSEN 
Director Choral Music 
Concordia College 

LEO KUCINSKI 
Conductor 

Sioux City Symphony 
MORRIS POASTER 
Director Choral Music 
Phillips University 





Concert Band 
The Camp band presents formal concerts every Sunday evening in the outdoor 
theatre. (Personnel limit—200) 
Symphony Orchestra 
The Camp orchestra presents regular weekly concerts on Sunday afternoon at 
3:30 in Hoch Auditorium. (Personne! limit—100) 
Choral Groups 


The Camp chorus performs twice each Sunday with the Camp band and orches- 
tra. (Personnel limit—175) 


Ensembles 


Private Lessons 
University staff members and visiting teachers will comprise an imposing teach- 
ing staff available to students desiring private study. Private lessons are not 
included in the regular camp fee. 


Theory 


Ballet 


The ballet program was a popular addition to the 1955 camp. Mr. Bell of the 

Robert Bell School of Ballet, Oklahoma City, will again be in charge of this di 

vision. Mr. Bell is a former soloist with the original Ballet Russe, Paris Opera, 

and the Metropolitan Opera 

Art Courses 

Available to music students: Sculpture, Ceramics, Puppets & Marionettes, Jew- 

elry, Enameling, Weaving, Leather, Oil painting, Watercolor, Sketch, Portrait, 
Fashion, Cartooning, Design, Color, Nature drawing. 

Theatre 

Courses in stage craft and play production, including four full length plays. 

Fees 

Camp fee, $275.00. Fee includes—board, room, band, orchestra, choir, ensembles, 


ballet, theatre, artist concerts, social activities, recreation, sports, yearbook and 
hospital fees. Private lessons, $1.50 per lesson. Scholarships available 


For further information write to: RUSSELL L. WILEY, Camp Director, 
Midwestern Music & Art Camp, University of Kansas, Lawrence, Kansas. 


SPONSORED BY THE SCHOOL OF FINE ARTS 


ee 


UNIVERSITY OF KANSAS 


February-March, Nineteen Fifty-six 


ee oe ee a | 








Special Courses in Music and 
Music Education 


TEMPLE 
UNIVERSITY 





GRADUATE STUDY with dis- SPECIAL WORKSHOPS and 


tinguished faculty. INSTITUTES IN— 
Government and Politics 

UNDERGRADUATE WORK in | 

Family Life 


more than 1000 outstand- ; 
Biological Sciences 
ing courses 


Physics ; Chemistry | 
LIBRARY, LABORATORY, and Industrial Education S T | | D » f 
RESEARCH facilities of Humanities ; Speech 
highest quality and many others 


~and RECREATION!—symphony and other concerts—plays | () | R 


excursions — lectures — golf — tennis — swimming 
fishing—campus in a distinguished cultural center yet 
located in the cool and refreshing Land of 10,000 Lakes. to 








ries TERM SECOND TERM ‘SOUTH AMERICA| 


JUNE 11-JULY 14 JULY 16-AUGUST 18 
+ 


Personally conducted by 

For Bulletin write Dean of Summer Session,617 Johnston Hall LOUIS G. WERSEN 
Director of Music Education 
Philadelphia Public Schools 


UNIVERSITY OF MINNESOTA ‘ 


> . I i te a me ae 4 n,n, ee ee ee © ee | 32 DAY TOUR DEPARTING 
JULY 16 $1550 





ENJOY SUMMER IN 10 DAY MEXICO AND 
BOSTON UNIVERSITY | | ceNTRs: america extension 
MONTANA COLLEGE OF MUSIC | DEPARTING JULY 5...$275 ADDL 


In the Western | Program 


Rockies A Division of the Hlear and see operas, sym- 
School of Fine and Applied Arts phonies, native musicians and 


Unit Course in Courses in all branches of music leading dances; meet music educators, 


to B.M. and M.M. Degrees. Doctor of mposers; visit must lasses 
Music Education 7 _ ' en — 

Musical Arts Degree in Applied Music, museums, scenic points, 
two weeks—July 15 fo 28 Composition and Music Education. In 
workshop in elementary, intermediate, a ‘ th th + hool | a 
junior high schoo! music. Dr. O. M. Hertee oe ” Gredue . Se > Countries: 
end Or. Herbert Cecil, Directors M.A. and Ph.D. In cooperation with the 
School of Education, Doctor of Education. 


Montana State Music Distinguished Faculty Includes: 
Teachers Institute 
Master Classes with nat ie 
JOAQUIN NIN-CULMELL " 7 y 
Pe rismar 


one week July 23-27 P | graduate or undergraduate 
Arthur Fiedler 


High School Music Camp Heinrich Gebhard 


, arl Geir inger 


Via Pan-American Airlines to 
Panama, keuador, Peru, Chile, 
{rgentina, Uruguay. Brazil, 
ge B rnott | Puerto Rico 


Students may register for either 
credit, or as auditors. 


two weeks—July 15 fo 28 


Orchestre, band, nd, ond | choir—Eugene Andrie, Allan Lannom Director of Summer Sessions 
Justin Gray, Lieyd (Debian. Conduc- 
David Blair McClo: 


tors; Or Merbert Ceell Director ky | Temple University 


Emanuel Ondricek | Philadelphia 22, Pa. 
for detailed information, write Gerdner Read iE 
Dr. Luther A. Richman Salen Walllers AMERICAN M 
Dean, College of Fine Arts 
Montana State University 


Missoula, Montane Robert A. Choate, Dean 
Summer Sessions June 11-Aug. 17 25 Blagden Street, Boston 16, Mass 


‘ 


For catalog write | Nome 
Street 


City 
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Serving America’s Gifted Youth 


NATIONAL MUSIC CAMP 


INTERLOCHEN, MICHIGAN 


29th Season — June 24 to August 20, 1956 
MUSIC ART DANCE DRAMA RADIO 


Swimming | JUNIOR DIVISION—Two Camps POST SEASON 


Boating Sailing Boys and girls from grades three through six 


Canoeing INTERMEDIATE DIVISION—Two Camps 
Track Tennis Boys and girls from grades seven through nine 


Volley Ball Badminton HIGH SCHOOL DIVISION—Two Camps Chamber Music 
N sigue Boys and girls from senior high school grades Festival 
Nature Appreciation UNIVERSITY DIVISION—Two Camps 
Overnight Camping College students, graduates, musicians, actors, artists AUGUST 21-28, 1956 
Campmanship 


American String Teachers 
Conference and 


AFFILIATED WITH THE UNIVERSITY OF MICHIGAN 
For catalogs and 1956 application forms address Joseph E. Maddy, Pres., National Music Camp, 303 So. State St., Ann Arbor, Mich. 














here's how YOU can help your students, 


suggest the 12th Annual 


and... in the end... yourself 


HIGH SCHOOL MUSIC CAMP 


UNIVERSITY OF RHODE ISLAND 
FOUR WEEKS—JULY 2-JULY 28 


t brings together young musicians, boys and girls from many communities, for a rewarding 
combination of intensive muscal training and summer camp recreation 

Emphasis is on the development of each young musician, not only as 4 concert and ensemble 
performer, but also as 4 personality. There is an opportunity to select « wide variety of musical 


activities: instruments, voice, chorus, orchestra 


bend ensembles, music theory. Students play in 


ensembies, perform in formal concerts and hear visiting artists 
A complete recreation program includes swimming and tennis instruction, picnics softbel! 


qemes, beach parties, and historical tours 


THE FACULTY 
Arnold ¥. Clair, Director, head of the Music Department at the University. Teaches strings 
Ward Abusamra, assistant profesor of music at the University. Teaches voice and chorus 
Raymond Knapp, music director, Rocky Hill Country Day School, East Greenwich, ®. |. Teaches 


piano 


Alexander Richter, Director of Music at the High School of Music and Art in New York City 


Teaches Orchestra and ensembies 


Frank N. Van Buren, assistant profesor of music at the University. Teaches brass and band 
PEE. $17 includes instructional fees, board and room and recreation program 
LIVING ACCOMMODATIONS. Music Camp students live in University residence halls and 


eat in the modern cateteria 


We will be glad to send you as many brochures as you can use. Just write 


Robert C. Aukerman, Ph.D., director, Summer Session, 


University of Rhode isiand 


Kingston, Rhode Island 


fonly 2 hours from New York City! 





21st Season 


FOSTER MUSIC CAMP 


EASTERN KY. STATE COLLEGE 
RICHMOND, KENTUCKY 


For High School Students 
5 WEEKS 
$100.00 ALL EXPENSES 


BAND & ORCHESTRA 
JUNE 10— JULY 14 


Private Lessons $1.00 to $1.50 


Write: James BE. Van Peursem, Dir. 


























UNIVERSITY OF 
NEW HAMPSHIRE 


Summer Youth Music School 
for Musical Teen-Agers 


August 12-25, 1956 


Guest Conductors 
Allan H. Bone Band 
Harry R. Wilson Chorus 
Paul Painter Orchestra 
John Chrusciel 
Counseling and Recreation 


Largest of its kind 
on the Eastern Seaboard 


Total Cost—$75 
(Reem, beard, tuition, and recreation 
program) 

For information write to 
DEPARTMENT OF MUSIC 
UNIVERSITY OF NEW HAMPSHIRE 
DURHAM, W.H 








Illinois Wesleyan 
University 


EUROPEAN 
MUSIC TOUR 


Itinerary includes all major conti- 
nental music festivals. Undergrad- 
uate or graduate credit available. 


. . . 


For information, 
please address 


Carl M. Neumeyer 
Dir. School of Music 
Illinois Wesleyan U. 
Bloomington, Ill. 


EUROPE 


For a fabulous Music and 
Art Tour of Europe, with 
six hours graduate or under 
graduate credit if desired, 
get in touch with: Bess 
| Hyde, Michigan State 
Normal College Ypsilanti 


Mich 














UNIVERSITY OF HAWAII 


1956 SUMMER SESSION 
July 27 to August 7 


Courses in Music Education in Upper Elementary Grades and Junior High School by 
VISITING PROFESSOR LILLA BELLE PITTS 


Also courses in Elementary Musicienship for Classroom Teachers; Music Appreciation; 
Chorus; Woodwinds; Applied Music; Recreational Music. (Classes in Hawaiian Hula 


in the Physical Education Department) 


For Further Information, Write to 


Dr. Shunzo Sakamaki, Dean 
University of Hawaii Summer Session, Honolulu 14, Hawaii 





NEW ENGLAND 
CONSERVATORY 


offers many 


advantages 


WORLD-WIDE REPUTATION 


through the achievements of faculty 


alumn 


OUTSTANDING FACULTY 


in every department: first-chair men of 
the Boston Symphony, forme 

tan Opera stars, many other notable per 
former-teachers 


LOCATION IN THE HEART OF BOSTON— 


alive with musical and cultural activities 


VARIETY OF OPPORTUNITIES 


to perform in public and on radio and TV 


FIELD TRAINING 


for music educators and music therapist 


A COLLEGE OF MUSIC 


which grants the degrees of Bachelor and 
Master of Music, the Artist's Diploma, and 
the Popular Music Certificate 


Harrisen Keller, President 


For Iilustrated Catalog, MAIL COUPON 











LOS ANGELES CONSERVATORY of MUSIC and ARTS 


Member N.A.S.M. 


Established 1883 


A Non-Profit Organization 


Faculty of International Reputation 


Courses leading te Diplomas, Certificates and Degrees of 8M.; 8M. Ed: MM 


MU 8141 


Dean Chester W. Williams Room 20 
NEW ENGLAND CONSERVATORY OF MUSIC 
2900 Huntington Avenue, Boston, Mass 

Please send me the college catalog [ I am 
interested in the Bachelor's Master's 
Popular Musi« course 











845 So. Figueroa St., Los Angeles 17, California 


City, State 
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Ade ee 
es erlsers ‘Under r 


Aan anon 1956 Summer Music Workshops 


Armstrong Company, W. T 
Artley, In D. & J 
Associated Music Publishers, In 


Baldwin Piano Company 
Siocherd © Company, ©. ¢ THE AMERICAN INSTITUTE OF MUSIC EDUCATION 


Boston Music Company; 
Buegeleiesen & Jacobson, In 

Buescher Band Instrument Cé 7 (AINM, founded 1884) 
Cailiiet Publications, Lucien 
Collegiate Cap & Gown Company 
Conn Ltd., C. G 

Conn Organs 


Elkhart Band Instrument Co UNIVERSITY OF DENVER July 2-13 


Fischer Inc Carl } 
Fischer & Bro J 2 

Fischer Musical Instrument C. ; Denver, Colorado 
Folette Publishing Compan 
Franz Mfg. Company M R D F Di t 
Gemeinhardt Flute C« r. oger . ee, ilrector 
Ginn and Company e 
Gretsch Mig. Co. The Fred Mr. James E. Green, Chairman 
Harmolin Company, The 
Haynes Compan Wm. 5 
Hotel Hamilton 

Holton & Co., Frank 


Ireland Needlecraft 

Jam Handy Organization, In The 7 FRED WARING WORKSHOP . . July 15-20 
Kay Musical Instrument Company - 

py 78 Delaware Water Gap, Pennsylvania 
Kratt Co., Wm ’ 


Seedy Dime Ce 1 Dr. Earl Willhoite, Coordinator 


Linton Manufacturing Compan 


Lutton Music Personne ervice ° ° 
ret Nee pew * Mr. Francis S. Fox, Chairman 


Magnecord Inc ov ; 
a ae Sepeeten, Bevad & Registration limited to 150 students 
Masterworks Music Service 

MENC 41 
Mitchell Manufacturing Company 
Moore Co E. R 

Musi Publishers He Iding Corporation 

Munic Teachers National Aviation APPALACHIAN STATE TEACHERS COLLEGE . August 6-17 
Cerys * Boone, North Carolina 
Nurnberger Model Bows 


Ouferd University Press Mr. Gordon A. Nash, Coordinator 


Peery Products Co 
Peripole Products, In . 
Prentice-Hall, In. 77 Mr. Charles W. Greer, Chairman 
Radio Corporation of America 
Rayner-Dalheim Company 
Ricordi Co., G 2 
Scherl & Roth, In 7 . 

Schirmer, Inc., G Write for particulars to the respective coordinators 


Schmidt International, Oscar, In 


a eee. 38 or to SILVER BURDETT COMPANY 


Silver Burdett Company Cover 2 
— A. oe See Compan Morristown, New Jersey, for the Waring and Boone Workshops 

ra ine roduc Ss 
Summy Company, Clayton F 707 Browder Street, Dallas 1, Texas, for the Denver Workshop 
Targ & Dinner, In 


Uniforms by Ostwald, Inc 








Varitone 

Wenger Music Equipment Co 
White Company, The H. N 
Willis Music Co., The 
Wurlitzer Co., The Rudolph 





: , Statement of the Ownership. 
Summer Schools, - 
Camps, Tours Management, and Circulation 
American Institute of Music Education : , ' Rakeionn 
Boston University College of Musi > te ; - Micl 
Brevard Music Foundation 

Crane Department of Musi 

Foster Music Camp 

Hyde, Bess 

Illinois Wesleyan University 

Los Angeles Conservatory of Musi 

Midwestern Music & Arts Camp 

Minneapolis College of Musi 

Montana State Universit 

Music and Arts Tours 

National Music Camp 

New England Conservatory of Musi 

Northwestern Universit 

Peabody Conservatory of Musi 

Study Abroad 

Syracuse University 

Temple University 

Transylvania Music Camy 

University of Hawaii 

University of Minnesota 

University of New Hampshire 

University of Rhode Island 

University of Wisconsin 


Waring Music Workshop, Fred 


uscwre 
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TWO NEW ADDITIONS TO THE 


Our Singing World series 
MUSIC MAKERS warns © Werstn 


Most of the songs in this gay new songbook for general 
music classes in secondary schools have been arranged for 
use in assemblies and concerts. Special features include: an 
abridged adaptation of Die Fledermaus by Johann Strauss, 
the life of Tchaikovsky with a discussion of how themes 
from his great works are used in today’s popular music and 
thematic illustrations of these great works, and a brief 
biography of Stravinsky, with an illustrated presentation of 


Petrouchka. Send for full information about this new book. 


PLAYING AS WE SING | itrrows 


Every child can play the “accompaniments” in this new 


paper-bound book designed to be used along with the sing- 


ing during the child’s regular music period. This book 
provides a natural and happy introduction to the piano by 
showing very simple ways in which young children can use 
the piano keyboard to enrich their musical experience. The 
music is made up of songs from Our Singing World, and is 


so easy that very young children can play it with satisfaction. 


Congratulations MENC on Your 50 Years of Growth 


GINN AND COMPANY 


HOME OFFICE: BOSTON SALES OFFICES NEW YORK 11 CHICAGO 6 
ATLANTA} DALLAS! COLUMBUS 16 SAN FRANCISCO 3 TORONTO 7 
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The Golden Anniversary 


Observance 


LILLA BELLE PITTS 


“MIFTY YEARS AGO music instruction in the schools was 
as an adjunct to edu 
the 
American school system there were administrators, 
other 


receiving increasing attention 


cation. Indeed, almost from inception of the 


HUSK 
deeds 


wrought the beginning of the now widespread acceptance 


teachers, and leaders whose words and 


of music and the other arts as essentials in the edueation 
in 1884 


\ssociation established at its an 


of children. Much longer than fifty years ago 
the National Education 
nual convention the section which was the 
the Musk National Conference. Al 
though its first fifty years dates from April 1907, when 


musk progen 


itor of Educators 
the founders met in lowa at Keokuk and adopted the 
“Musi National ¢ the 
heritage of the back to the early 
years of the United States to the 
of the National 1857 
Ot present concern 1s the period encompassed since the 
“The ¢ 
The growth of the Conference and the 


education in the 


name Supervisors onference,” 


orgamzation reaches 
and directly founding 
Education Association in 


inception of what our members know as onfet 


ence,” expansion 
have he ¢l 


the 


ot must schools and college 


loday 


erved by a great 


parallel and integral developments musi 


education profe 


nity 


ssion 1s organization 


comprising lunctioning autonomous state and terri 


torial associations, twelve internal, auxiliary, and associ 


ated groups representing various areas olf musk educa 
Music in Life 
recognizes these and other 
1907. 


tion, in addition to the ten American 
The Observance 
efforts 
into education and gained professional 


Also, the 


Vantaye pt int tor looking ahead to the next 


( ommissions 


results of the united which, sinee have 


brought musi 


tature for the music teachers \nniversary 
affords a 
fifty years and the responsibilities and opportunities be 
fore us 


first 


Here we can see that the accomplishments of the 
but the the 
was laid in 1907 by the 


fifty years are foundation for future, 


for which the cornerstone sixty 

onterence founders 

Throughout the 
Musi 


with colleagues and friends in the 


nine ( 
\nniver 


National ¢ 


| 
Goldet year members of 


sary 


the educator onterence will share 


~ hools, colleges, and 
communities of the United States programs and activities 
designed to interpret and project the purpose and philos 


I hese 


pared primarily for those concerned with planning for 


ophy of the Ohservanes pages have been 


pre 


()bservanee but also 


Mi hi h 


participation in the provide an 


over-all many others besides MEN( 


members will be interested. Since dissemination ot 


pertinent information” is one of the media of member 


\nniversary project, it is suggested 
that this 


show ing it 


participation im the 


by the Commussion you can use issue of yout 


JOURNAL to good advantage by to other 


teachers, principal uperintendent, and other 


ted in the 


fellow 


intere schools 


More Than a Celebration 


First of all, members and friends should be reminded 


that the Golden 
by the 


\nnive rsary ¢ Ihe rvance, as conceived 
much deeper 


lo be 
ilseo opportunity to 


Planning Conterence, will have 


ignificance than just a year-long birthday party 


sure, there is rejoicing, There 1 


which the organization wa 


than 


good ends tor 


further the 


founded fifty years These ends involve more 


Apo 


mere music teaching. Music educators, as well as all teach 


ers, are public servants. Their first allegiance is to thei 


thei 
planning the 


schools communiti and their country. So it 1 


that in (Observance program these 


were specihe d 
l. Jo fay tribute to leaders of the 
who have brought us to a prideful present 
2. To re- reimterpret the role of 
education in the light of the ocul and cultural 
patterns of 
3, To restate 
tives that are compatible wath « 


of the present and of the 


founders and 


ramine and mush 
' 
changing 
Imerican Life 

mur purpose in terms of a goal or objed 
onditions and opportunities 


future as we envision tt 


membership and future teacher 


prote 
ponsibiities in the total program of American education 


1 Jo a juaint ow 


now im tramng with our ssional and personal ri 


toward arousing the Imerican 


faith in 


our part 
clare thew 


im the 


Imerican education and 
unportance of music and the 
vho will help to 


and 


arts im 


velopment of citizen move free 


the direction of peace eccuru for 


Credo—A Basic Point of View 

Che principal aims of the Observance program as out 
ned abo he ld by 
It and parent 
Phi 
point of view is summarized in a statement made in 1919 
kvery child should he educated in 
to hts natural capacities, at public expense, and his studies 

musical life of the . 


stem trom common point ot view 


a 
I 


sic echucators, a we as administrator 


regarding music as a factor in education and in life 


must ace ording 


ould function in the community 











Schedule 
for the Golden Anniversary 


Year 


Vational 


ret 


State 


Vetropolitan Areas 


{ | nn y teature ! program by 


group 


chool-community program 
(,olden Anniversary 


chor | yveat 


inet ear at the six Ml 

in March and April, 19 
March | 
March | 


March 2 


VEA Convention 
innual convention of the National 


ociation, June 29-July 3, 1957, at 
ere the Mii \( N] \ Depart 
the parent organ 


in a jorntly 


If you are a music educator, a 
music student, a school patron, 
you and your friends have a part. 








Supporting and broadly defining statements are found 
in official commitments of the Conference, such as the 


resolutions adopted at conventions.* But long before 
the Conference was organized school administrators, as 

as music teachers, were convinced that music had a 
in education. For instance, in 1846 Daniel Bowen, 


the Buffalo, New York, Publi 


uperintendent of 
said in his annual report to the Board of I:duca 


The powerful influence of music upon the taste 
of children cannot fail 


the feelings, and moral sentunent 
to strike even a casual observer with the qreat practical 


utility of must t ought never to he overlooked m 


“ur pul lie schoo 


If Superintendent Bowen and some of his colleagues 
f that day were living now, they no doubt would join 
heartily in our Anniversary program, perhaps with a 


mile for those who regard the importance of music In 


the public schools as a comparatively recent discovery 
Because the platform or credo of music educators does 
represent a long-accepted point of view which is our 
heritage today, it is foreordained that the motivation and 
plans for all our anniversary observances will be in accord 
with certain agreed upon convictions concerning the 
fundamental purpose of music in American education 


today and in the years to come 


These things we believe: 


| Music education's sacred concern is 

in abstract concept, but with /ife as it 

treets and playgrounds, in school and out 
level 

1 powerful personal and 


maximum human and 


of our democratic ideal 
effective 
Musical experience rightly plannes 1 guK capable 
of liberating bods hearts and minds in ways : ‘ hildret 
and adults freer to work tow 
expressive and social end 
ry child every person 
theretore obligated to do 


iltural life in America by imp 


self musically 
well as taking 


vO principl 


isic education can fulfill it 


most effective interrelations po 


irca ot public educatiot and 


and prol len vit! in the held 


tructive and open inquiry 


4 Golden Opportunity 


The Anniversary Commission is convinced that Con 
ference members will welcome the opportunity afforded 
by the Golden Anniversary year to implement immediate 
and long-range development of the Music in American 
Life theme of this biennium. This theme, rooted in the 
accepted tenets of music educators, can be interpreted in 
the simple terms of purpose and action of the five-fold 
goal presented in the January issue of the Music Ept 
CATORS JOURNAL and repeated here 


of the 


MecConathy entior 
' M.S.N¢ 


lonted at the 
r MENC reese 


nting 
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THE FIVE-POINT GOAL 


In Social-Cultural Change 


—To seek to determine the specific role of music 
education during a period marked by rapid social- 
cultural change 


In Education 


—To strive for the inclusion of music as an essential 
part of the education of all boys and girls in our 
American Schools. 


In Music Education 


—To improve the qualitative aspects of teacher prep- 
aration; of the music curriculum in all of its scope 
and variety; of teaching materials; of standards of 
literature and standards of performance 


In International Relations 


—To give to and receive from peoples in other 
countries—with resulting benefits to music education, 
as well as to the breadth and depth of individual 
sympathy and understanding 


In the Profession of Music Education 


—To plan for continuing growth with the vision and 
faith, the unity and understanding that served as a 
beacon lighting the way of those who have brought 
the MENC thus far. 











The Plan, the Program, the 
Participants 


Plans for the (Observance 


pecial planning conference called in con 
Board ot Lyi 
The announcement of the plan met with 


but from allied 


Golden Anniversary were 


initiated at a 


junction with meeting of the National 


rectors in 1955 


response, not only from music educator 


] 


and related organizations which were invited to partici 


pate. The roster of the Anniversary Commission attests 


the wide spread enlistment of organized forces for the 


nationwide, year-long presentation of an overview of the 

past present, and future of Music in American life 
sponsibility for planning and implementing the 

various facets of the Observance 


irious MEN¢ 


{ ommiussion 


program rests upon the 


units represented on the Anniversary 


I 
and al 1 th onterence 


realized that MIeN¢ 
capable 


members as 
ndividual 
in men ber 

of planning and presenting a program in his 
local 
\bout Clubs and _ the 
adership and participants 
effectiveness of the Ob 
’ 


chool ot there are 


own communit many 


lucation groufl 


urces of 


One 


rvance 


lations occupy 


Louls Memorial Plaza and Kiel 


February-March, Nineteen Fifty-six 


Auditorium (right), headquarters for the MEN( 


Here fortu 


the leadership ot the state 


positions avain the music educators are 


te. | ndet boards and com 


state-wide the Observance can 


only state 


miittees planning lor 


and substate features, but can also 


' 1 
e local 


participati n 
important from another standpoint are the ten 
Laife 


Standing Committees 


in American Commissions and the five na 


These groups, which cut 


entire membership and all Conference units, 
n importamt part in the attaimment of certain of the 


ind long objectives of the Five-Point 


hh the 


range 


(solden Anniversary Observance ts 


i continuing assignment, but they will also 


wr contributions to the Anniversary inaugural 


Louis and to the state and Division con 


Cnsulhy 
as Wwe 1] 


\nniversary participation 


| I uu $s lotr (,olden 
l 


and cooperation with program planners include the entire 
*of MEN iuxilianies, councils, boards, ete 


ind | 


units 


xecutive Committee 


Asse 


ctiviti ( ommi 


iation Bo 


Natio il \ 
ollege Wind and Percussion Ins 


ociatiot 


fourna 


Vust 


Committee fourna i Research im 
Memb 


rshi » lew tm ' 


American Lif ind Committees 


the Golden Anni 


but still greater are the 


e organizational resources for 
at (Observance are great 


combined resources of the individual members of the 


expected to be a 


member 1 


ryanization ior every 


participant 


In our unceasing fort to reali w values in musik 


education that will, in turn, create still higher values, we 


ful tor the cooperation and help of the federated 


ociations and the auxiliary, associated, and related 


particular attention are the common objec 
MENC and its 


s and cooperative undertakings of the 
A If the combined efforts of 


parent organization, the NIA 
ucceed in finding effective ways and means of 


yeneral educate 


education in the 

uit of humar iritual values on 
| 

ind practic r | scientific values 


lor rejoicing 


Biennial Convention, April 13-18 1956 
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as are 
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GOLDEN ANNIVERSARY 
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5 > Ory GE Be alee > 
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ow 


MENC GOLDEN ANNIVERSARY CENTER 
AND HISTORICAL EXHIBIT 


A Feature of the 





Suggestions for Golden Anniversary 
Observance Planners 








and at all school 
of musi 


Emphasize in each program, each area, 


; 


evels, the moral, spiritual and democratic social value 


in American educator 
give proper recognition to leaders 


MEN‘ 


Arrange programs that 


ucation who helped to bring the to its present 


influence 


ominence in printed programs and otherwise to the 


(printed herein) which summarizes principles or opinions 


ipported by mitish educators 


ed ard 


(,ain interest and cooperation of the general public through 


' i 


ocal, regiona citizen committees 


und national channel such a 
ervice club music clubs, Parent 
1-H clubs, and the clergy, press, mass media, etc 


he Ip ot ma 


Teachers Associations groups 
lodge Scout 


enlist the media of communication in demon 


tratme to the publi as many aspects as possible of the broad 


varied music that are being developed in the 


ot thi 


ist help of 


programs ot 
country 
publicizing 


periodicals aml newspapers in 


tudies of significance 
Musi 
plans 
The children and 


groups 


progran projects and research 


He ure to keep the editor of your state Educators 


ciation periodical informed regarding your 


& Plan exhibits or displays in the schools 


pictures of school music 


books 


their parents will help provide 


Same with musi instruments, ete 


work 


pupil sings 


esterday and toda 


ample ol pupil creative 


9 Arrange P \ 
old singing ! 
churches, and other groups vary 


perhaps in the manner of the 
provick one sheet Offer to help clubs 
their social programs with sing 
( Your 
Don't forget the 


imilar programs researchers may find some 


chool books im 


glad to 


ing school or 


old singin attics.) barbershop 


quartets—they will be help 


10. Ask your librarian to help arrange an appropriate exhibit i 
the library. Tell the newspapers about it 


ll. Suggest to your music store a window display. (Some ce 
I 


make 


local event if 


partment stores pecial windows to tie in with an impor 


given opportunity well ahead of the 


ahead m tact.) 


local newspaper files for interesting items and pr 


’ 
ut music and musiciar in and out of the schools 


In social event include appropriate teatures—old-time 


costume musk 


At state or substate mectings, arrange for special “Anni 
participation by MEN(¢ 
invite MEN( 


Include 


student members 


In college tow student members to attend 


participate them in social events, and 


progran t i 
ly t reciprocate 

National 
which coincides 


Make 


-ducated 


Cooperate with committees planning for the 


cation Association's Centennial Anniversary 
the MEN‘ Semi-Centennial Celebration 


‘EA Centennial theme “At 


appropri 
People 


(ml borward,” 


Suggested Discussion Topics 
for Group Meetings 

the Golden Anniversary 

educator 


be vacl 


the individual musi 


purpose of 


tiennial Convention, April 13-18 1956, St. Louis, Mo., Kiel Auditorium 


2. A realistic examination and evaluation of the present status 


of the MEN( 


i] Spec iti 


need ironing out as 


locating 


as directives to its next half century of progress 
may 


that 


problems and issues in music education that 


well as airing. It is suggested also 


problems and discussion of major issues be important 


features of local, state, district and national meetings during the 
commemoration period 


4. Discuss the 


address on the topic, 


another 


“Music, a 


“credo” printed on page, as 


liminary for ar Vital F; 
Education.” 

5. Discuss the significance of the Five-Point Goal as applied to 
the activities of your state organization 

6. Discuss one or more of the articles being reprinted in the 
Music Epucators Journar from issues of twenty-five or 
years ago, in the light of present experience. (Reprints of articles 
Write the MENC Office at Chicago. ) 

7. Keep records of conferences on important problems to pass 
on to other groups, in writing, on tape recordings, or by oral 
district and national committec 


mrore 


will be furnished 


reports at state meetings 


Important 


elippings 

Anni 

Anni 
New 


plans tor send 


material 


Report your participation programs 


and other significant pertaining to your Golden 


to the chairman of the 
17 East 95th Street 


versary Observance participation 
versary Commission, Lilla Belle Pitts, 


York 28, New York 





Points of Significance Emphasized 
in the Observance 


®> Inspirational and practical benefits to music 
educators and students of music education 


> The importance of the educational system of 
the U.S 

> The part, past, present and future of musi 
therein 


> School-community relationships 


® Interrelationships with other areas of musical 
interest and vocational and avocational endeavor 
professional musicians, private teachers, church, 
community, industrial, etc. 


> The importance of the supporting aids given to 
the schools and to music education by other groups 
and organizations, locally, nationally 

> The dignity of the music education profession 
and its dedication to a worthy service 

®> Practical ways to make the slogan “Music for 
Every Child, Every Child for Music” more than 
a motto 

> Interrelationship with the entire program of 
education—with all co-workers in the education 
profession 
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Music Is a Necessary Part of General Education 


Music for Everyone 


Francis H. Horn 


musical education of our people 


ily to music educators but t 


licated their lives to music, includ 


ssional musicians. This ts true because the gen 


ippreciation, and understanding of must 


status and success of musicians in out 


ithetic to music and musicians, o1 


brilliant 


In a period uns 
devoid of discrimination and taste in music, few 
musicians will b veloped and little great music written 
An audience 1s ary rr such 
audience c; ostil can be enthusiast but it 


Musi rt d an 


Sponsive For that reason, if 


cannot | different 


ituchence t! it 


for no other, the general education of our children, young 


people, and adults in the area of music is of direct and 


t 


personal concern to every musician and music educator 


In our day we have not ce veloped an audience of taste 
with the amount of 
Modern 


radio, 


and discrimination commensurate 


music we experience in our live cence 


technology tl roug! the ind television have 


movies 
brought more must the lero of more ft ble than 
Junior 


last 


ever before in our Instory. Ina recent issue of the 


Colleae writes, “during the 
lis 
ot tine 


We no long 


piped inte 


/ nu? nal 


The tremendo 


especially 


of reproducing and diffusing musk 


heavier obligation than we have ever known 


hetore to de 


Mpa S l 
velop discrimination and to refine taste in 


ou potential audience it every level 1} obligation 


! 
falls primarily upon the schools and colleges. It 


I nation s§ 
| 


will not be itisfactorily until there is greater 


recognition ent that must 
7 the yet 
student 


\notl eT 
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development lhe 


| abule ul 


cienes ind 


Future’ tells of the new 


which Wii riake 


vreater leisure lle predicts tantasth 


demand tor and appreciation of the better, and 


he best, mm art, music, and letter 


iwhtening in both demand for and 


will not, however 


ipprecta 


HUSH come automatical 
| 


leisure. The development of improves 


eciuation of musk and the taste 
trom if can 


ly the 


i! (pat ilole 


' 
leit to haphazard and chance cultivation 


It wall not from the traditional 


come even 


ic Instruction outside the schools unle there 


i phenomenal increase in the amount of such u 


of which there little sign, It cannot, more 


it to extracurricular opportunite 1M) TIS 


ind college Lhe benefits that music bring 


| for most of our population throug! 


chool 


Music must be made a part of the 


‘ram ot every perso 


| fk recognition of music a i part ol ver\ tucdent 


general education is gaining wider acceptance among 


though vradually | 


| 


ucators and irent in 


l here 


universitt 


Hhheore AION p) 


neenrnes chools and college 


with our 


recognition that our colleges and 


trammy of the intellect 
velopment of the enw 
xelu mn of that of the 


bHlighes 


recount f 


ident Commission on 
ited! if the 


other arts a 


failure to 
‘authenty tatement 
perience 8s a major detect in American culture and 
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ity. One further distinction ts that general education 


i 
AS Geoct 


contrast to the aristocrati 
Whether 
ducation or of liberal educa 
is that 


music as 


itic implications in 


issociation ot the term liberal education one 


i | 
peak ot yenerai ¢ 


rete? tt | 
ion makes little difference, however. The point 


every student should have some instruction in 


part ot those tude which are expected to make of him 


a reasonably well educated person 


Vl 


| 


dilemma when it comes to instruction in 


o much material that should be ine luded 


tuclie a 


a good general 
with 
fou , wer ve: ot undergraduate 


proposed 


esigned to provide 


ecially if it must be combined voca 


hoice of either music or art ts 
onviction that both art and music are 
education. We afford to 
course designed to 


it least 


neces 
a well 


either \ 


cannot 


rounded 


neglect hour-year colleue 


provide a broad general education should include 


one course in music, as well as one course in art, carrying 
hours of credit or it 


xcept those 


tour to six semester equivalent It 


hould be required of all students « whose 


education has in one way or another already 


education \ 


prior yiven 


them the equivalent musi student who for 
uf } i 


is taken good must 


tudied the piano, for example, or who 


courses in high school and in either 


in demonstrate hi knowledye 
hould be excused from the 


Incidentall . | 


{ required course but 


and appreciation of 


required bast college 


recovnize the validity of the argu 


most of the objec 
ercone 


im the 


cription can be oy when the required 


the ubyject, 1 hands of a com 


\ hat 


i“ It is not my 


hould be the nature of this required course in 
intention to discuss the content and 
ryanization of the proposed general education course in 


music. nor. mndeed. am | competent to address mvself to 


the problem | do. however 


hould like to 


wish to make several com 


ment Kirst, | emphasize that | am argu 


i eparat course m music rather than haviny 


« treated as part of an integrated course in the 


humanite Integration 1 i magical word to cur 


riculum makers these days and undoubtedly there are 


ome good integrated courses 
| reyret the watertight compartmentali 


l colle 


professors cannot 


llowevet v hile 


ition of the t ge curriculum, and also recognize 
that if diverse materials et 
I fail to see 
ot integration itself | 


lac king to 


inteyrate 


fectively stuclents can scarcely be expected to, 


the intrinsic value im the proces 


sugvest, but evidence | prove o1 disprove the 


contention, that well-taught courses in literature. art. an 


nusic can bring more understanding, appreciation, and en 
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oyment of each of the three fields than a similar amount 
if time spent in an integrated study of these subjects 
The second comment concerns the relationship ot 
musical performance to the course designed for general 
I agree that we should have more 
that with all the 
amount of music in our lives made possible by electronics, 


education purposes 


“making of music”; increase in the 
there has been no comparable increase in the amount ot 
music performance either by professionals or by ama 
teurs. Anything that will increase the amount of musi 
individuals themselves participate in is good and should 
be encouraged. But I do not believe that such participa 
incidentally, should be 


(on the other hand, 


tion, except as it may be done 
made a prescribed part of the course 
if the proposed course is to achieve the valuable results 
that it should aim at, it must be more than the typical col 


‘The 


above much of what is now being done in the must 


instruction must rise 
field 


lege music appreciation course 


In concluding this plea for a greater role for music in 
1 he 


first concerns the justification so often presented these 


yeneral education | wish to make two observations 
days for music as part of general education. Increasingly 
the inclusion of music and any of the creative arts in the 
curriculum is being justified on the basis that these studies 
contribute to the development of good citizenship and the 
life 


importance Of music in particular is on its significance 


democratic way of Very often the emphasis on the 


as i group activity, 

My second comment has to do with the advocates of 
music as a part of general education because of its in 
life. The 
threat to our democracy today tends to make us relate 


interests as possible to democracy’s 


fluence in preserving the democratic way of 
aS many of our 
preservation; but music has intrinsic value that does not 
Musk 
a good for its own sake, although that does not deny its 


require such justification, and art as well—is 
other values. Certainly the arts have a special opportunity 
in the enormously important task of creating world un 
But these othe 


the fact that art and music deserve a place in the educa 


derstanding values should not obscure 


tion of everyone because they bring joy and beauty and 
a deeper understanding of the problems of human exist 
ence to the individual who knows and appreciates them 


sake 


or music for music’s sake, but it is a plea first for recog 


r , 
Dis is not a precious advocacy of art for art’s 


nizing the perennial values that inhere in good art and 
regardless of time and 


good musi place and _ political 
system, and then for stressing these values in relation to 
their meaning for the individual person rather than for 
the group. | happen to be among those persons who 


‘view with alarm” what we believe to be the mounting 


pressures in our civilization to suppress the individual 
in behalf of the group; who see the emphasis on soci 
even 
thought 


as dangerous tendencies which need to be com 


ometry, on group dynamics, on social—or worse, 


human—engineering, on conformity of and 
action 
batted if our traditional freedom of the individual is not 
to be lost. While recognizing the important contribution 
that music education makes to group life, to furthering 
the understanding of our fellow men, and to developing 
the democratic virtues that make a free society possible, 
let us not forget that its appeal, and also its value, is first 
and foremost to the individual man and woman 


rhese are times when the contributions of good music 
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“lassroom 1 eacher Experiments wrth 
Musi Correlation 


Mildred K. Bickel 


teachers lament their lack of musical back venture in music. The history of instruments 1 


| often recall my, friend Sue, whose the making of simple ones in the classroom, or 
n today’s professional in 


ce ve loy 


wind at home 
ence information seemed endless. “How did and certainly sparks interest i 
| peered over het struments. Homemade rhythm instruments may 


ders to see that a feeling for a variety of sounds, Interest in experimenta 
t< 


vhen 
research concern tion may be furthered if the products, or rhythm gadg 

are spotlighted as soon as they appear in the classroom 
\ large part of the responsibility for elevating cultural 
nil 


into my classroom,” Sue 
wccomplished im science is not im 
levels rests upon the school’s shoulders. Progress i 
the curriculum, for par ical literacy is not accidental but requires regular atten 


svi 


tion and careful planning. Recordings of famous 
phonies should be introduced to pupils after pinpointing 
istening through definite suggestions. An understanding 


feeling of cla unity and 
review ony 18 a wonder 


lay and to furnish release 


occurred in the home or on of professional accomplishment may be created 


(Orchestral instruments may be demonstrated by must 


entering the classroom. A cém 
! students. Vocalists should be welcomed whenever possible 


¢ and music time is practica 


to weld the class into a work for study habits, 1.e., concentration, memory, and appre 


ciation will thus be recognized and provided for, Cultural 


worl participation is not 
development tends to broaden the individual and influ 


part of every curriculum ence tomorrow's patrons of musk 
ole chill should be educated. In Instrumental studies may be fostered by the use of wal 


value of participation is recog charts and catalogues. A pupil who shows interest 1 


take part to some degree. Even class or private study may be urged to attend an orches 


tra practice at the discretion of the director. Library re 


rhythm of a piano se lection when 
result in illustrated stories of instruments 


hands upon the instrument search may 


lacks confidence in singing may find Discussions of good music programs on radio and tel 
il experience through which he tends vision may stimulate regular listening 


yracetul and at ease. Music means more 


ically, a very natural and satisfying ex laboratory 


Through its music studies, the school can become a 


ysically for the development of citizenship. Intell 
one which should find treedom of expres gent, cooperative integration may be stimulated. Real 
i spontaneous outlet for energy antl vivid — life situations may be used to improve or develop ca 


on. One pupil may respond through a solo pet pacity for organization, administration and evaluation 


vhile another may seek a comrade to share Lf the emphasis is placed upon an enjoyment of the 


Creativity will find expression process and its evaluation, wholesome music participation 


generally takes plac e 


1 music has been presented in music cla 
Rhythmical activities may also be used for relaxation 


learn the polka step and gain further practice 
\ recording may be used. The march, during rest periods and may be polished a bit for a publi 


' 
ind other rhythms are examples of physical performance for parents and friends. Practice for a 
’ 


public performance should include emphasis upon d 
tion, since a song 1s often intended to be intormative as 
per 


ibjects but ire many avenues of ad well as pleasing in tone quality A less-confident | 


rrelation 1 


| originality not always find release 


ind 


et 





former may have a keen ear and yet be unable to 


could listen outside the 
the 
Difficult passages may then be spotted and more 
to them. 


express his feeling In song He 


door or down the corridor to see how far words 


Carry 


practice given ommunity integration may be 


stimulated when wider use is made of the school’s and 
community's facilities. Group and individual participation 
may be an effective publicity agent and further create a 
attitude 


Music activities can 


whole Some toward s¢ hool activities 


serve as a nucleus for more aca 


demic studies and even as a magic key to focus the inte 
est of a problem pupil upon the task at hand. One teach 
search was rewarded one day when Robert 
“Musi is the best time of the day.” His 
instrumental study took on a new meaning at that moment 
ind new 


flourish 


er's lengthy 


idmitted, tine 


were often introduced with an extra 


sonys 


hen Robert practiced them at home on his 


clarinet 


How can one integrate music with other subjects 
Must 


yuaye 


appreciation material may serve as written lan 


practice. While it is being presented to the class 
the pupils may 
blackboard 


outlined to facilitate the development of copy which will 
(ther 


list key words which are later placed on the 
These may be grouped into paragraphs and 


be useful as practice material in writing class 


suggestions are 


1. Music symbols may be incorporated 
art Use 


tions add interest to music st 


into all-over motifs t 
Illustra 


deve lope d soon after 


dioramas to depict music appreciation stories 


ries. Posters 


school begins in September, provide simple lettering and compo 


itor chool’s instrumental 


practice and arouse interest in the 


Pictures of instr attract the 


ituation adds zest 


music opportuniti 
of the viewer. A 


also makes at 


iments attention 


real to the art problem and 
atractive bulletin 


board display. Catchy logans 


secure new recruits 


obtained thre 
opera s of 


experience ma jug 


about composers 


mphony seating 


THE PICTURES 
(1) The author of this article, Mildred K. Bickel, 


sixth grade teacher in Shore School, Euclid, Ohio, 
who also supplied these pictures of classroom scenes 


(2) Sixth graders enjoy demonstrating for their class- 
mates. 


(3) Writing a vacation days song, pupils use reson 
ators and a felt board. 


(4) Pupils record rhythmic of their 


favorite songs. 


interpretation 


(5) Some members of a sixth grade verse speaking 
choir portray a scene from a Greek poem. A Greek 
woman holds a vase while standing before a statue 
of The Discus Thrower; an Athenian and a Corinthian 
warrior are ready to hold back their Persian invaders 


(6) First grade children in Shore School are faaci- 
nated by the autoharp. The teacher is Mra. Elda Burns 


3. In social studies the use of folk songs may increase clas 
simple French of 


Pupils 


scenery 


enthusiasm in the study of a country \ 


Spanish song may be learned in its native tonguc do not 
find it difficult effect of beautiful 
cians’ creativity after having seen slides of such 
Austria 

4. In the study of 


band permit definite comparisons in tone 


to see the upon musi 


ireas as Salzburg 


sound, science experiments with a taut and 


loose rubber quality 
produced thereon make those of the violin more under 


Interest in the 


The tones 


standable study of the violin and other instru 


ments may result from such science experiments 


5. Teacher growth and improvement of teaching procedurs 


may be furthered especially in the correlation of music with other 


academic subjects. In this present day of high tension music ha 
upon the be 


ne effect dy, which is very important thera 


peutically and makes a real contribution to healthiul living, Thi 


idea may be emphasized during health periods 


The correlation of music is important as a timesavet 
\lso, when pupils recognize its relation to other subjects, 
the special emphasis which sets music apart from other 
studies tends to be lessened. Pupils are more apt to enjoy 


a study which all can understand 


| HROUGH music, 


pupils are able to deve lop a balance 


in worthy leisure-time interests. The shorter work week 
has increased the amount of recreation time for the pres 
ent-day employee and therefore comes the need and im 
portance of an avocation. Improved parent-child cooper 
ition may come about through the sharing of music expe 
riences. Better integration of the pupil with the school 
may take place. The socializing effect should not be over 


looked Lhe 


chool should aim to give all pupils an opportunity for 


and certainly extends into the community 


musical experiences for which they have an aptitude and 
desire 
Classroom teachers should accept the conditions and 


equipment available and use them regularly Simple 


materials may challenge one’s ingenuity more than an 


ibundance can ever do. Recordings may be utilized to 
introduce part-singing or to focus attention upon the en 

€ of 
pon a pitch pipe 


e that so-fa 


Voce parts or difficult passages Dependence 


rather than a makes it im 
syllables I 
Efficient planning and study will 
the 
of, a song before it can be properly presented 
kills is 


plano 


learned since frequent 


is made of them 
include the analysis of the progressive steps in, or 
difficulties 
Phe 


to pupils also 


importance of learning such oon apparent 


Be enthusiastic and dramatic and arouse attention for 


tasks of the chool 


a teacher may become bette acquainted with her 


day. Vary the program. Soon after 


le vil 


new pupils if he does some pre testing of voice lor 


matched and sug 


tor part 


lee club member hip lone may he 


estions offered concerning future plan singing 


n this procedure is begun early in the year 


pupil 





when they realize there 
Meanwhile 


tablished 


year occasional listening to individual 


vith low voices yain confidence 
will be ar 
pupil-teacher relationship 1 

Throughout the 
while 


timid pupils and also 


outlet for their capacities a better 


being c 
voices walking about the room may encourage the 
secure suggestions to promote the 
blending of tones. Remember a whispered comment may 
highlight a pupil's day and help him pass a milestone in 

Look for something constructive to com 
you will generally find it. When rhythm im 


If not, have faith it will 


hi progr 
pliment and 
sure te 


proves be recognize it 


improve just as unexpectedly sometimes as in other sub 
ject areas. 

The correlation of musi 
Variety 


songs of different moods. Be flexible in planning and pet 


experiences encourages con 


tinuity may be obtained through singing two 


mit many different activities, Appreciation lessons should 


End les 


sons on a pleasant plane even if the results are meager 


not be relegated to one-day-a-week assignments 


and much less than expected 
Classroom teachers should not hesitate to experiment 
with f occasional 


new procedures simply because of an 


failure, Learning through experience what is not pra 
Thomas Edison tried out seven 
that 


| eat h 


educational 
kinds of 
suited the needs of his electric light bulb filament 


tical is als« 


hundred materials before he found one 


ers should set an example of creativity if they expect 


their pupils to be creative. Certainly it makes learning and 


teaching more enjoyabl Pleasant associations are apt 


to accelerate the learning process, What is more enjoyable 


than a pleasant memory of a shared activity in which 


something constructive is accomplished 


The activities described below were some of the end 


products of a progressive music program in its various 


The pictures above: (1) You guess what we are doing! 
(2) a Sixth grade pupil conducts his class. (3) Orig 
inal slogan posters get interest and recruits 


Below: Sixth grade pupils display dioramas depicting 
“The March of the Toy Soldiers,” “Country Gardens,” 
and “The Three Bears”—compositions which they 
heard performed at the Cleveland Symphony Orches 
tra children’s concert 
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be. 


ay 
| 


eo 


forms: vocal, rhythms, training in skills generally taught 


in context, and creative music correlated with other sub 


jects. At no time did the interest wane for the activities 


were varied. The assistance offered took full cognizance 


of the pupils’ contributions and the participation was 


i satisfying one 
I ¢ orrelated VU ust Project 


\ careful 


was introduced by the 


A verse-speaking chow 


Ke gyptians 
writer colored slice da ce scriptiotr 
Mediterranear 


research 


study of the early Greeks, Ro ! nd 


‘> ibject 


| 


f a summer irea matter 


lines di 


expression im art 


spent in the 


ippeared as took sulted in free 


illustrated stories nd - . The 
museums, which contained lics m the 


teachers visits to 


yramids and other ruins, sparked interest in curios brought 
hack tor 
meaningful 

In the final project 
the ‘ 
competition 


When the 


wheel 


class use. Library plates and illustrated books became 


the class div ! into three sections and 


‘ ‘ 
eariy had made 


and at 
borrowing the 


discussed ultural contributions eac! 


Keet 


school 


group 
s¢ arch at ~hore 


mention ed 


caused intensive re 


(or eck 


from the 


enthusiasts 


potter's Egyptians, the pupils promoting the 


were not easily convinced that such was not plain thievery ! 


this rich 


latter 
M any 


ivalt 


profited from experience and referred to it 


and 
The class's part in a 


agai 


spring program culminated in a verse 


conflict 
contributions 


program emphasizing the 
Greek art 


speaking choir Greek-Persiat 
Bay 


was a new 


citizens, and 


their 


in Salamis 
rhis activity for 
dramatized regularly and that resulted in the 
ot it Key 
blackboard 


poetry 


lamous 


teacher also 1 he poem was 


gradual lengthening 


words describing the Greeks had been placed on the 


books 


were 


Language were consulted fi issistance it 


W ords 
ibilities euphony 
Voices 
production 
to inspire more feeling in the presentation of the poem. Re 
i 


writing scrutinized for peaking pos 


became important 


were tested to group the class for the verse-speaking 


and tour sections resulted. Dramatization continued 
sonator 
produce a chant used as background musi 

Meanwhile stage developed. A tall 
Dork and shields took ot 
decorated -with Greek motifs 
detailed 


one committee while another 


bells were used to 


properties were pasteboard 


column, swords more character when 


Library plates pictured Greek cos 


tumes and showed decorations. Discarded sheets were 


experimented with a doll 
; 


tinted by 


sized costume. A boat-shaped neck opening was decided upon and 
a full-sized outfit was made. The edges of the boys’ « 
fringed ball point sketched desig: 
Contrasting colors were used for 
head 
wym shoes to grace the warriors’ 


made for the 


ostumes were 


and pens ibout the necks 


ind edges belts and CT188-CTOSs 


shoelaces laced in 


\ sé roll ( 


who 


trimmings and bands. Extra-long were 


legs ontaming Greek 


characters, was runnet wore a streamlined 


ostume to permit speed. Since there were fewer boys 


took 


The dramatization of the poem eventually became a pantomime 


greater 


everal girls boys’ parts 


in order to focus attention upon the message it imported. Diction 


became increasingly important for the length of the poem was 


thirty-two lines. It was a source of real pride for its participants 
\ map was studied to emphasize the Greek bottling up of the 
Salamis of the 


tinted a contrasting color 


Persian 
shields were Paste 
board swords received frequent use and consequently many re 
pairs, but safety was not ignored 

An original Greek folk dance, “Dance of the Happy 
from Orpheus and Eurydice by Christoph Willibald Gluck, gave 


Persian invaders in Bay. The costumes 


warriors and their 


Spirits” 
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exciting new 


Toget her 
We 
Sing 


music books for elementary schools 


Sac than iw) 


For several years, our experts have been carefully selecting, editing 
and arranging the finest of music materials for children. These 


materials have now been organized into the completely new 


TOGETHER WE SING series of basic song-texts for the elementary 


school. 


Series 


MUSICAL DEVELOPMENT 

Every song has been chosen for its musical quality and its 
appeal to boys and girls. The authors believe that a child's 
musical development is in direct proportion to the quality 
of his musical experience. Throughout these books, children 
are encouraged to hear and recognize the organization of 
tonal and rhythmic patterns by participating in songs of 


real value. 


AESTHETIC ENRICHMENT 


Each book achieves artistic unity through the inclusion of 
fine poetry, and colorful illustrations by outstanding artists. 
Delightful recordings have been.made of hundreds of the 


s0ngs. 


INSTRUMENTAL EXPERIENCE 
Freely integrated in this series are parts for such classroom 
£ i 
favorites as autoharp, melody-bells and small-winds. Simple 
i ) I 
parts are also included for more formal instruments. 


RHYTHMIC EXPRESSION 


Children can enjoy great variety of rhythmic movement and 
activity. In each book there is a wide choice of singing 


games, dances, and songs for dramatization. 


SOCIAL VALUES 

One of the fundamental aims of these books is to help 
children discover likes and differences of peoples the world 
around. Fostering a feeling of being at home with their own 
group, but recognizing and understanding the unique con- 
tributions of other peoples, is an essential part of the new 
TOGETHER WE SING series. 


Rif H REC ORDINGS Recs rdings nave b 


{ the songs from the new TOGETHER WE SIN 


now available: 


coming soon: 


bume #41 and #42 
pums und #46 


| 
ime #51 ar 











36 Community Helpers 


Community workers help to make the 
town a safe and happy place in which 


to live. 
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Imagine how delighted children will be with these fascinating illustrations 
Artists Val Samuelson and Robert J. Lee 


that add color to all the books! 


are among the country’s finest young moderns 
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AUTHOR AND COMPOSER UNKNOWN 


On this page from “MUSIC ROUND THE TOWN you see parts for classroom 
instruments (in colored notes, for clarity), and chord indications and 


@ indicate ‘listen’ and “sing ' phrasing for easy, effec tive teaching with 


record of this song 
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(Kindergarten, grades | and 2) 


Music Round the Clock 


Songs about the child's immediate surroundings 


Music Round the Town 
Horizons widen to include the communily 


MIDDLE ELEMENTARY LEVEL 


(Grades 3 and 4) 
Music Through the Year* 


Seasons and special days make the months meaningful 


Music Across Our Country* 
Regional music is the feature of this book 


UPPER ELEMENTARY LEVEL 


(Grades 5 and 6) 


Voices of Americat 
Songs we sing in our land today 


Voices of the Worldt 


Music enjoyed today by children in other lands 


* Available Spring, 1956 
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A LOOK AT 
MUSIC EDUCATION & AMERICA’S 
JUKE BOX CULTURE 


ARLAN R. COOLIDGE 


DENTS in our public and private s iwols being 


shortchanged when it comes to music /¢ In spite of 


many extraordinarily fine things developed by 


school music educators, are they putting too much empha 


| 


sis on bands and choruses, which involve 


and neglecting to expose all our boys and girls to the 
music which has lasting appeal ? 

Here are some disturbing tacts. Acquaintances of mine 
who elementary school age naturally 


have children of 


are upset because their son is missing musical experiences 
in his school program because he does not sing acceptably 
someday 


He stands a good chance of joining that large 


irmy not musical: I can't 


high 
pertect ap 


of people who sav: “I am 
carry a tune.” \ and attractive 
] | 


school in a good-sized Midwestern town has 


SPACIOUS new 


pointments for the rehearsals of its band, orchestra, and 


chorus. as well as instrument storage space and well 


lighted practice cubicles, but it has no library of record 
ings and no provision for general listening to music. The 
music director realizes the limitation and can only point 
to the availability of some recordings in the town library 

Perhaps even more striking are the results of a recent 
made in connection 
it Northwestern | 


Central 


survey with a doctoral dissertation 


niversity \ large city in the North 


region of the country was the subject area of 


a special study in which hundreds of recent graduates, 


or former students, who had been members of musical 


performing groups in the high schools, were interviewed 


in their homes and queried regarding their present musical 


ctivities. Almost without exception they were not con 


musical performers and 
Chey regarded the 
concert hall as affairs for 


Nobody 


tinuing 1 further 


any Way as 
attending 
’ 


iarYye 


more, were wt concerts 


concerts in tl itv s the 


rich and some remarked ever invited us down 


obvious that no one 
there 


there.” It was 
to the 


comparison. As 


had invited them to go 


was in their minds no idea of 


movies but 


a brighter side of the picture it can be 


reported that in some ot the homes there were recording 


it concert musk 


been an uneasy 


lor some time there has feeling amony 
educators that 
false optimism has concealed fundamental de 


(meri 


xcellence of pl 


few professional musicians and musi 


kind of 
fects in the 


professional c 


an system ol school mi Che neat 
ked hand 7 } 


high se vr even in 


oruses 


(not so often orchestra in 


the elementary he lade for 


pride and much favor: 


nusical 


grades mmunity 


publicity standards of 


performance have 1 ) steadily and in many 


nstances the quality of the performed has been of 
t} t ] | chool in a small 
1 ¢} 


re oh : ru , } ol 
Pennsylanvia performed the demanding “Cere 


Mr. Co 
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i relative few, 


} 


ot Carols v the living British composer, Benya 


min Britten, and it is not uncommon to find works ot 


Bach on school programs. School bands have stolen glam 


football and larg 


curricula of the 


our trom the teams m small towns 


marching with and 


Viusi 


! 


martly and playing accuracy 


has a pretty firm place in the 


s and seems to be in a position to enjoy a comfort 


le middle age in the educational family circle. In a 


been aware of the increased 
pop 


weeks usually 


] 
eneral way everyone ha 


les of tunes with a life 
lead the field 


sprung up in nearly 


recording though the 


extn eight 


nd orchestras, large 


tancy Of SIX oT 
ind mall have 


eve ection of the land 


Wauar, 


oOuds 


then, is worrying the worriers 


What are the 


which dim the panorama of marching bands and 


ger choruses and, m the larger area of American lift 
brillant artisti 
record of our symphony orchestras, and the world emi 
nence of the \re these 


musical taste 


cause the ponderers to look beyond the 


Metropolitan Opera Company 


not sufficient proof of a commendable 


and 
the reflection of an adequate educational base 
to the radio, T\ 
first, 


but they are a truer 


lo turn 
from these and the juke box may appeal 


brupt and, at unrelated to the 


hand 
musical level than the 
Met. Da ind meht the dis 

‘pop’ tunes of the 
vhich om 


miatter at 
yauyge of our 
and the 

with the 
blanket 


while 


journey. It is not a case 


chestra jocke 


ive out moment, Thi 


sk ' “A 


cannot escape either in 


tbl pla es OT 


eeking the 


company of the radu 


na motor of disliking light 


clever entertainment, or of ¢ 
t, lunch 


Cal able 


xpecting art for breal 


and dinner: but rather the 


reaching of at 


' 
conclu and large, the 


public 


ide up of the produ and college 
that 


lor the large majority, “musi 


" 
chool 


thi tuff or is so uncaring anything 


alr 1s acceptable 


pin [he dem a vreat 


mphony orchestra—the othe 


made | iraiy a ripple on the outer 


t surtace of American life 


It ma | 


well be too early to draw evidence trom IV a 
musical taste I he 
© tar to the di 
orchestras, and the 


In yen ral, | \ 


whether 


means of estimating American 


edium has not seemed suited 


emination 
final tally 


seems to 


f the music of our great 


vet to be made on T\ opera 


instrumental 


eventual much of educational value in 
expected 


trom it within the limitation 


i camera lor The rage for Liberace has saddened 


allayed by 


viven to any 


any musicians but their depre ion could be 


a large auchence never 


led seriou usic 18 taking of the first 


And his 


fotile 


at direction b ‘ ot hi program 
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Again! Proof you can Hear! 





Selmer is best 
for your band 


THE CLARINET SEXTET OF PARIS 


members of the Garde Republicaine Band and |'Opera Comique 





THE MARCEL MULE SAXOPHONE QUARTET 


members of the Paris Conservatory faculty 





LONDON ‘n§) RECORDINGS 


Hear these fascinating and helpful demonstrations of 
the many unique qualities of Selmer instruments 


Every Selmer added to your band will help improve your 
band's performance. Hear these new London recordings 
and you will know why. Beautifully accurate Selmer 
intonation makes it so easy for the player to play in tune 
with himself, and with the rest of the band. Built-in Selmer 
tonal quality contributes to improved tone, even with 
beginners. Selmer construction and workmanship help 
speed the technique, and keep the instrument in regula- 
tion. Your Selmer dealer will be glad to arrange a free 


trial of the instruments of your choice. Contact him now. 


Selmer Elkhart, indiana = Dept. 5-21 


Please send FREE record indicated (Check only one) 
[] Clarinet [(] Saxophone 


FREE TO BANDMASTERS 


city your choice of cither of these excellent recordings absolutely free, 
for use as a teaching aid, to help you improve ensemble performance 
Each artist displays his superlative talent, and the brilliant capabilities 


SIGNATURE OF SELMER DEALER of his particular Selmer (Paris) instrument, in such a way as to help 


Vout Seime: delet must countertign this coupon to we con be sure eur limited supply of you demonstrate and emphasize such points as tone, intonation 
these records \s G@etributed only to bendmesters If there is ne Setmer deste: in your sree : ae ’ > . 1 : 
your levorite local music desier wil serve Ofer good in USA onty end only unt! haunted articulation, etc. Each record, worth $2.98, is a 10-inch 334% rpm 
capety °S emnaswtes microgroove recording—20 to 25 minutes of ensemble selections you 


can use again and again for group instruction. 


Music Educators Journal 





audiences are not made up ot rsons | i single social i irt and the cause. not for casl i" 


stratum or geographical region pinion polls clearly T ist as yet except in a few cases 


| ons . . e . OSES O 1 tainment on : al . : 

demonstrate. If, for purpos : entertainmen ‘SP Well, someone will say, the public today likes go 

ticular program, the Liberace script calls for a diluted se 
» ‘ | . - ro tu th mI bhi loes ; 

an abbreviated Chopin “Impromptu he public d , trafhe to go to a concert hall. We are content to stay at 

not miss the original version because it has not heard 


it will not dress up in the evening and fight 


raat re yee home, put on our slippers, and listen to a good recordit 
enough of the piano repertory to realize the ery eeenr This mav become the typical musical experience of the 
It is possible that Liberace would play it straight if he had jo¢ 70 decade but the statistics of record sales for 1953 
i public ready to take it that way. In the meantime, there =e cunt large amount of heme Hetendar he 


1 wonderful Opportunt) for music educators every | |. The books ot the Music Performance Trust 
where ue P=) tor students some of the Agmnce HN i \merican Federation of \iusi Wins list sale 
ordings of music tor piano written | Beethoven, something over 183 million records of all kinds durin: 
Brahms, Debussy, MacDowell, Gershwin or a dozen 1Y5 Thi as a vear of excellent business but not equa 
others of 1950, and for a country of 160 million peopl 
box at the corner drug sto as become the the average ts a little over one record pet person, By far 


rarv for the younger set ; America. The larger portion of the sales is in the popular field, thu 


beat, the Mombo, Eddie Fisher and “The reducing the per capita average tor concert musk i he 


spell musical savoir-faire im the season 1 whi lasts is still amazinely thi 


This mav not trouble us too much until we 
these compris the beginning and the end, by 


large, for the rising generation today. lo a rh ic 1 , feel it to be unfair to la ) 


lesser degree the same goes for the grown-ups, too! wrstep otf the schools the blame for a low level 


There has not been in home or school an effective ex musical interest and taste. No group works harder durit 


posure to anything hetter and so no dent has been made hool hours or gives more generously of evening 


in the 99 per cent monopoly of commercial music. This ts eek ends when the demands of performing organi 


} t } : 
not said in ignorance of the place of genuine jazz as an ons require. They have literally created a varied musica 


riginal contribution of America to the stream of musical difice ot bands, choruses and orchestras which j unique 
history ; neither is it meant to deny artistx worth to l ucational hi ) Living opportunitn to the student 


SOIT popular ballads What need to le emphasized i I reamed of a few venerations back I he music edy 


} 


that the Da kground ot most \merican is limited to ( rash why anvone would look at him when earchi 
current “hits,” and that frequently the “hits” of the xplanations of our juke-box level of musica 


uke box and the “hit programs are the lesse1 produ ts ion. He wants to know 


even in the popular \merican categor I \merical 


mas | j the comic hool 
Che recent difficulties of certain major league baseball 


teams in attracting crowds gives point to tl 


, racters and the I¢nglish languave are murdered 
e claim that 
other page. One well-known figure in music edu 
more Americans now pay admissions to concerts than to 
put it this way You don't damn the English teacl 
baseball games. This is surely encouras y and all educa 
ecause the public fails to demand a Shakespe 
tional agencies can take a share 1m the ( r such an 
: why criticize the musi people 
vdvance \t the same time ' are confronted with the 


the ‘hit marac This view fin 
pectac le of great orchestras all over the land ir attet | 


1 rie and vives the benefit ot the doubt tor the 
vear barely surviving financial deficits which are stagyet : | 

+ at ic educator, On the other hand, the English teaches 
ing. It appears that the mort distinguished the orchestra 

on somewhat firmer ground because time i pent 


the heavier the deficit. In every instance the anxiety and 

bringing literature to all students. He is not buildiy 

the uncertainty could be relieved by contributions averag 

curriculum around public performance, a method ust 
regarded as a must by the music educator 


a dollar from each family in any particular city, an 
there is not this response and no indication that the 
citizens would approve an infinitesimal additior ax \ tudent enters a school, particularly a junior « 
tion to accomplish what 1s needed \ or ( ( or wh school, he i more often than 1 outed bh 
for ¢ xample is shocked to fin Ow ) 1 ‘ { music TaAcuity as a potential pertormer. Has he ha 

ata Sunday atternoon concertt | the P} il] irm ] ! umental « perience ! vO ettled ufhicient] 


; ® | ; 
of around eight million inhabitants does not fill ; emble singing upon to rehearse 


only moderate size when its celebrated orchestra ! lar and to cooperate 


pertorn Granted that Sunday programs are broadcast hances are tl 
there still is much to explain in the y of cultural lag mas a potential listenet 


reve 


Che Metropolitan Opera also staggers along, finan 
speaking, from season to season, and 
tour is highly successful and might 
Of course the cities visited do not hav 
head which makes the opera 
Small } compan and 
sprouted in lively fashion duri 
interest im the lyric stage 
lish, seems assured. Bu 1 OT hink hese new 
groups really pay thei i y are f ju ly adopted 


hy | is or college ‘ | ( ! | ity ce cTrew 
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and man tudents would not be exy 


as literature beyond seeing a play once or twice 
on. The 


tacular than music, 


Knglish curriculum, generally less spec 


cle velops readers of good literature 
affirmed in 


consumers. This may be 


books and the 


in other 
of the 


words, spite 


wave ol! comm clainis that students 


no longer know how to read. Sales of books and the firm 
position of the library in our civilization provide us with 
The lenglish 

I lo emphasize 


oraet 
the 


have sacri 
what 
individual reader 


well be 


effective confirmation faculties 


ced public display in they 


kor 
the 


wheve 


hould be paramount 


the music educator the focal point might 


ndividual 
When the the 
ineteenth century, group singing and note reading made 


up the | 


listener 


niusic tmstruction entered schools in 
curriculum. There 
First of all 


nent and the child has a right to express himself in those 


were compelling reasons tor 


thi the human voice is the leading instru 


on which have meaning for him: second, there was 


» other way in which music could be presented at that 


time. Pianos and other mstruments were financially pro 


school 


instrumental 


ibitive as general equipment, and professional 


personnel to give instruction would have 


heen similarly Singing schools were 


out of the question 


popular features of the American social scene and trans 


it some ot the sinyiny school methods to public c luca 


vas both natural and beneficial. Even today the 


teaching of rote songs im the elementary schools accom 


mit he clistinctive results unobtainable by other means ; 


and the addition of rhythm bands, glee clubs, and operetta 
jects has not altered fundamentally the singing child 


the center of elementary school musi 
a“ recently completed a swing through 
Midwest 


including those engaged in teacher 


states in the last and visiting many 


ind college . 


chool 


training. Much variety of detail is observed but there is a 


reneral over-all pattern recognizable, Music is a regular 


part of the work in the kindergarten and the first six 


rack Songs and musical games are a familiar feature 


nodern kindergarten and the teacher needs to be 


and to fit 


{ the 


ible to use the piano music into many of the 


wtivities of the classroom 
len the 


ot song 


wrades music becomes a “subject” with an out 


to be learned and a methodology for teach 


note reading and other fundamentals of musical 


vrammar. A special music teacher is part of the staff in 
most 8\ vor} ing in eae h classroom every day if the 


chools well set up, o1 


the teaching personnel is limited In 


ometimes only once in two or 


three wee 


the majority of case classroom program of musi 
nust be left 1 large part to the regular teacher who prob 


hel 


elementat 


| only sli versed in music. The courses which 


prepat teachers (not music specialists) in 


the teacher-training institutions may include a couple ot 
emesters of music but if the individual trainee previously 


has not had a tair amount of the limited courses 


colle 


contic mce to 


music, 
thr evel will not arm him with the necessary 
fully. However, musk 


that 


h sucece supe! 


to remark sometimes a classroom 
ho likes music and is willing to try, regardless 
Taking 


a whole it is fair to state that the success 


f limited experience, may produce good results 


the country as 


f elementary school music depends on the general class 


teacher. If the college of education cannot devote 


rent 


time to music in its program, then it becomes all the 


xposed te 


more essential that the prospective teacher have larget 
musical experience in his or her own public school career 
especially in the junior and senior high curriculum 

in the fourth and fiftl 
a twenty-minute period 


In a Massachusetts city, musi 


grades four times 


week 


singin 


occupies 
In one class visited, the period was divided hetween 

playing of instruments, and reporting on a film 
Che singing of one or two 
Che 
music sung ranged from tunes from The Magic Flute to 
Little Orphan 


the class, using the piano occasionally ; 


about Beethoven and Mozart 
numbers was accompanied by several instruments 
innie. The homeroom teacher conducted 
pupil mterest was 
high, and music became not only something to sing and 
play in a schoolroom but part of the fascinating story of 


the world 


There are programs of instrumental instruction in 
many elementary schools and not only in the largest cities 
\ Rhode Island city has grade school orchestras and an 
all-elementary orchestra of students picked from the vari 


groups. A New 
instrumental for 


ous elementary city in York provides 


singing of ensemble grace 


“f hool ( hild 


the fourth grade 


an every 
\ special instrumental program begins witl 
stem there are 
the 
In Michigan one town also begins its more 
concentrated instrumental work in the fourth grade. At 
the end of the third grade all children are given the Hall 


For the entire school s\ 


20,000 instruments available, 500 of which are of 


string family 


McCreary test of aptitude and about three-quarters get 


a favorable rating. Here the students buy, borrow, or 
rent the instruments and provide a music stand and one 
doilar for music. An instrumental teacher comes to each 
building twice weekly to give class instruction. This work 
is amplified by summer school classes at a modest fee 
ligures are not at hand to show what percentage of the 
total elementary enrollment in these schools goes into the 
instrumental program; it is a small part of the whole at 
best but, as indicated above, the remaining children are 
given opportunities for singing 

Orchestral concerts for students of school age are 
In the Rhode Island city 


the fourth, fifth and sixth grades travel in busses to an 


no 


longer uncommon students in 
auditorium for specially devised programs during school 
hours. True, each child hears only one program a year 
but this is a fine beginning. Another school system a 
ranges two concerts of this type, also in school time, for 
The remainder of a 
KM radio. There is 
advance preparation for these in the schools and the 


students keep notebooks 


fifth and sixth graders series of 


fourteen are heard in school over 


An Indiana town with a population of 14,000 offers 
class piano in the third grade and, as a result, a good 
number go on to private study. Other instrumental in 
struction follows in the sixth grade. A music teacher gets 
to each room once every week 

Chese examples show the independence of each com 
munity in the matter of elementary music offerings. The 
general practice seems to be to reach every child to a 
greater or lesser extent, and the means employed is a 
program of participation either through singing or play- 
ing. Concerts may or may not supplement the classroom 
activity, and apparently not much is done so far with re 


cordings as a method of broadening the scope of in 


struction 


+ 


This is the first of three installments of Mr. Coolidge's article. The second 
will appear in the next isewe of the Journal. 
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When you invest 

in Life Membership in the 

Music Educators National Conference 
you 


@ indicate your interest in and your dedication to your 


profession "Ser Bee <0 e 


@ invest in your own professional future and likewise the 
future of music education in America. The cost is 
LOW personal values HIGH... 


BW can help to celebrate in a most appropriate way the 
Golden Anniversary of MENC , 


ty pay no more national dues for life, yet enjoy all the 
privileges of full active membership in MENC .. . 


@ pay no more state association dues when the full amount 
of your Life Membership fee ($150) is paid up. Your 
state dues are then paid for you from the interest on 
your Life Membership investment 


@ receive major MENC publications at no charge to you. 


NIVERSARY 


TWO PLANS ARE AVAILABLE. Check the one you select: 
[] Single payment of $150.00. 


If you wish to pay the Life Membership fee in full, just attach 
your check for $150 to this application and mail. If you have 
already paid your annual national and state association membership 
dues for the current year, deduct from your remittance the amount 
you have paid for this year's annual state and national dues, As a 
paid-up Life Member your state and national dues will be paid 
annually for life from the income of the Life Membership fund, 
beginning this year. 


[) Six annual payments of $25.00. 


If you wish to pay for your Life Membership on the installment 
plan and have already paid your annual dues, deduct from your 
first installment $4.00 for the national dues you have paid this year. 
Your annual national dues will be paid up for life from the time you 
enroll, but you must pay your state association dues until such time 
as payment for your Life Membership is completed. Thervafter both 
your state and your national dues will be taken care of for life 


Baust FILL OUT THE COUPON AND MAIL TO: 
Chairman, Life Membership Committee 
Music Educators National Conference 
1201 Sixteenth Street, N.W. 
Washington 6, D. C. 


I accept your invitation to participate in the MENC GOLDEN 
ANNIVERSARY LIFE MEMBERSHIP PROJECT. Enclosed is my 
check for: 

© $150.00° 

CO) $ 25.00° 


* Less deductible annual dues paid this year as explained above 
Name 


Address 
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STUDENT MEMBERS OF le ] a | e GREET THEIR FUTURE 
THE MENC PROFESSIONAL 
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lL niversity of Wichita det pter No. ¢ it 
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) | 


pianos in the photograph are Rose Ann Mulligan (extreme left) 
oO visiting and Regina Klein (extreme right). Other members (from left 
member ire 0 colleges univer sitie to right) are Kathleen Smith, Marwaret Sidder, Elaine W alch 
November Ann Mikush, Elizabeth Insolace, Barbara Cusick, Gertrude Check 
ntary 1 Thelma Imperiale, Antoinette Simeone, Ann D’ Amico, Geraldine 
Slabinski, Anna Yurkoski, Claudette Hudak, Patricia Walsl 
Edu 
ollowing Marywood College (Scranton, Pennsylvani Student Chapter 
ident No. 245 sixty-three members posed for this photograph during 
its first monthly meeting last October. Sister Mary Clare ts the 
hapter moderator 


Xavier University (New Orleans, Louisiana) Student Chapter 
Ceorgia Teachers College ( Collegebor t { Ne i - . 
; No. 349 sponsored a concertized version of the opera Orfeo last 
j to ta the entire group tot coreg! us I ) 

November. In the photograph, Debria Brown, who sang the rol 
of Orfeo, is being congratulated by Richard Harrison, chapter 
president. Standing to the right of Mr. Harrison are the 

ce-president, Mary Braud, and the secretary, Catherine Pugl 
Sister M Flise is the chapter moderator 


Fairmont State College (Fairmont, West Virginia) Student 

;, on Chapter No, 315 members are shown in the picture with members 
Cecile W CaSUTe! . of the music faculty. Mrs. Norma Donham is seated at the piano 
Daniel — and directly back of her is Mary B. Price, chapter advises 
Other faculty members, standing to the right of Miss Price, are 


Jordan College of Richard Montague and John T. Evans 


Music, Butler University 
ipter N I 


heduled mot 


on music educs University of Idaho ( Moscow) Student Chapter No. 290 | 


egal 
obtainme as mu it 


school-year functions with a reception for school music master 
ifferent tuations teachers, which was both informal and instructive to the teach 
educators. Lucille ers as well as cadets. The combined group was photographed dur 
! mg a recent session on elementary school music held in the musi 
education workshop in the music building, Karen Hurdstrom 
(far right), vice-president of the chapter and a cadet teacher, is 
leading the master teachers and student teachers in a song. Others 
in the picture Front row, left to right—Cherrie Tankersley 
Edward Johnson, chapter president; Virginia Sturgess; Joar 
Kikum. Second row, left to right—Ellen Peterson, Russell School 
principal; Mrs. John Snider, Lena Whitmore School Amber 
ruttle, Glenda Vaagen, Bertha Windham and Pauline Wallac« 
Russell School; Mother Incarnation and Mother Therese, Ursu 
line Acaden Standing, left to right—Elwyn Schwartz, chapter 
udviser; Hall M. Macklin, head of the University Music De 
partment; Edna Gingrich and Florence Higgins, Russell School 
Mrs. Alfred Dunn, Lena Whitmore School; Iris Humphrey 
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GEORGIA TEACHERS COLLEGE, COLLEGEBORO XAVIER UNIVERSITY, NEW ORLEANS, LA. 
Chapter No. 348 Chapter No, 349 


FAIRMONT STATE COLLEGE, FAIRMONT, W. VA 
Chapter No, 315 


JORDAN COLLEGE OF MUSIC, INDIANAPOLIS, IND 
Chapter No. 70 


Sy RAn 
2 WG 


MARYWOOD COLLEGE, SCRANTON, PA 
Chapter No, 245 





BS 


Above: FLORIDA A & M UNIVERSITY, TALLAHASSEE 
Chapter No. 397 


Below: UNIVERSITY OF IDAHO, MOSCOW 


Chapter No. 290 ae eal emai . ‘ 
STATE TEACHERS COLLEGE, MANSFIELD, PA 


Chapter No, 162 


Below: COLLEGE MISERICORDIA, DALLAS, PA 
Chapter No, 174 














kK ell School Charles (lauser (,erald (soecke \\ wort 
School and High School: Edward Eldredge; Shirley Feene Lena 
Whitmore School: Irene Farley, Russell School. Officers not 
the picture: Carol Webster, secretary ; Judith Crookham, trea 
er-historian. During the Idaho Music Educators Association c 
ference held on the University of Idaho campus in Februar 
Chapter 290 sponsored several sessions for student members alone 
and assisted in the meeting in other ways. Plans are under way to 
publish a mimeographed news sheet on music education activities 


to send to students on other Idaho college campuses 


Western Maryland College (Westminster) Student Chapter 
No. 380 members enjoy the many excellent articles im the 
Music Epucators Journat, says Sponsor Philip 5S 


Ten of the twelve members of the chapter are shown in 


picture with the head of the music department, Gerald Cole (stand 


ing, extreme left), and Mr. Royer (standing, extreme right) 


WESTERN MARYLAND COLLEGE, WESTMINSTER University of Arizona (Tucson) Student Chapter No. 165 pa 

Chapter No, 380 ticipated in the Arizona Music Educators Association meeting 
in Tucson last fall and im the freshman music major orientation 
program at the beginning of the school year Mans for other i 
teresting activities include an imformal chapter picnic im the 
pring and participation in the University Fine Arts Creative 
Workshop the latter part of March, at which time Dr. Howard 
Hanson will be guest speaker and will conduct a Univers 
(hor and Symphony Orchestra concert. Student member 
attend public school music programs during the year 
photograph was taken during a Chapter planning committee 
sion and shows (from left to right): Char! Douglas 
Bakkegard, taculty sponsor; Fred Case wnmittes 


: , F Helen Swindall; Clyde Appletor 
UNIVERSITY OF ARIZONA, TUCSON 


Chapter No. 165 
” Wesleyan College ( Macon, Georgia) Student Chapter 


members were photographed standing on the steps of the ¢ 
Memorial Library on the Rivoli campus. In addition to attending 
everal state music education meetings scheduled this spring, pro 
ects for the thirty-nine future music educators include sendin 
a chapter delegation to the MENC convention in St. Louis 
April Active committees are also planning a “Musical Educatio 
as a Profession Day” on the Wesleyan campus and are preparing 
musical visitation programs for presentation at one of the chil 
dren's homes in Macon. The Wesleyan chapter works closely with 
the music faculty to publicize and supervise student attendance at 
musical events im the school and community. Officers are: Presi 
dent—Mary Jo Mixon; vice-president—Martha Payne (front 
row, second from left); secretary-treasurer—Betty Keel front 
row, second from right). Randolph N. Foster, faculty adviser 
tanding at the extreme right in the back row 

Vorthwestern State College ( Alva, Oklahoma) Student 
ter No. 436 is working hard to eclipse the activities o 
year’s group. In the spring of 1955 the chapter attencde 
MENC Southwestern Division Convention in Hutchinson 


a8, and spor sored an all-school Variety Show the pre 


I 


of which are to be used in furthering music opportunities in and 


around Northwestern State College. More extensive plans have 
been made by this year’s group. The chapter was represented by 
Eugenia Chaffee and Phyllis Rickabaugh at the MENC student 
WESLEYAN COLLEGE, MACON, GA member sessions held during the Oklahoma Music Educators 
Chapter No, 282 \ssociation meeting last fall. Plans are in the making for the 
umnual “Ranger Follies’ with prizes for the best skits 
ampus organizations. Seated in the front row 
it to right, are: Janice Morehart; Sammie Fis! 
lulia Ann Page, secretary. Second row, left to rig 
Bradshaw; John Laudick, president; Eugenia Chaffee, reporter 
Russell Elliott; Phyllis Rickabaugh. Back row, left to right 
Leonard Osborn; Glen Fields; Joe Graves, vice-president; Earl 
Keffer; Kenneth A. Fite. Mr. Fite is faculty sponsor and facult 
advisers are Ruth Marie Genuit and Hadley Yates 


Florida Agricultural and Mechanical University (Tallahas 
see) Student Chapter No. 397 has undergone unusual student 
organization expansion in both activity and interest during the 
two years it has been active, according to Grace Gray Johnsor 
faculty sponsor, The members steer their activities toward the 
development of practical concepts of music education as tl 

affect present needs and situations. They place emphasis 
NORTHWESTERN STATE COLLEGE, ALVA, OKLA exposing themselves to means of motivation tending to 
Chapter No. 436 them into future music educators and musicians wh 
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With Best Wishes to MENC On This Great Birthday 











We Offer 


OPERETTAS and MUSICAL PLAYS 


HS—High School; JHS—VJunior High School; 
E—Elementary School; A—Adults; M—Mixed Adults and Children 


A WALTZ DREAM—Oscar Straus—3 Acts 
An exciting three-act operetta of romance and 
royalty in the 19th century, filled with waltzes 
and unforgettable songs. 

JHS-HS One hour and 45 minutes 
Stage Guide on rental. 
Orchestration on rental 


2.00 


BASTIEN AND BASTIENNA—W. A. Mozart 
(English and German text) | Act 


Original comic opera by Mozart of love and 
witchcraft in 18th Century setting. Choral 
text in optional enlarged version included 
JHS-HS 60 minutes 
Orchestration on rental 


1.25 


DANNY DITHER (The Hither and Thither of) 
—Alex North—2 Acts and Prologue 


The contemporary setting of heavenly and 
earthly incidents revolving around a boy and 
his friends. Music by Hollywood's leading 
writer of film scores. Very strong audience 
appeal, with easy settings, solo and massed 
numbers and dances. 

JHS-HS-M 2 hours 
Stage Guide on rental. 
Orchestration on rental 


2 00 


COWBOYS AND INDIANS—A. Wheeler—1 
Act 

An operetta set in early American days, 

easy text, songs and dancing. 

E-JHS 


with 


15 minutes 75 


JOYS OF YOUTH (Bruderlein Fein)—Leo Fall 
—1 Act 


A musical play based on the famous Viennese 
operetta, in the style of Bittersweet 
HS-A 


LANTERN MARRIAGE, THE—Jacques Offen- 
bach—1 Act (English text) 


The first and only available English 
of this famous Offenbach work. Extremely 
easy and completely delightful 

JHS-HS-M 40 minutes 

Vocal Score 

Libretto 

Orchestration on rental 

Optional Chorus Parts on rental 


10 minutes .25 


version 








EDWARD B. MARKS MUSIC CORP. RCA Bidg. © Radio City © New York 


LITTLE GYPSY GAY—E. Wales—1! Act 

A light-hearted operetta about the birthday 
of a gypsy child, her discovery of her real 
parents, and her life as a gypsy 

k-JHS 


60 minutes io 


MOCKING BIRD, THE—A. B. Sloane—3 Acts 
An 18th Century setting of the French-Span- 
ish dispute over Louisiana, and the 
ful plotting to save it for France 
settings for stage in action and song 
JHS-HS 2 hours 

Stage Guide on rental 
Orchestration on rental 


SUCCECRR- 


Colorful 


MODEL BRIDE, THE—Don Wilson—2 Acts 
An operetta designed for small cast, with 
girls only or with one male lead. Is of con 
temporary Broadway style, with great audi 
ence appeal 

HS-A 60 minutes 1.25 
“tage Guide on rental 

Orchestration on rental 


MAGIC BASKET, THE—A. Wheeler—1! Act 
A story of fantasy about two children who go 
to the moon 


| 10 minutes 100 


1 Act 


setting 


MAGIC CASTLE, THE—R. Benatzky 
A miniature with fairy tale 
fast action and comedy 

JHS-HS 15 minutes 1.25 


PLAY DAY IN HAPPY HOLLAND—E. Harrhy 
1 Act 


\ Dutch setting of the children’s successful 
change of the city’s Scrooge into a happy man 


In 15 minute 75 


ROBIN AND MARION—Darius Milhaud— 


Opera in | Act 
Brilliant but light work by the great French 
ontemporary composer. Commissioned by 
luilliard School of Music 
HS-M-A 50 minutes 
taye Guide on rental 
Orchestration on rental 


Vocal Score 
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OBERLIN COLLEGE 
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Cupplementary Musie Books 


TO ENRICH THE CHILD'S STUDY OF MAN 


® by the KRONES, Beatrice and Max 





GROWING UP WITH MUSIC SERIES 
Seven books of songs and stories for 
Grades 2 to 8. Beautifully illustrated. 


LOWER GRADES 
COME, LET US MAKE A GARDEN 
JERRY AND JANET ON THE FARM 
SONGS OF TRAVEL AND TRANSPORT 
COMPLETE EDITION I—Above 3 books with accompaniments 


UPPER GRADES 
CHRISTMAS, ORIGINS AND TRADITIONS 
MINSTRELS AND MINNESINGERS 
TROUBADOURS 
MUSIC OF EARLY GREECE 
COMPLETE EDITION II—Above 4 books with accompaniments 


Congratulations! | student Books, Ea. 50c—Complete Ed, 1, $2.50 
- Complete Ed. II, $3.00 
MEN 


GOLDEN 
(NMIVERSARY | A WORLD IN TUNE SERIES 


Kasy songs from around the world, descants 
(counter-melodies), chord symbols for autoharp 
and harmolin with piano accompaniments. 


BRAZILIAN FOLKSONGS 

MEXICAN FOLKSONGS 

INTERAMERICANA 

SONGS OF SWEDEN AND FINLAND 

SONGS OF NORWAY AND DENMARK 

GREAT SONGS OF FAITH 

SONGS OF MANY LANDS (4-pt.) (Jr. High School 

OUR FIRST SONGS TO SING WITH DESCANTS 

VERY EASY DESCANTS SONGS AND 
SONGS TO SING WITH DESCANTS STORIES OF 
OUR THIRD BOOK OF DESCANTS THE AMERICAN 
INTERMEDIATE DESCANTS INDIANS 
FROM DESCANTS TO TRIOS $1.00 
DESCANTS AND EASY BASSES 

MORE DESCANTS AND EASY BASSES 








Each of above, 75c 








ORDER FROM YOUR MUSIC DEALER OR DIRECT FROM PUBLISHERS 
APPROVAL COPIES AVAILABLE 


NeEIL A. KJOS MUSIC CO., Publisher 


223 W. Lake Street e Dept. N e Chicago 6, Iilinois 








Charles M. Dennis, Music Educator 


MEYER 


nHARLes M. Dennis. director of music to ie Si 
J Francisco Public Schools, and former president of 
the Music Educators National Conference (1948 


{) iving reached the retirement 


retired trom hi 


mandatory age ol 
| une 8) 1955 lo those of us 


duecation activities 


duties on 
vho have witnessed his music ¢ 
afar, the 


worthy of note 


trom 
of this great 


either near of retirement r musi 


is an event 
all kinds of music ect 
iny different 


re are mato! \nd there are 


perceptions and definitions of what cor 
great” one. There are popular mu educator 


if yet the 


them 


titute i 
publi taste 
andl able tw pro 
rage which mu 
upern ial moment 
judgment 
educator 

the quiet ones, ti 
isolated ones who have 


joined the professional 


education, and 


to them 


ot must 
ven much erTvice 
Dennis does not quality there 
properly asst ( hark 
role as educator 


t lx 


itisk 
aware of what he 
lo him 
all that that 


perceives music to be 
in art form witl 
neerning its appeal to the 
nd most idealistic side of 
and higher 


that 


piritual, sensory 


nature im art torm 


DENNIS 


ippeal to beauty and thu 


men's lives and makes them better and happier 


itisk | tandards are hugh ble dot Ss not surrender 
and color 
than these 


too 


values of virtuosity, flamboyance 


to the tals 


m. He know music has more to give 


wants the children to know this 


i ' 
quatitie ariel he 


\s an educator, he decries the use of music departments 
entertainment agencies” or “advertising ce 


school 
' 


school 


mere ly 


irtment for the Lie decries the tendency to sur 


with elements of glamour 
glamour as a state 


the quality of the product.) He 


round musik 
(He 
oT the 


Im oul 


cletine when the attractiveness 


J eae kage t xceeds 


deplores the thought that our music departments would 


become what he terms “educational juke box« 
bring the full message and experience of 


\mn rica, he 


hould concern ourselves with musical value 


In order to 


ood music to young believes that we musi 
educ itor 
No dreamer, he appreciates the ne 


within the 


Oot utmost integrity 


ity of performing practical functions 


school and the community, But he envisages a music edu 


cation profession which would not merely follow the com 
munity’s desire for marching bands and programs of 
superficial music at a low level of artistry, but a profes 
ion which brings a leadership to the community for the 
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purpose not only of raising their musical sights, but also 
of helping them to do this. 

And this, he 
night. It requires patience, tact, integrity, give-and-take 
Charles 


Is it not reasonable that he should want to sec 


is willing to admit, cannot be done over 


indeed, it requires wisdom Dennis has these 
qualities 
them in others ? 

For this, 
the Music Educators National Conference, he 
length and breadth of the land, and his speeches were 


he spoke out. In his tenure as president of 


toured the 


not filled with popular sounding stuff. He has 
“feels it might be more wholesome to 


hear some expressions not entirely 
complimentary 

He has chided us 
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hooks and our practical music problems 
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today, but the 
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friends, is not a provincial view of life. It is somewhat 
ikin to the perception of life and the consequent provo 
cations raised by our good friend Ludwig van Beethoven 
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In actuality, Charles Dennis is no provincialist, either 
I—1 State 


education at every leve local, 
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regional, national and international. He 
of the 


the compelling truth that in this shrinking 


world, and his activities have vividly illustrated 
mobile, air 
borne, bomb-fearing world, provincialism is now and 


had all 


education who 


orever dead. How mice for us to have these 


ears a representative and leader in musi 
pomted the way 
When we 


meaning of greatness in music education, then we will be 


able to better this field 


ourselves gain a better definition of the 


ippreciate his achievements in 
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The Case of Class Instruction in 
Instrumental Music 


WILL EARHART 


Reprinted with some condensations from 
the October and December, 1921, issues 
of this magazine (Volume VIII, Numbers 
i and 2). thie is the text of an address 
prepared for the annual convention of the 
Music Supervisors National Conference 
held at St. Joseph, Missouri. The original 
title of the article was “Is Instrumental 
Music in Public Schools Justified by Ac- 


tual Results?" 


> INSTI N t Y PUBLIE CHOOLS JUSTIFIED 


RESUL' When this question was 


BY THI 
the subject for a paper, I assumed that 


put to me as 
‘actual results” technical accomplishment ts implied 
Che evaluation of this 1s a matter of quantitative meas 


I hve pupil ulvances to a certam stage ot pro 


urement 


iven time or he does not. The standard by 


to be measured is, we 


ncwem ma 
uch 


issume, the 
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vhich pupils of corresponding 


would arrive 


attainment 
mstruction 
Probably class mstruction 


t under other than publi 


at ina similar period of time 


chools is understood, and this must be com 


individual 


inn pourbolac 


pared wit! mstruction under privat teach 


ers. Such comparison obviously places hool instruction 


but we accept the plan of necessity as 


it a chisadvantage 


being the only one holding out promise of accurate quan 


titative estimate, though denying that it 1s tair to expect 


equ il result 


It is right that a goodly degree of technical accomplish 


ment should be accepted as an essential factor in the 


evaluation of instrumental music either in or out of school 


lhe reservation which | must emphasize is that tech 


nical accompli hment is not, and hould not be considered, 


the only result or even the only actual result worthy ot 


ittention. (ther results not i valuable from an edu 


cational pot of view must he taken into account 


ut tor the end ot 


present let us accept the heavy 


In what measure ts clas 
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compared with techmecal ri sults obtained 


uction in im 


technical 
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the problem mst 


pustified f 


results, as 


hers through mdiwidual instruction 


Prwate tea 
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As the Author Judged 


the Case in 192] 


(lass imstruction in instrumental music in public 
schools 1s of comparatively late origin, and accurate re 
ords of the technical attainments reached are 
able. With respect to private instruction a similar diffi 


difficulty is such that it 


not avail 


culty exists. The nature of the 
reminds me of a statement made by 
and Matter 


the origin of species, he says something to the effect that 


Buchner, in “Force 


In discussing the evolutionary doctrine -of 
failures 


SUCCESSES : her lever vet 


With the private teacher 


we see only nature's 
their heads above the surface 
the case is similar: we see only his successes; his failures 
never get their 
come to compare all the pupils in instrumental classes in 


public schools with individual pupils of private teachers 


heads above the surface. So when we 


we are unable to find all of these latter. The survivors 


only, so to speak, are led out for inspection. To make 
fair comparison we should be given opportunity to com 
pare our classes with all the pupils who at any one time 
constitute the chentele of a number of private teachers 
Such opportunity, so far as my knowledge goes, has nevet 
been presented to us 

Let me make the problem concrete. We have in Pitts 
burgh now, in elementary schools, 2,000 children receiv 
ing class instruction in violin under school auspices. Most 
of these children have been under such instruction since 
last September |six months], though many new classes 
nave been formed at various times since September. If 
we took, up to the number of 2,000, all the present pupils 
of a number of private teachers who instruct beginners, 
these pupils having had in strict correspondence with 
our school pupils, six months, five months, or less of 
instruction, how would the two groups compare ? 

I asked this question of one of our best public school 
violin teachers. He is a reputable and competent teacher 

is so good, indeed, that it was difficult to get him to 
abandon a large amount of private teaching in favor of 
class work in our schools. To make it more graphic, | 
called upon his imagination. I said: “Imagine all our 
2,000 violin pupils, armed with their fiddles, lined up 
one side of a lane 


is if tor mulitary 


Imagine the 2,000 pupils from private teachers lined 


INSpec tion on 


i» on the other side of the lane, facing ours. A six 
months’ pupil is to be matched with a six months’ pupil, a 
five months pupil with a five months’ pupil and so on 
\ll the worst as well as the best from private teachers 
are in that line. You walk between the files and hear 
the groups play in turn. What difference in results would 
you expect to find ?” 

He thought a moment, and then began to smile, “] 
think there much difference,” he said 


don't would be 
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The Sound of Success..... 


JACK MARTIN 
Alto, Soprano, and Baritone 
DICK DALE 
Alto 
BILL PAGE 
Alto, Soprano and Baritone 
GEORGE AUBRY 
Tenor 
OR!| AMODEO 
Tenor 
LAWRENCE WELK 
Alto 


MADE BY MASTERS 


Lawrence Welk 


and his all- BOESCHE: 
sax section 


When it comes to collecting laurels, the Fabulous Welk band has earned a 
generous share. In ballrooms, over radio—and now over network TV —the 
dance-able Welk music seems to be just what the public wants. 

A good share of the sparkling, distinctive music that is a Welk hallmark 
comes from this top-notch sax section . . . all playing Buescher instruments, 
exclusively. Each man has chosen Buescher out of his own considerable expe- 
rience .. . knowing that the tonal accuracy, playing ease, and endurance of a 
Buescher helps a good man play better. 

You can notice the same superior Buescher qualities with a bit of compara- 
tive playing at your Buescher Dealers. Drop in, soon. 


\\ oa 
ye PLAYED BY AR 


BUESCHER BAND INSTRUMENT CO., ELKHART, INDIANA 
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384 PAGES 


*4” 


post paid 


A compendium 
of data, opinions 
and recommendations 
compiled from the 
reports of 
investigations, studies and 
discussions conducted 
by the MEN( 
Music in American Education 
Committees during 
1951-1954, with selected 


material from other sources 
a 


Hazel Nohavec Morgan, Editor 


Music Educators National Conference 
64 East Jackson Boulevard 
Chicago 4, Illinois 
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less difference than we would 
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does not t when he estimates re 
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Opinions of Violin Teachers 
this kind of 
surprised by results obtained; in 
(1 am alluding to pupils 


teaching | have 


individual 


In my short experie i" 
igreeably sore 
the results have been remarkable 
previous tstruction,) 


instruction with individual instruction, | 


latter as 


by the work 


being productive of more speedy 


under my observation Ll feel 


hat pupils in class can be thoroughly instructed 


ne school term, and it is my 


ld justify such instruction being 


. ‘ 


| instruction was first offered in our 


uments which had long laid idle were found in many 


the demands made on local music stores [for 


Through the children the parents 


must 


truments] were unusual 
After 


furthered | 


aroused it 
alter a time pupils 
interested, and the 
Numerous pupils 


interest 8 once 


that 


interested 


ntained and vdmut 


ft the classes, but these are the less 


whenevel pos ible 


upil remains 
several months and have 
able to have this 


furnish the 


the classes after be gun lessons 


hers Not every child 1s 


must come into play and 


school 
during the school age 


tered by 


vw child wall receive 


life is usually f early training 


pupils at concerts they probably do not 


but there is something to interest and 


. . 


as rapidly in a 
mstruction, 
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does—with private 


supposing t private instruction ts not 


childret With 
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|™ yssible 
attention 
a technical 
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teacher a 
ewht or ten as he can to one 
not be 


with a class 


oa cla ol 

with the 

This 1 

difheculty le 

It has 

| results, but I feel that the 


pupil. He may or he may 
oftentimes the case 
with the pupil and depends 


been our aim to work for more 


pupil in a class can 


iin a technical foundation if he applies himself diligently 


itent talents may be discovered which otherwise would never 


used, and the pupil's life is enriched and broadened; he may 


idopt music as his life’s work, but though this be not the 


his understanding and appreciation of music are fostered 


. > . 


ire acquiring an amount of technique 


istonishing to anyone accustomed to private teaching 


bowing and intonation is every bit as good, their 
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! finger dexterity compares most laver 


and their 


of private pupils for the same number of lessons 


teacher accustomed to private instruction alone, 
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equal 
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part ¢ our discussion, note 


that one teacher made on the newness of 
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e comment 
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tandpoint is not 
You will all 


ief that the chief business 


importan { 
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relation to music, 1s not to 
to fit 
in goodly proportion, there 
that 


school with 


a musical life but music into the 
of all 


dull lump of an existence 


pup into 


pupil's life the lives 
to serve to leaven the 


deficient in idealistic quality. If we deny 


is often sadl 


above man. Surely we will 


state 


we are holding must 


© undervalue our human 
We will turn, then, to the question of whether exten 
chool instruction 


music 18 than 


ion of publ music to include class 


in instrumental justified by results other 


advance in technical capability. You have doubtless al 


ready noted that | have narrowed my paper to the discus 


ion of class instruction on a particular instrument, and 


have disregarded the enormous field of ensemble playing 


in orchestras and bands. There is a further limitation 


which I now wish to impose upon myself 


The reaction upon the pupil of the study of instru 
very profound anll very beneficial. | 


mental technic 1s 
think it ts 
wrote upon it rather extensively only two years ago in 
The Value of Applied Music as a 
chool Subject,” prepared for the Music Teachers’ Na 
tional As Instead | shall 
mention only an entire class of results that are ignored, 
in the thought that underlies such a subject 
this 


of primary interest and importance, and as | 
t paper entitled 
sociation, | shall disregard it now 


| Hnagine 


as the one assigned to me for paper 


\ few principals of elementary schools in Pittsburgh 
results 
schools, The point of view and testi 


| hey 


have given me brief statements ot which they 


| 


had observed in their 


mony may be of interest read as follows 


teaching of instrumental 
on the following 


control, (2) training of the 


effectiveness of the 


hools is based. to be brief 


(4) attention 


iscular 
(5) appreciation, (6) culti 
musical 


brief time 


well attained. I am 


These things have been noted and, in the 


mestruction has been given. have heen fairly 


not much up in the technic of instrumental music, but if tone 


execution, and mental comprehension are parts 


it least 


quality, skill im 


of it, ther are becoming technically educated 


pupal 
. > . 


improvement in the work of pupils who are 


Some ot 


I sce a marked 


taking the imetrumental musi 


thei 


the pupils who were 
personal ap 
work and 

time” in 


work and their 
both im 
brought 


very indifferent about school 


making great progress school 


It ha 


attendance 


pearance are 
their 
reward to regular 


tl What I 


issroom teacher 


appearance also them “to 


which alone is a great step toward 


ve right have stated here is also the verdict of the 


| 


. > * 


| find that our instrumental music has what | would call a 


talulizing effect. The the classes acquire a more steady 
better 


studies. | am heartily en 


pupils i 
They 
ther 


ind quiet demeanor have a (more quiet and 


earnest) attitude toward other 


thustastn ¥ } lt 1 our mstrumental music instruction 
Here Mr. Earhart made reference to a “docu 
a series of critical statements, and said in part 
whole thought regarding re 

replying to the 


instrumental music in the 


{/ ditor s note 
contamina 


cannot Detter express m 


ment 


we not technical than arguments 


, 
jainst iass tmstruction im 


| 


Replies to Criticisms 


Tw arguments advanced against instrumental class 
instruction in the document sent me seem to me quite 
It is conceivable that a musician should 
As a whole they rest 


extraordinary 
advance them, but not a humanist 
upon the assumption that man is for music, not music for 
Such arguments could, if applied consistently 


all folk music, folk dancing, folk tales, amateur 


man 


destroy 
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pageants and theatricals, chorus practice, etc., etc. In 
short, they would destroy all but professional, or profes- 
sionally guided, activity in every form of expression that 
ever becomes the basis for a professional career. 

[ am not prepared to say that we must fall down and 
worship the violin. Is it true that no profane hands must 
touch it, no wandering fingers of children impair its 
sanctity ? Must it be left solely for those who are called 
of Heaven to play the violin? Why it should be is a 
mystery, since these same prophets are confessedly un- 
desirable as persons and citizens 

But I will take up the arguments one by one 


That instrumental (particularly the violin) music can 
not be successfully taught in classes 


This depends on the definition one accepts of “success 


fully taught.” If it means to develop an accomplished 
violinist, with an impeccable form of advanced technic 
and flawless artistry, no one will affirm the possibility. 
But probably ninety per cent of those also who under 
take the study of violin privately fail likewise. The con 
clusion is that most teaching is unsuccessful. If all teach 
ers kept record of all who undertook study with them, and 
traced their future, this conclusion would, I firmly be 
heve, be found correct 

But from another standpoint this teaching is not un 
At the time it is given it builds a new and 
This becomes 


successful 
fine type of interest into the child’s life 
a constructive force. Violin music, chamber 
orchestra music, and best of all, the soul of music itself 
(if the teaching, however rudimentary, is of the right 
kind) will forever be nearer the pupil's love and under- 


music, 


standing 

With young children, and in beginning stages, class 
instruction is better than individual instruction. The 
child needs the stimulus which the participation of other 
children gives. No study is as well pursued solitarily as 
in groups by children of tender years. The psychology 
of this cannot be argued here. Our whole educational 
based upon and corroborates the 


system is, however, 


statement 

That no musician is able to teach more than one in- 
strument successfully 

The counter argument is very like the first; it is a 
successfully.” If it means to the 
But the school teacher 


matter of defining 
point of virtuosity, we may agree 
who is not a mathematician gives first instruction in 
and, though not specialists, teachers teach 
To the trained specialist in 


numbers ; 
Latin, physics, history, etc 
any one of these our objector’s knowledge of the par- 
ticular subject probably looks as incomplete and mis- 
directed as the musical capabilities of children look to 
And orchestral musician who 


“doubles” ? 


him how about the 


That no class instrumental instruction has been suc- 
essful and that no product of such instruction has ever 


whieved anything in music 
Not 


only has such instruction been successful, from the stand 


The first of these two assertions is open to denial 


point of introducing children to a new world of musical 
pleasure and understanding and interesting them in violin 
to the extent of leading them to take private lessons, but 


it has been successful again and again from the standpoint 
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of the technical advance made in a given time. We have 
in Pittsburgh pupils who have made an advance (in good 
technical form) equal to that made by students studying 
teachers jut “Ah!” our critic 
?” The answer is that 


youd 
will say What about the 
anything they have done is that much to the good 


are those who would never have been given the chance 


privately under 
others 


Phey 


by the private teacher to learn anything 


justi 


violin who is not planning to give 


That music is a sacred thing and that no one ts 
fied m studying th 
and effort enough, and 


a p ofesstonal 


lime enough to the mstrument 
who has not talent 


violinist, or at least a highly skilled and finished amateur 


enough to become 


struck at this and need add but little. | 


had always supposed that humanity, too, was a sacred 


I have already 


thing. | had labored under the impression that, as man 
had created music for his satisfaction and pleasure, it 
belonged to him, to live in and enjoy, each to the measure 
of his capacity to take it in and that we who are teachers 
should extend that capacity. Would music be 
if there man at all? 


Sac red tor 


existent ) was no race of Is music a 
separate creation from the hands, voices, ears, minds and 
hearts of those make it, 
Has it an absolute existence 


that God made must 


who receive it, rejoice in its 


spirit Does Genesis relate 


and then made man to serve it 


If not, should | prevent my child, or yours, from having _ 


his hours of interest, pleasure—perhaps delight—in mu 
sic that has all the needed grace of spirit to him, because 
the musician of advanced proficiency finds it unpleasant 


to him ? 


That the movement in school instrumental music as 
well as in other fields of school must 
over the country is not a call from the people of the 
various communities, but is the result directly of propa 


part of public school 


now conspicuous 


ganda and effort on th must 


leas he rs 

Thomas and his 
down their 
determined 


Che people did not call for Theodore 
had 


glorious 


ministrations till he jammed musi 
throats by a full 
effort. They do not call for opera now, in Chicago, so 
that the patronage do not call for 
half the efforts of prof that are 
“forced” upon them. They do not call for art museums, 
statues, Chey did not call for art instruc 
tion, music instruction, Latin, physical training, Ameri 
They did and do appoint 
representatives to study human life, human needs, human 
interests, and devisi study. They have a 
cepted instrumental class work with many more signs of 


and lifetime of 


will support it. They 
ssional musicians 


good books 


canmization work, etc., et 


courses of 


approval than they have accorded many other movements 
that they did not call for, but that the official staffs con 
cerned thought desirable, and that have been found de 
sirable, The gist of this all is that those appointed to lead 


must lead 


this work ts ileaal 


injunction 


That thy funds for 


and unjustifiable 


use of publi 


and subject to 


vary in different but | doubt whether 


state in which instrumental class instruction 


Laws states ; 


there is any 
form of organica 
the 


under some practicable 


legal. In 


in the s hools 


tion and operation, is not Pennsylvania 


question is whether it is legal unless public funds are used 


for it. That is, the self-supporting form is the one that 


is Open to question there 
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That class instruction in violin not only has not suc 
ceeded but that it is harmful, being injurious to the pupils 
who are taught by that method, as u develops bad tech 
nical habits and ts an actual detriment to their finer sense 
of pitch discrimination. 


Injurious in what way? Develops bad technical habits ’ 
No. It does not always succeed in developing good ones ; 
but neither does private instruction. No instruction ts 
No teacher 
more than one pupil in ten of all his pupils 
Nor is the pupil 


50 per-~ enters, 


always successful. ever wishes you to hear 
The teacher 
to be condemned 


is not necessarily 


necessarily foolish in trying. There are 
60 per-centers, 70, 80, 90, 100, among men, women and 
walk of life 


Should 


children, in every There are “nubbins” in 
the 
attain the limit of a 


Pitch, | admit, in violin class instruction, must be very 


Lord’s cornfield they not be permitted to 


“nubbin's” growth ’ 
carefully guarded. There are successful ways of doing 
this, but they differ from the methods appropriate to 
individual instruction, and in the beginning make prog 
ress slower. I still contend, however, that in other ways 
development is richer and more rapid, with young be 


ginners, under class instruction 


That any effort to merease the number of musicians 
in the community or country is a dangerous thing, both 
to the community and to the individual musician. In the 
case of the community the musician is not an acceptabli 
citizen he is trritable, temperamental, 
and otherwise disqualified from entering upon the usual 
On the other hand, to train 


because neurotic, 
pursuits of good Citize nship 
a person to become a musician not only emphasizes these 
pe rson but opens up the way to 
in thre selection of life thus 


qualities in the also 


misfits work. 


individual 


innumerable 
harming the 


This is contradictory, and proves entirely too much 
In the beginning class instruction is assailed because it 
is condemned 
that 


does 


can not make musicians, and in the end 


because it is a dangerous movement in direc 


tion. As the community ts 
want, musicians, and as the private teacher is confessedly 


hurt by, and not 
the one who makes musicians, he is the one to suppress 
We of the public schools are now exonerated ; we do not 
increase that class that is not “‘acceptable” and is “dis 
qualified” from the customary reactions of “good citi 
zenship.”” Since the argument has so turned, I must once 
more admit the truth of one of the critic’s statements 
which 1s a 


He is right: we do not turn out musicians 


bad thing to do, anyway: we simply turn out, or try to 
turn out, good, wholesome young Americans who know 
more about all kinds of than they 


who will, many of them, go to the private 


music would know 
without us; 
who will 
that 


will not have so hard a time getting recognition, and who 


teacher and be made by /um into musicians: 


patronize the programs of the musicians so these 
will, at worst, have a little (something heterodox, but 
none the less delightful) music in their hearts that will 
continue to be a satisfaction and a joy to them 

I wish to add, in closing, that | stand for 
and competent instruction; but I am not willing to deny 


orthodox 


every human being every form of everything that does not 
promise a professional attainment for him as the result 
of the instruction received 

Reprinted with some deletions but no other editing from the October 


and December 1921 lssues of this magazine. Other reprints from carly 
issues will follow. 
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nincipaAL H. H. Bachelder of the Pacific Beach 

Junior High School, San Diego, offers a fine sug 

yestion in the CMEA News' (California) for 
schools which seem to have mere and more required 
courses with the result that students have great difficulty 
in programming elective courses because their programs 
are filled with other demands. At Pacific Beach Junior 
High School early classes (before regular school time) 
in regular subjects such as English and mathematics are 
take an 
additional Ihis 
not only helps the special classes such as glee club, band, 
orchestra, instrumental music classes, speech, typing, but 
it also gives very talented students an opportunity to 


Jecause 


offered in order that students who wish to may 


subject during the regular school day 


enjoy the values of these educational offerings 


there has been no problem of securing teachers for this 


class, the school is considering trying it 


early morning 
which would have the teacher 


hour 


also at the end of the day, 


report an hour later in the morning and stay an 


later in the evening 


* > > 
The VWustc Educators Association ts to be 
congratulated on Volume 1, Number 1, of Ala 
which will be the official publication of the association 
This fine addition to the list of our impressive state pub 
‘To henceforth and continu 
educators and 


llabama 
Breve? 


lications carries the charae 
well and faithfully the musi 
llabama 


ously serve 
students of 
> * + 

W AT ARE WE DOING for the Musically Bright Child? 
This is the question asked by John G. Hoover in his arti 
cle in Ala \labama). Dr feels that 
unfortunately in too many instances we are doing little 
If we are to have solo performers, better 
future, attention 
must be given now to the gifted and talented child. It is 
suggested that we should find musical aptitudes early 
this 


Breve > ( Hoover 
or nothing 


musicians and teachers in the more 


and cultivate them means allotting time for the 


teaching of this group. By selecting the musically bright 
child early and giving him the advantage of instruction 
he is given adequate time to develop into a real leader 
and soloist 

Finding students with musical aptitude should involve 
the selection of children with (1) high general intelligence 
amd (2) a good sense of pitch and rhythmic discrimina 
tion by using either standard tests or similar tests of the 
teacher's own device. After the selection is made, begin 
a program of group and individual instruction 

Individual lessons for these students should continue 
through high school. For the average child, beginning 
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== The State 
Music Education 


A. Verne Wilson 


instrumental music might be taught at the sixth grade 
so that he would not be deprived of the experience of 
playing a musical instrument. The author feels that while 
some may feel that this is educational discrimination, 
the teaching of the “bright” student in 
“average” is also discrimination of a very 


terms of the 


wasteful sort 
. & 2 


The Wyoming Music Educator* now comes with a 
new look. Beginning with the Fall 1955 issue the maga 
cine was printed instead of being mimeographed. It has 
an attractive format and should be a source of pride to 


all Wyoming music educators 


* * * 


M axy school systems concern themselves with pro 
grams which help “bridge the gap” between elementary 
school or junior high school and high school. If this 
program is to be successful in terms of giving guidance 
to music students, music teachers themselves must be 
ready and willing to serve on the committees which 
formulate the policies and also actively counsel incoming 
students. In the past there have been many complaints 
regarding the mortality in music between high school 
and college. The “bridging the gap” program has been 
successful between elementary and secondary school ; 
why not between high school and college? CMEA News* 
(California) names two CMEA committees of junior 
college music educators who will work for greater con 
tinuity in liaison between junior college music depart 
ments and (1) secondary schools, and (2) music de 
partments in state colleges and universities. If this plan 
or a similar plan could be put into operation in all states 
the problem of continuity of musical experience on the 


part of the music student might be solved to a much 
greater extent than is possible today when possible music 


courses at college level are left largely to chance 
* * * 


Too OFTEN one hears the complaint from music di 
rectors in small schools that they are unable to develop 
good sounding choirs and glee clubs because of the small 
student body, student apathy, scheduling difficulties, and 


many other problems, Eugene F. Grove in the Michigan 


Music Educator® writing on “Developing High School 
Vocal Ensembles” comes to grips with this problem. It is 


‘MEA News, November-December 1955, Alex H. Zimmermar editor 
4100 Normal Street, San Diego 3, California 
"Ala. Breve, November 1955, G. J. Nealeans 
Supply, Inc., Sylacauga, Alabama 
"Wyoming Music Educator, Fall 19 
School, Powell, Wyoming 
‘MEA News January 1956 
*Michigan Music Educator, December 
Sexton High School, Lansing, Michigan 


Educators Musi 


éditor 


5, Darwin Fredrickson, editor, High 


1955, S. Earle Trudgen, editor, 
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THAD JONES. terrific jazz trumpet 


symphony are rapidly renouncing the “‘old”’ in favor of with the nation's number one donce 
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like a trumpet '—a product of Conn research quic kly 
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Formerly with Woody Merman orchestra. 
of the former trumpet artists who already own and play this 


amazing instrument because they have found that 
it has the built-in harmonic range and balance they have long 
sought. Try it yourself, or have your best students 


play it. you'll quickly nouce a big difference. See YOU = ROBERT A. VIESTENTZ, trumpet 
artist and leader own nightclub 
Conn dealer at your early convenience combe, Welle Wella, Weshinglen. 


Plays 28A Cornet, 


LOUIS PANICO, famous trumpet artist now 
using 28A Cornet with CBS Chicago stoff 
orchestra, 


PHIL KORMAN, first chair trumpet with 
the Don Belloc orchestra of Chicegeo. 
Uses 268A Cornet 
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Chicago staff orchestra 
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his belief that quality of instruction does not recognize 
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levelopment of small vocal ensembles on the 
chool level, the music director can open new 


Dhe 


upon which they function will 


emotr 


musical ‘ w his student number of ensembles 
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f of music education possessed 
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E. 


In choosing voices the rule should be “the fewer num- 
ber of people singing in the group, the better must be the 
blend and balance of their voices.” One should also keep 
in mind that personalities of students as well as their 
voices must compliment each other 

The directors should have in mind certain principles 
of operation which are: 
during or outside school 


1. Regular rehearsal periods either 


rehearsal moving along 
th each group for at least 


Use a student leader to keep the 
5. The 
part of 


4. The 


pl ins to 


music director should meet wi 


one rehearsal each week 


students should help choose the music which the en 


semble study and form 


5. Students 


per 


should become acquainted with a variety of liter 


ature suitable for their particular ensemble 


If affirmative answers can be given to the following 
questions the director can be reassured that his vocal en 
sembles are building on firm foundations 

1. Are all of l 


participants devel 
2. Is there « 


ing qualities of personal leadership 
3 Do the 


the oping music independence? 


vidence that members of the ensemble are develop 


individual responsibilities 


ol 


members acce pt thei 


being aggressive yet considerate each other 


there spirit of 


readily, 
4. Is 


morale ? 


a healthy group cooperation and high 


Small vocal ensembles instead of being the ultimate 
goal of the music program can be a very important phase 
in the total music program, fulfilling a definite need by 
providing students opportunities for musical and social 


growth and for emotional expressiveness 


WORLD PEACE 


MADDY 


students, who frequently come to advocate un-American doctrines 
among our people and who form nationality cliques in our colleges 
Students of high school awe take back the real message of Amer 
ican lite, 
that age observant and honest in their 

MENC members, through their groups 
could sponsor as many as 5,000 to 10,000 foreign students annually, 


which is always received at face value, for students of 
are intentions 


local school musi 
sending that many good will missionaries per year to spread our 
\ logical 


American high school 


message of good will and friendship to all the world 
outcome of such projects would be sending 
exchange students to 
leadership, other groups will follow until the ulti 
even though 


musicians as foreign countries. Through 
MEN(¢ 
mate goal of world-wide understanding is reached 
this may not until a hundred million 
sacrificed in wars supposed to be in the name of peace 

Example: A to student from 
Germany who plays a woodwind instrument. The MENC Wash 
Office locates the proper student, through the Conference 


Committee lor 


such 


be more lives have been 


school band decides sponsor a 
ington 
and 
the 


board and room 


on International Relations, arranges passport 


amd transportation which is financed by school band issuing 


lor 
for the school year and the 
of The student with 
band members’ families, plays in the band, takes part in school 
and church affairs, and 


tand members arrange 
in return) 
Iree tuition 


the invitation (per 


haps with some services 


board education grants lives 


and activities, community lives 
American for ten months 


otf American life and ideals 


+ 

To accomplish this goal the MENC Washington Office would 
have to set up procedures for selecting, screening 
making tor 
vited from any as Americans attending the 
invitations and financing the transportatior 
America 
Ameri 
cans are depraved demons seeking to destroy the rest of the world? 


classes 
is an returning to his native land with 


a real appreciation 


securing pass 


ports and transportation arrangements students ir 
land to come and live 
schools, issuing the 
Can you imagine a more effective way to win friends for 


and to counteract the widespread foreign belief that we 
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Music Educators National Conference 


Convention Housing Committee Bulletin 





Biennial Convention, St. Louis, Missouri, Apri! 13-18, 1956 
(State Presidents Assembly, April 11-12) 








lo assist those attending the biennial convention of the Music Educators National Conference to obtain hotel 
accommodations, the Hotels Reservation Bureau has tentatively reserved blocks of rooms at the hotels listed 


Requests for room rese 


as nearly as — in 
structure is 


HOTEL 


BALTIMORE 
CHASE 
CLARIDGE 
CONGRESS 
DESOTO 
JEFFERSON 
KINGSWAY 
LENNOX 
MAJESTIC 
MARK TWAIN 
MAYFAIR 
MELBOURNE 
PARK PLAZA 
ROOSEVELT 
SHERATON 


rvations 


hanged prior to the a 


For One Person 


sh« 


conformance 


uld 


hove 


ST. LOUIS HOTELS 


with the price schedule 
onvention these rates 


Doubl 


indicate general price 1 
nad 


will 


ang 


‘ 
' 


ssignments will 


e event that the 


For Two Persons 
Twin Beds 


e Bed 


$ 3.50-§$ 7.50 
8.00- 12.00 


$ 5.00-§ 9.00 
11.00- 14.00 


4.00- 
7.00- 
5.00- 
7.50- 
5.00- 
6.00- 
3.50- 
4.50- 
6.00- 
4.00- 


8.00 
8.00 
7.50 
9.50 
7.50 
11.00 
5.00 
7.50 
11.00 
9.50 


10.00- 13.00 
4.50- 8.50 
5.85- 10.85 


6:00- 11.00 


STATLER 
WARWICK 


Because of the 


(2) IMPORTANT 


3.50- 


To apply for a room, supply the information « 
(1) Indicate your first, second and third choice 


5.00 


"1 
Alle 


he 


6.50- 
9.50- 
7.00- 
10.50- 
6.50- 
7.00- 
5.00- 
6.50- 
7.00- 
6.00- 
13.00- 
6.50- 
7.85- 
7.50- 
5.00- 


d for in the 
tel 


10.00 
10.50 
11,00 
12.50 
11.00 
10.50 

6.50 

9.50 
13.00 
10.50 
15.00 
10.50 
14.85 
13.00 

6.50 


Sati] 


$ 6.00-$10.00 
12.00- 15.00 


7.50- 


12.00 
10.50 
11.00 


- 16.00 


11.50 


- 13.00 


8.50 


- 10.50 
- 12.00 
- 12.00 


14.00- 
7.50- 
9.85- 
9.00- 
6.50- 


scarcity of single rooms, it will be desirable 


18.00 
10.50 
14.85 
18.00 

8.50 


le form printed below 


v changed accordingly 


> 
“ 


hotel room ra 


Room Suites 


Parlor & Bedroom 


$10.00-$15.00 
21.00- 55.00 


16.00 & Up 
12.00- 20.00 
16.50- 21.00 


25.00- 
12.50- 


39.50 
17.50 


19.50 & Up 
10.00- 15.00 
14.00 & Up 
17.00 & Up 
15.00- 23.00 
22.00 & Up 
12.00 & Up 
15.85- 22.00 


27.50- 


28.00 


(3) State your arrival and departure date, and TIME of arrival 


(4) Sign your name and address, and mail to address indicated below 





13, 1956 


ALL REQUESTS FOR RESERVATIONS MUST BE RECEIVED PRIOR TO MARCH 
Louis 1, Mo 


Hotels Reservation Bureau, MENC, Room 409, 911 Locust St t 


Please reserve 


the following accommodations for the M1] 


w ( 


Convention 


Double Bedded Room ly 
(ther ty 


to $ 


Single Room 
2 Room Suite 


From $ 


pe of Room 


Rate 
SECO d ( hoice Hote 


First Choice Hotel 


Arriving at Hotel (date) 


ig 


Room Oc« upants 


NAMI 


Signature 
Educational 


Mailing 


Address 


PLEASE NOTE: THE NAME O 


ot person 


Positic 


hour 


STREET 


n 


making 


thi 


A.M 
P.M 


ADDRESS 


EACH HOTEL GUEST 


and addresses of all persons for whom reservations are requested and 


M 


lea 


ST i 


LISTED 


who will occupy 


in 


Therefore 


Lou 


April 13-18 


moon 


ple ise 


the 


room 


include the 
or re 


oms 


a ked 


1056 


names 


for 











February-March, Nineteen Fifty-six 
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AE ik hip 
af vs 
Nhs ‘tee 


paige 


Misia i iste ree 


in 





'y 


wlty 8 ond students of graducte schools and others interested in securing complet 
summerized in these columas, if available on a loon basis or otherwise 


ae seul 


e copies of studies 


, should make their requests through 


their own college librarians. 


Operettas for Secondary Schools 


East, Wiutiam Vincent. An 
for Production in the Secondary 
Southern California, 1954 
It the this to formulate criteria for 

evaluating operettas for production the 

to have these criteria evaluated by a group of experienced music 
criteria and to apply them to 
value of evaluating 


of Sustable 


evaluation perettas 


school. M.Mus. University of 


(1) 


was purpose of study 


secondary school and 


(2) to revise these 


and (3) to determine the 


educators 
a group of operettas ; 
these by 
Lhe was divided The 
the formulation and validation of items of criteria for evaluating 
After the were revised the second 


criteria ol 


operetias these criteria 


study into two phases first phase was 


high school operettas criteria 


of applying the to a group operettaas was 


out 


phase 
carried 
In 
relating 
These 
the dramati 
operetta; (4) 
these 


all 


categories 


was discovered that items 
fell into definite 
music for the operetta; (2) 
(3) the appeal of the 
operetta, The criteria listed 
of the lyrics, (2) 
implication of the music, 
(6) dialogue 
(ms) 


it 
operettas 
ot the 
operetta ; 
the 
(1) 


dramatic 


the criteria, 
of 
value 


of the 


formulating 
to the value 
were: (1) the 
value 

the suitability 
categories 
charactet the 
(4) plot and setting, 
ot the (7) appeal for the director and pertormers, 
audience (9) the operetta tor pertormers 
and. (10) as for the 
bor seven questions 


relerred 


ot 
were quality 


(3) 
(5) characters of the operetta, 


under 
ol rritssie 
operetta, 
suitability of 
suitability of the 
validation of the 
the 


ten criteria 


appeal 


operetta an activity school 


criteria twenty 
distributed 


purposes ol 


to i under 


n study were devised and 
these 
were validated by a group of thirty-five judges 
an item ot 
moderate importance ot 
importance. The of having 
if was important enough to use 
addition to rating each item, the jurors 


to the list to 


These criteria 


great 
little 
the 

in 


determine whether was 


ssary to 
of 
or 


It 


importance 


was nece 
mmportance 
ol 
rated was to see 
In 


importance, no purpose 


items each 
evaluating operettas 
asked to add 


act ording to its 


were any additional items and rate 


it importance 
this stucly 
appears that 


and appeal ot the operetta than they do or 


findings of were 


general it 
suitability 


Significant 


1. In 


on 


music educators place more 


value 
or dramatic value 
application of the criteria revealed that generally speak 


valid in that they measured what they were 


musical 

2. The 
ing the criteria were 
supposed to measure 

i It was that 
high school use generally received higher ratings on items regard 
written for high use 
operettas which received ratings of “three” had 
lyrics and dialogue, and delightful 


discovered operettas which were written for 


ing suitability than operettas not school 


4 


novel 


In general 


plot situations, clever 


musi 
music which was 


or less typical 


ratings seemed to use 


followed a 


5. Operettas with low 


not particularly original and more 


plot situation 


Pitch Discrimination 
W open Ie in 


Vonawral Pitch Discrimination 
1953 


Experimental Study of Binaural and 


M.S. Ed., Illinois State Normal 


(JRAN 


University 


Tue purpose of this study was to provide evidence concerning 
the differences in pitch acuity of the two ears. Nine subjects were 
asked to produce the musical interval of a perfect fifth (do to sol) 
adjusting the upper sol pure tone of variable fre 
quency provided by the audio oscillator, to the proper frequency 
to the lower tone, do, which was a continuous 


bs tone, a 


with relation 
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Hammond organ. Each subject 
at a daily for ten con 
days. Tuning was called for at each of three frequency 
levels—low (130.81 dv.), medium (261.63 dv.), and high (523.25 dv.) 

The tabulations of the data showed fluctuation of both the 
binaural and the monaural judgments, indicating that the perfect 
fifth may vary in frequency within large limits and still maintain 
Binaural judgments differed from 
In many 


complex tone recorded from the 
was asked to follow this routine session 


secutive 


its identity as a perfect fifth 
monaural judgments in an apparently unrelated manner 
both ears together were accurate than either ear 
alone, while in other instances the was true. The size 
of the standard deviations indicated that in most cases day-to-day 
changes in judgment were sizable and more or less unpredictable 

A comparison detailed with for the 
Seashore measure for pitch discrimination showed a high degree 
of coincidence in spite of the expected limitations of the latter 
group test 

An immediate retest check of three subjects produced widely 
differing judgments for a given subject, supporting the conten 
tion that the judgmental process as measured within the limits 
of this study of fluctuation, and giving 
rise to possible adaptive nature of pitch 
the complex musical situ- 


Cases more 


opposite 


of measurements scores 


is In a continuous state 
speculations as to the 
in 


discrimination as it might operate 


ation 


Beginning Instrumental Program 


Tuomas | \ of 
Program i the 


1953 


Instrumental 


M.Ed. Ohio 


Beginning 
of Olno 


the 
Schools 


Survey 
Class ( 


Hit, 
Must 
University, 


Puis sTupy with the organization and method 
of instruction utilized in developing and directing an efficient and 


program in a small 


concerned 


ss 


stimulating beginning instrumental musi 
Ohio 

rhe investigation was made through a survey questionnaire sent 
to the directors of in the Class C schools 
of Ohio. The determine the most 
common procedure or organization for the beginning band class; 
books for the beginning band class; and method 
selecting the child for the band The state 
Ohio had been divided into six districts. The questionnaire results 
and segregated into their respective districts 
of these methods by individual districts 
The results of this study indicate 


st hool 
instrumental musi 


questionnaire was used to 


mstruction 
beginning class of 
were compiled 
[he data showed the 
and for the entire state of Ohio 
that 

1. The organization of the beginning instrumental program is 
established as nearly to reconcile the limitatien of 
scheduling with the needs of the pupils. (a) The time devoted to 
the beginning band and instrumental classes is adjusted within 
the schedule for the instrumental music program in each individual 
(b) In general, the devoted to the specific skills 
consistent pattern The grouping of instruments 
does not conform to any pattern, these groupings are 
established according to the individual schedule of each school 

2. Opinions of the respondents vary concerning the choice 
of method books. (a) Out of the five books listed in the question- 
naire, the Belwin Elementary Method and the Easy Steps to 
Band Method are favored by the majority of the respondents. (b) 
Chere is no apparent consistency in the choice of supplementary 
method books. (c) The Rubank Elementary Method seems to 
be used extensively in the field of private instruction books 

3. Serious consideration is given to the selection of the child 
music instruction. (a) Physical characteristics 
are of primary importance. (b) Consultation with the child's 
parents is imperative. (c) Some use is made of academic grades 
and intelligence quotients. (d) Testing is not as prevalent as was 
anticipated 


use 


as possible 


time 
(c) 


Situation 


follows a 


since 


for instrumental 
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Public Performance in Senior High Schools 
Pautine Matuer. Evaluating Publi 
1 Guide for Department Chairmen in the Senior High 


M.S. I 1954 


SWAIN Pertormance m 
Vn Sti 
Schaal 


niversity of Southern California 


[urs stupy proposed (1) to seek out current practices, prob 
trends in the held of musk 

readings in this field, and by 
schools of Califormia: 


lems, and secondary education as 


means Ot a 
conducted (2) to 
provide a list of suggested aids to the music department chair 
and (3) to devise check lists for the department head and 


evidenced by re searcl 


survey within secondary 
man ; 
the direc tor ot public 

Research provided evidence that much graduate study as well 


pertormances 


as professional writing had been accomplished in related fields 


little material, however, was found to exist on the given 
area prescribed by this study. A 
hundred California 


fifty were found to be applicable and were used 


Very 


survey questionnaire was sent 
schools. Of fifty-five re 


Trends 


to one secondary 
sponses 
and practices were made evident by these responses 
The findings of the questionnaire showed that: (1) 
from twenty pupils to over 
The 


aver 


secondary 


music classes varied greatly in size 


with a median of thirty-two pupils. (2) 


forty-five pupils 
numbe: appeared to be few, 
Fifty cent ot 


between one 


ol pupils majoring in musk 


aging eighteen pupils to the school two per these 


enrollment of thousand and 


Nine 
Curriculum 


maintained an 

two thousand pupils 
(3) 

frequently 


« hools 
what 
offered 


and 


had no majors 


that the 


musk 


schools 


soever listings showed classes 


most were senior band, senior orchestra girls’ 
public per 
(4) No 
required courses in music for non-music major pupils existed in 
fifty schools. (5) A 
formances department, for 


ssumed, formidable 


chorus, respectively. In greatest frequency were the 


formance groups which dominated the music program 


two per cent of the tabulation of pet 


required by the school music which 


major or full responsibility must be a was of 


(6) musik 


weak 


strength in the planning procedures of the principal and musi 


Planning procedures of departments 


proportions 


registered a score with a much higher percentage and 


chairman and 
Inter 
departmental assistance showed a high degree of correlation be 

(8) Many 
hence make 


chairman. Planning of the budget by the musi 


financial manager appeared to be moderately in favor. (7) 


have no 


check 


tween areas of the school program schools 


and use of no 


forms for adequate planning 
sheets for program planning or executing 


department chairman k | 


Suggestions for the musi check lists 


for public performance planning and executing, forms to assist 
in the planning and checking of programs 
the total program 


in Chapter I\ 


amd check sts for 


evaluation of the were evolved ar included 


of the project 


Implications of this study were that there is need for 


1. Increasing the number of periods in the school day in order 


to allow the academic pupil time for cultural electives. In order 


to meet 
| 


aay 


increased state and university requirements, the present 


has little or no time for 


studies 


pupil on a short six-period day 


musical activities or cultural elective 
2. More careful planning of the required general 


the curriculun 


music course 


and tts reinstatement in 


! 


3. Long-range planning with the administration and the finan 


cial manager to assist in the mutual understanding and effective 
ness of the music program 

4. Planning by 
and evaluations 


5. Musi 


or subject 


group process departmental goals, activities, 


field 
trained 


teachers who are prepared to teach a second 


and who are psychologk ally and emotionally 


for the classroon 


6. Training of music teachers who are prepared to handle 


organizational problems of public 
7. Practical 
publi per 


pertormance 


techniques, such as « ck lists, for more ethcient 


andling of ormances 


Music in Junior Colleges 
Vust 
fates tH 


state 


Public Junior 


of Five Hundred 


1952 


ELizasetTu EILeen Offerings in the 
lleges of the United 


r Less M.S Fd 


ith I-nrollments 


llinois Normal University 


THe purpose of this study was to show the variety of 


offerings 


music 


the public junior colleges of the United States with 


enrolimems of five hundred or less. and to determine the dire 


tion that music is taking in the public junior colleges today 


(1) 


courses 


The aims ot the study were as foll ws To show the amount 
offered both ir 


hours Z) 


and in number of 


cred 


ot must number of 


semester To show the amounts of it allowed for 


February-March, Nineteen Fifty-six 


ourses. (3) To show the kinds of courses offered. (4) To 
.w what courses were offered most frequently 


study of the college 


The data were obtained from a jumior 


catalogs. Of the 158 public junior colleges in the United States 
that had an enrollment of hundred of 131, or 82.91 
per cent, replied to an inquiry by sending either a copy ot ther 
catalog or a letter, It was necessary to eliminate five of the schools 
Therefore, this study was made ot 


less 


hive 


that replied from the study 


6 public junior colleges 


\ summary of the findings is as follows: 
1. Enrollments ranged from 497 to thirty-two 
2. The courses ranged from filty-nine to 


number of musk 


} The number of semester hours of credit offered ranged trom 


one to none 
mixed chorus was offered by the 


ninety 
4. Choir or 
ot schools 


5. The greatest number of semester hours of credit was offered 


greatest number 


the area of applied musi 


Thirty per cent of the schools offered fewer than six course 


! music 


Fewer than forty semester hours of music credit we: 


by 728 per 


cent of the schools 
true that the 
however, it is not 


schools 


that the 


would seem to be smaller must offer 


music courses truce cours 


offerings always increase in number as the enrollment figure 


mMcreases 
School Use of the French Horn 


The French Horn lis Effective Use m 
M.Mus. | Southern California, 


HARLES F 
Schools 


(,USTIN, ¢ 
Imerican niversity of 
1954 


Ir HAS beet Frencl 


relatively that the 
integral and important part of school 
still 


and generally neve 


only in recent years 


horn section has become an 
music organizations. In many schools, the horn players are 
neglected 


develop to the point that is expected of performers on the better 


since they play uninteresting music, 


known instruments 
whe ther 


(2) the 


It was the purpose of this study to determine (1) 


capable horn players can be developed in the schools; 


correct methods (or most effective methods) of teaching the hor: 
in the scho 


and (3) the ultimate function of the French horn 


organizations 
The value t 


should be of considerable 


wish to 


results of this study 


who their horn 
to do it 
and it has been proven time and 
that 
effectively he 
user What little has 


been written on this subject is usually found in widely separated 


conscientious music instructors unprove 
sections but lack the 
can be developed in the schools 
then it 


ce ve loping thes« 


“know-how” If good horn player 


is reasonable to assume 
could 
students 


again that they can he 


methods 


tine 


used in players 


| in teaching all or nearly all horn 


periodical articles. The technique of teaching French horn pre 


problems different other instruments, even 


should 


from those of 
and the 


disposal more material than is usually possessed by one who has 


serits 


other brass instruments, teacher have at his 


not played the French horn 
four 
musical 


this study from 


with the 


information tor came 
categories: (1) books dealing 
and the development of the 
particular ; of the hor 


including orchestration books and books on instrumentation; (3) 


[he sources ot 
main history of 


instruments history and Frenc} 


n in (2) books dealing with the use 
p riodical articles covering all phase s of the horn, such as histor 

teaching techniques, and the use of the instrument; and (4) pes 
sonal interviews with successful teachers and horn players who 
have had French 
piayers in the 


success in producing good horn 


outstanding 
| 


schools 


The ideas which have been presented are not those of any 


individual. They represent the consensus of a number of 
extremely successful professional horn players, teachers, and in 
rhese ideas have been tested in the publi 


They 


illy well for any instrumental director who wishes a competent 


imental directors 


ols and they have been proven successful should worl 


efficient horn section 
[his study has attempted to present in a logical sequence all 
from the that 


aid m developing capable French horn players in the school 


ideas and techniques wrought above sources 
yulition 
tect 


an abun 


good instrument in first-class « 
which is both musically 
ally challenging. Above all, the teacher 


int knowledge of the principle 


s requires having a 


good musi interesting and 


should have 
teaching 


specific involved in 


norm 
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TO PIANO 

TEACHERS, 

CHORAL AND 
NSTRUMENTAL DIRECTORS 


SUMMY GUIDES 


SUMMY 
CHORAL DIRECTORS’ 
GUIDE 


Sacred and secular 

music cataloged by 

grade, recommended 

use, voice ranges and 

performance time, 

with descriptive re- 

marks for each selection. Skilfully indexed 
to guide the director to the music he wants 
for any need or occasion. 








SUMMY 
INSTRUMENTAL 
DIRECTORS’ 


GUIDE 

A catalog of band, 

BY orchestra and in- 

strumental ensemble 

music. Explanatory 

notes give the director 

a clear idea of the nature and difficulty of 

the scores and their place in his teaching 
program. 








SUMMY 
PIANO TEACHERS’ 
GUIDE 


A thematic catalog 
of piano music 
classified by grade 
and age group, and 
indexed by title 
and composer. 
There is also a 
special index of music for particular uses 
and special occasions. Covers every need 
of the piano teacher including solos, theory 
and harmony, collections, suites, ensembles 

all arranged for quick, easy reference. 


at 


Send the coupon for your FREE copy 
of catalogs that have become stand- 
ard guides to the best in music. 


CLAYTON F. 


SUMMY CO. 
235 5. WABASH AVE., CHICAGO 4, iL. 
Please send me the guide(s) checked below 


instrumental 
Directors’ 
Guide 


Name 
Address 


City, State 
@eeeeeoeeeeeeee 


* 
é 
e 
* 
© Ofer CBee 
Guide Guide 
° 
o 
oe 
es 
* 
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Evaluating a Music Program 


PROGRAM that is operating effectively 
A within the school system is inter 
woven closely with the life of the indi 
vidual, the 
staff, and the community. In measuring 
the effectiveness 
sary to examine the workings and effects 


of a music program as they relate to each 


chool, the administration and 


of a program it ts neces 


of these areas 

The evaluation of a program serves an 
important function if it is used construc 
tively. Strengths and weaknesses will un 


doubtedly be discovered The mtiorma 
tion thus gained should prove invaluabk 
in planning constructively for the immedi 
ate needs and future goals 

The success of the evaluation will be 


greatly hemhtened if wherever possible 
it is a cooperative effort. The adminis 
trator, the teaching staff, and members 
of the community who are interested in 
providing the child with as musical a 
hackground as possible should participate 


Nor should the 


the students be omitted. The value of this 


discerning judgment of 


approach would be three-fold in charac 
ter 

First, it would provide insight into the 
ontinuity of the present music program 
and indicate possible direction to insure 
continuity in the future second, the 
effectiveness of a program, as it relates 
to the total life of the child, will be ap 
parent only when the information is 
gathered from many sources. It is espe 
cially in this phase that the viewpoint of 


helpful 


investigation superimposed in 


the student could be extremely 
Third, at 
i” autocratic manner would tend to des 
troy the validity of the evaluation in that 
the information gained would be super 
ficial in character, and lacking in sin 
cerity 

[he following series of questions are 
" 


at 


signed to point up important principles 
that should be evident as the workings 


of the music program are examined in 
their relation to the individual, the school 
the administration and teaching staff, and 


the community 


The Individual 


hat evidence is available that the mu 


program has aroused a “living and 
niinmnwing wmierest w "" Has the 
| 


program created demands for additional 


mites te 
music activities in the school and com 
munity Have these demands been based 
on successively higher levels of achieve 
ment 

Does the program include a variety of 
experiences? Do these experiences provide 
for individual differences in interests and 


talents? Does the variety of experiences 


imertcan 


Mursell, James I Music in the 
, Silver Burdett Company, 


School. New York 
1943, P. 19 


program provide for the cul 


within the 
tural, social, emotional, and spiritual well 


being of the individual 


Ire there evidences f indiwndual 
music? Can the staff 
provide instances, for example, of a shy 
child who has been helped to better social 


growth through 


adjustment through participation in mu 
si What instances are available that 
growth of an 


indicate the individual's 


ability to express himself musically ? 


Hlas the child of unusual talent been 
helped and guided but not exploited? Has 
music been used as an agency to develop 
him as an effective and contributing mem 
ber of a democratic society? Or has he 
developed through exploitation of those 
qualities which make his contribution of 
talent to society a negative value 


The School 


jram an integral part 
Does it function 


Is the music pro 
of the school program? 
is an art which can contribute to a deeper 
understanding of our culture and the cul 
tures of other peoples Is this evident 
through the qu: y of 
sented? Has the program made the stu 


programs pre 


dents increasingly aware of the constant 
interaction of various areas of endeavor? 


ls music a unifying force in the school? 
Do the organizations promote feelings of 
loyalty to the school by the quality of per 
formance when they are representatives 
Have the students had the 
opportunity of participating in assembly 


of the school 


sings “Sings” can be a powerful lorce 


in unifying a school! 

On the secondary level, what percentage 
of the students participate in music organ 
hand, and choral 
What provision is made to bring 


tcalions orchestra, 


groups? 
music into the lives of the students not 
actively participating in organizations 
Do there seem to be trends that indicate 
a continuing growth of the program as 
it relates to the school? Or upon exam 
ination does one discover a loss of interest 


in the program 


What is the philosophy regarding pri 
What is 


programs presented ? 


Ky 


jrams for public performance? 
the quality of the 
Have the programs grown out of learn 
ing experiences for many Or are they 
vehicles of display for the glorification of 


a tew individuals 


On the secondary level are the musical 
examples of 


living? Are opportunities provided for 


orgamezations democratt 
student government within the organiza 
tion? Are the 
tunity to participate in helping to shape 
policies regarding the organizations? Are 
feelings of racial, religious 
prejudice tolerated 


students given an oppor 


social, or 
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More Inspiration, Progress, 
Ketter Band Music Start win 


HOLTON COLLEGIATE | 


Trumpets - Cornets - Trombones 


Every year Holton COLLEGIATE Instruments are inspiring 
more thousands of students to better music. Collegiate is the ,{ 
first and most popular choice because each instrument is de- 
signed to make the most of student talent, crafted to satisfy 
the most critical bandmaster — in quality, beauty, perform- i 

ance and tone. And this superiority is proved in hundreds 

of bands throughout the nation, 

Your Holton Dealer will gladly demonstrate why m2. 
Holton Standard Collegiate Instruments are your ~ =, 
best buy-per-dollar for better band music. —_| aye 


; 
vn! 4 New 


- the - 
{or Holton Semi 
gTRATODYNE lar the prot ional Gladstone Case in 

ELATION i” beautiful checked fabric finish, 
EV lor the shud al durable Vinyl Plastic Binding, 
COLLEGIATE v rich brass fittings. Features spe 


_ —$—$—$—$— cial mute compartment. Shown— 


7 Holton Collegiate Ne. 504 


Frank HOLTON&Co “"""™ 


344 N. CHURCH ST. ELKHORN, WISCONSIN a 
PREFERRED INSTRUMENTS FOR OVER HALF A CENTURY lle 





MUSICAL QUALITY STANDARDS 
are found in every Baldwin-built instrument 


For nearly a century, the ardent attention given to the minutest detail in 
every phase of design and construction by The Baldwin Piano Company, 
has made the phrase “Built By Baldwin” synonymous with “music's finest 


tradition.” The preference for these instruments by today’s foremost concert 





artists and music educators, is impressive testimony that these are instruments 
built to the highest quality standard. You owe it to yourself to examine the 
complete line of Baldwin-built instruments before purchasing a piano or organ, 


The Baldwin Concert Grand 





fi o The Hamilton Studio Piono The Baldwin Electronic Organ 
| win THE BALDWIN PIANO COMPANY + CINCINNATI 2, OHIO 


Baldwin Grand Pianos. Acrosonic Spinet and Console Pianos. Hamilton Studio Pianos. 











Baldwin Electronic Organs. Orga-sonic Spinet Organs, 
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Why young musicians 
sound better on 


ZALZER B’ 


FRENCH HORNS 





You can build a 
far stronger 
horn section if 
you'll follow the 
modern swing to 
ZALZER Bb 

ai French Horns. 


1. ZALZER Bb is comfortable to 


play, easier blowing, more responsive. 


2. Beginners develop good em- 
bouchure more quickly on Bb Horn 
and more easily maintain it. 


3. Tonal production is easier, and 
more reliable 


4. Brilliant Bb Horn tone carries 
more clearly in solo or in large en- 
sembles both indoors and in the open. 


5. Actually fun to play, as well as 
being more effective musically. An im- 
portant factor in dealing with young 
musicians 


6. Designed to be a pleasure 
for young folks to handle. Built from 
brass of special formula and temper — 
very thin, extremely resonant—compact. 


scons Fon YOUR BAO | 


WEW RECRUITS FOR 


of the 
are easier to attract with Oe uted 
authoritative GRE TSCH- TILA 
Aptitude 
dent and 
mail coupor belo 


pulates interest of stu 
For full information, 


w. No obligation 


Test. Stix 


parent 











The FRED GRETSCH | Ce. 
60 Breadwey, Breeklyn 11, N. Y. 


cr) Send me tects on the Gretech-Tileon 


J Music Aptitude Test 
Send me more details on both Zalzer Bb ond F | 
French Horm, including information on NEW 
IMPLIFIE FRENCH HORN TEACHING | 
METHO MEJ 2-56 | 
Name 
School 


City Zone 


Stote 


FRED. GRETSCH ~*~ | 


Fine Musical Instruments Since 1883 | 


| cistilionenmeunutdbdpepenenanall 
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the disciplinar 
eflect of must mstrated? Is the 
tudent conscious that his own desires 
to be effective, must function for the good 
of the entire group Have students bees 
imbued with a sense of responsibility so 
that the heir behavior at all times 
individual moral 


is a reflection of their 


character and wal character of the 


werety 
Dos he int up the use of 
whiity? Are 


informal musi 


must ‘ é re me 
there opportuniti or 
|. during the 


activities, student ‘ ores 


noon hour Have singing, small e 
sembles, amd play-party games become a 


part of their recreational activities 


Administration and 
Teaching Staff 
The evaluation of the music staff has 
been included under this heading to en 
phasize the fact that the music staff 
should he con red a part of the aca 


demic teaching staff 


What is the attitude of the administra 
tion toward the music program? Does 
the administrator regard music as one of 
the important educative forces for spirit 
ial, cultural, and social growth of the 
individual chool, and community Or 
does he consider that public relations are 


only tinction of must i the school 


administration provided ade 


ind facilities to implement 


program? Are school facili 
help foster the musi 


ommunity 


ram on the secondar 

” pportumty to tunction 

’ thy h adequate scheduling? 

| there enough flexibility in the el 
mentary music program to avoid the feel 
ma that music funetior for twenty min 
day at a pecified 


a time 


ire the memln i the music staff 
ma examples the philosophy of mu 
education that th preach? Do their 
ctivities within the community exemplify 
the social values of music How do the 
piritual ind cultural elements ot must 
function in their live Are they well 
iitegrated and emotionally § stable in 


dividuals 


he students and mus 
musicianshif i the 

Deo taff members possess a broad 
tural background rich in experience? De 
they possess an understanding of people 
vhich enables them to communicate and 


to share their musicianship and experi 


hoes the music department function as 
fal entity offering fruits of coopera 
ris? Or is it a vocal department 
instrumental department and 


he twain shall meet” 


s the music departme ni, in hudaet 
hblanning, think in terms of ultimate 
immediate needs? 


} 
n 


rddition 


Is there a stated 


ws m" 
general plan whic 
gives direction to present needs and fu 
ture goals, and which helps to avoid 
bunlgetary waste This type of planning 
is of inestimable value to the administra 


tion and to new members of the staff 











BAND FOLIO 
you use tn 1956 


All PROGRESSIVE 


CONCERT BAND 
FOLIO 


ALL PROGRESSIVE 
CONCERT BAND FOLIO 


by C. PAUL HERFURTH 
HUGH M. STUART 
VERNON R. MILLER 


A large band folio collection containing 17 
pieces ranging from 14% to 614 minutes in 
length. Difficulty spans Grades ‘II, III 
and IV with, by far, the largest share in 
Ill. A diversity of styles from overtures 
to tangos provides program material and 
training music for several seasons. Ranges 
for the most part are not extreme 


CONTENTS: 


March (Die Meistersinger); Angelus, Mas- 
senet; Polovetzian Dances, Borodin; Ori- 
ental Patrol; Shepherd's Dance; Marche 
Slave, Tchaikovsky; Handel's Fughetta, 
No. 1; Chorale; Spirituals; Stars and 
Stripes Forever; 8.1.B.A. March; Elsa's 
Processional; Espana Waltz; Tunes from 
Tangoland; Consecration - Overture; St 
Anthony Chorale-Haydn-Brahms; Star- 
Spangled Banner 


Price (Score) $3.50 
Each Part, $.75 


Write for Free 
THEMATIC BOOKLET 


BOSTON MUSIC CO. 


116 Boylston Street 
Boston 16, Mass. 
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pay czy: 8 IF YOU TEACH ANY KEYBOARD 


vule continusly 


eat endoawer se eee ~6)~Cd INSTRUMENT, YOU CAN TEACH THE 


‘ } | | 
teaching areas so that music plays a vital 
' 


and integrative part in all activities? I) 
ase" WyRLITZER ORGAN 
program to function smoothly 

4.0 


The Community > | ” 
In planning the music program has the 
total cultural wkground of the com 
munity been taken into consideration? At 
understanding of the community and its 
cultural heritage is of utmost iwmportance 
in deciding the kind of approach and pro 
gram to be initiated and maintained 
Has the music program helped to im 
prove the cultural level of the commumty? 
What activities, such as concerts, com 
munity sings, adult choruses, and instru 
mental ensembles, have been an outgrowth 
# genuine interest in and concern for the 
community? Has there been an effort to 


provide for various levels of achievement 


ire the music students encouraged ti 
partuipate m commumt music acti 
ties’ This should be the connecting link 
between the school and community to 
how the student that the same forces in 
music which are effective in providing 
enriched experiences the school car 
in turn, bring about a richer and 
life in the community 

Se an elev’ eande to include th The Wurlitzer Organ is a stand the instruction material is required 
ind other interested members of the « ard keyboard instruraent—the musi What's more, you'll find both plea 
munity in the planning of the music for it employs standard, recognized sure and profit in giving Wurlitzer 
yram? musical notations with which you Organ lessons. Ordinarily they com 

What is the relationship ! ‘ hi are already familiar. A new Wurlitzer mand a higher fee than other musi 


music department and the 1 Organ instruction course provides a teaching. More adults are attracted 
teachers in the community? As the result recognized method whereby even as students. Students advance 


active public relations program, do beginners rapidly achieve musically quickly, maintain their interest, need 
individual endeavors complement 


other 


satistying results. no urging to practice. And because 
+ Thus, to teach the Wurlitzer Organ of the Wurlitzer Organ’s restful and 


you need no special training, have relaxing tone, your lesson periods 


‘ yl m ot thes s con 
When compilation of these data i m basically nothing new to learn. Only will be welcome moments in your 


pleted. strong ications o } ectiv 
pleted, strong indicatior t the effective 1 short period of familiarization with teaching schedule 
ness of the music program should be evi 
lent: (1) the philosophy of the program 
the Write for tull 
information today 


is it relates to the musical growth of , oe Cn ede Re ee ~ 
; — Bevwes We | The Rudolph Wurlitzer Company 

, ‘ a Box MJ-61. North Tonawanda, N.Y 

musical experience provided to bring | Yes. 1 


individual; (2) the kind and quality of 
m interested in finding out how easy it is to 
h the Wurlitzer Organ. Please send booklet on ‘Modern 
Tesching Me 


about musical growth; (3) the integra 
: . hods’ wut t charge f oDbligatior 
tion of the music program with the . 


school curriculun (4) the attitud 
and working relationships 


ministration and total teacl seataal 


uccesstul mteractior 





program and the life 





both the individual ar 


Cormmarse Mettvon, assocate oro | GHORAL MUSIC FOR YOUR SPRING CONCERTS 


’ 1? ” 
S.A.T.B 

Ihe Country Store John Tasker Howard 
If Thou Art Sleeping, Maiden (Longtellow) Philip Gordon 
> Soon I Will Be Done (Spiritual W alter bhret 

Proverb Vincent Persichetti 
From the Bayou Cour Charles Miller 
How Sweet Roamed (5.A.B.) Joseph Roff 


kansas 


ELEMENTARY SCHOOL FESTIVAL. 
The Northern Illinois Grade School Or 
chestra Association announces its ninth Let There Be Song Harry R. Wilson 
annual festival as a two-Saturday affair Mary and Martha (also §.A.) Harry R. Wilson 
to be held in Oak Park. Because of the He Came All So Sull Harry R. Wilson 
increase in the number of schools taking Devotion Harry R. Wilson 
part in the festiva!, March 3 will be de Bonnie's Bonnet Glad K. Youse 
voted | P : Beneath My Window Glad R. Youse 
jted to solos and ensembles, and March 
Little Trotty Wagtai Lois Rhea 
10 will be given over to orchestra events The Willow Tree Amber Roobenian 
and an evening concert by a 200-piece Golden Slumbers (17: Century Air) §.A Philip Gordon 
orchestra. Players in the orchestra will 
come from the twenty-eight school sys 


tems participating in the festival. Officers 4 J » Ba ‘ | ’ 
of the IGSOA are: president—Edward F E L K \ N -\ OG E L CO. | N te 
Wencel, River Forest; secretar Russell - . 
G. Sunatane, Maywood: teeneser—Gvace 1716 Sansom Street Philadelphia 3, Pa, 
Peacock, Des Plaines 


(Reference copies sent on request) 
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NEW 
LOW 
PRICES! 


Selmer 


STYRATONE MUTES 


ser or 3 $ 95 


(straight, cup 
and wow) 


@ Precision molded of Polystyrene plastic by 
Selmer (London) 

@ Natural resonance for surprising tonal 
brilhance 

@ Resistant to swelling, warping and fraying, 
thanks to unusual dimensional stability 

@ Highly resistant to dents, breakage and 
morsture 

@ Finished in gold color, trimmed with crimson 

@ All three for less than the cost of one good 
metal mute 


vour music OE ok 
_ MUTE, OF is wa 


Write Dept. 4-22 


uaa. SOLMECT inc 


' NDIANA 


Making Music Enjoyable for 
the Junior High Boy 


ic is still fun and uncomplicated 

VI for most seventh-graders Sut 

problems arise in the eighth and ninth 

grades. This necessitates great care and 

much effort to assure a continued partici 
pation in vocal music groups 

The boy's personal problems—changing 

physical and psychological changes 

en cause him to avoid situations that 

humiliating unacceptable from the 

ot his group How can we 

continuance in music and 


ce enjoyable and edu 


his efforts toward adult 

is group-consciousness must he 
hould be placed with other 

han with girls, even though 

not yet completely changed 
entments may result from his 
luded with the sopranos, a role 
s group might consider feminine 

uch better to seat him near other 
mature fellows, even though the 
wt-term results ma not be so musical 
Next, eight! und ninth-wraders are 
likel to resent music books similar to 
used in grade schools. They know 

gh school students and adults sing 


octavo music, and they want to 


wlentify themsel ve with the older group 
L'se at least some sheet musik 

Further, if we expect the boy to elect 
lass, he must have the 
omplishments which are 
viewpoint. Participation at 
tival presents a challenge and 
opportunity tor pecial recognition 
(iccasional pertormances hefore civiK 
groups keep a series of goals before him 

which encourages continued effort 
I he p 


ization ts also important. Boys in white 


hysical ippearance ol the organ 


xl bow ties make a pleasant sight 
ults and appeal to the younger boys 
would like to belong to a snappy 

uppearing chorus. The costume need not 
he expensive—simply uniform 

Should there be a school hero about the 
building und if he can sing at all, make 
i reasonable effort to include him. His 
presence often makes membership desir 


ible to the majority of his classmates 


+ 


Lastly, what about musical content 
Boys’ tastes and capabilities are often 
underestimated. Music teachers occasion 
illy play down to the lowest appreciative 
ibilities of the students, selecting musik 
of little value for fear of unfavorable re 
action and to the complete neglect of the 
music of re serious composers 
Dull part-writing does not stimulate 
interest. Some of the most melodic har 
monies in music literature come to us 
from the golden age of vocal writing 
Palestrina, Victoria DesPres, and a host 
of others wrote many compositions well 
within the range and capacities of these 
children. Works of this kind, sacred or 
secular, will thrill and impart a lasting 
love and appreciation of the beautiful. In 
addition, they are extremely singable. An 
excellent example is “Ave Verum Cor 
Josquin DesPres. The boy's part 
a three-part composition—is sim 


...masterpieces in 
instrumental 
dependability 


flutes and 
piccolos 


Tonal quality, perfect pitch control 
playing ease, and long lasting 
durability makes an Artley the ideal 
choice for student or professional 
Play on Artley and enjoy years 
of profound musical enjoyment 


Artley, alone, gives two fold 
protection with a rippered 
ovter cover to ft over the 


standard instrument cose 


D.& J TLEY, INC 


ELKHART INDIANA 





/ 


A NEW PUBLICATION 
that will appeal to children of all ages 
introductory Price $1.20 


PERIPOLE PRODUCTS, INC 


Enrich your Music Program with 
Peripole ‘Little Symphony"’ 
Rhythm instruments and 
““Americana’’ Calypso instruments 
Also recorders, autoharps, flutophones 
tonettes, etc 
Send for free catalogue to 
PERIPOLE PRODUCTS, inc. 
2917 Avenue R Brooklyn 29, New York 











MUSIC TEACHERS 
PLACEMENT SERVICE 


Music Division of 
Educational Piecements 


Elisebeth King, Dir. 


516 Fifth Avenue 
NEW YORK 36, N. Y. 
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Complete with 20 
rubber-tipped 
mallets, sturdy 
Keratol-covered 
wood case, luggage 
type locks 
Special School 
price, set of 20, 

C to G chromatic 
only 


$35.25 


pe stpaid 


Special School 
price—only 
$3.75 

per set 

(when ordered in 
lots of one or more 
half-dozen sets) 


"” delatiled information, wrile 


The HARMOLIN Company 


P.O. Box 6157, San Diego 6, California 


Finest in Tonal Quality and Construction 


WAR MOLIN 


RESONATOR BELLS 


Each block individually made of selected wood, cor 
rectly hollowed out to give the finest tone to the metal 
bell, Accurately tuned to 440 pitch. Bells are used as 
single melody notes—one to a child—in groups for 
hords or accompaniment 


swiss tree MELODE BELLS 


Introduced last year as a toy, many schools have made 
excellent use of bells in kindergarten and early grades 
Note name, its scale degree number, and different color 
on each bell. Closely tuned to 440 pitch Absorbing 
introduction to full-scale musical expression 


OTHER HARMOLIN PRODUCTS 


Harmolin—25-string zither-like instrument with 3 inter 
changeable bridges 

Harmolette Psaltery—\1}3 strings 

Harmolin Piano Practi-board—A octaves 


Lintonation 


~++ A new word that spells improved performance ! 


With professional musicians the name LINTON has become 


synonymous with intonation and for good reason! Aside from pro- 
ducing the correct tone producing it in tune is most important 


. and with Linton Woodwinds this becomes possible 


k lawless interpretation in all other respects is necessary, but without 
perfect intonation, the musician can never periorm to perfection 
LINTON Prestige Woodwinds are al! blown and tested under the 
direct supervision of Mr. Jack Linton, President of the Linton Compan 
Although every point of performance is checked carefully 


intonation 1s given prime consideration’ 


An instrument as perfectly in tune with itself as superior craftsmanship car 
make it when placed in the hands of the beginner, advanced student or professor 
means more time availabie for solving other problems encountered « the way t 


better musicianship. You have this advantage with LINTON 


“Covering the 


woodwind field” 


Bikhart, indiana 
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© Peter and the Wolf 

© Hansel and Gretel 

© The Nutcracker 

© Peer Gynt 

© The Firebird 

@ The Sorcerer’s 
Apprentice 


For elementary grade music appreciation 


"Musie Stories’ RECORDS 


to accompany the award-winning 
“MUSIC STORIES” filmstrip series. 


@ Correlated musical arrangements 
@ Dramatic narration 
@ Full Orchestral renditions of the compositions 


Filmstrips: 
$21.00 Complete series $27.00 
Individual records $ 3.95 Individual filmstrips $ 4.75 
Jie JAM HANDY Cnyancpation 


262! East Grond Bovleverd * Detroit 11, Michigan 





Music Buildings, Rooms and Equipment 


Be sure your Board of Education, your superintendent, and your school architects have 
copies. $4.50. Order from MENC, 64 East Jackson Bivd., Chicago 4. Circular on request. 











Topflight Music for 
BRASS QUARTET, CLARINET ENSEMBLE, STRINGS 
NEW! FOUR TRAVELERS for BRASS QUARTET 


By SOL B, COHEN, Written in 12/8 time with emphasis on a 
legato style of playing. Solo parts for all 4 instruments, Five 
key changes. . . moderate tempo 

Score and Parts, 1.75 Score, .75 


Clarinet Ensemble Shing Music 


CLARINET ENSEMBLE te ¢ string quartet 
By Sol 8 estra by Francia J. Pyle 





Parts ea. .40 











the Fore Parts 
The Wiss , I Ports. @@ 
each 
. SPOTLIGHT ON STRINGS 
TWENTY TRIOS FOR semibin enotestel fer youns 
CLARINET ENSEMBLE laa plevers by Levies Mie 
Arranged | John Moore S e and Part 
re and Parts X score 100 Pia arts 
Parts, eect 5 hiring Parts. ea 


Write for Complete Catalog 


THE WILLIS MUSIC CO. 


124 EAST FOURTH ST. CINCINNATI 1, OHIO 











ple, melodic, and inspiring. One youngster 
was overheard to say that he felt like 
Mario Lanza while singing it 

Certainly not all of the music taught 
should be serious, any more than it should 
all be frivolous. A careful balance must 
be sought, reflecting music’s many moods 
An unbalanced diet leads to boredom, and 
boredom foreshadows failure 

Making music enjoyable for the junior 
high school boy, especially the eighth 
and ninth-grader, is a complex undertak 
ing involving challenge and success on 
his level, giving him a masculine role 
and a feeling of advancement from child 
ish things, and thrilling him in a way 
that only great music is able to do 

3nuce Bray, choral director, Union 

High School, Albany, Oregon. (Mr. Bray 
is editor of the Oregon Music Educator, 
official magazine of the Oregon Musi 
Educators Association. ) 


National High School 
Orchestra Reunion 


HIRTY YEARS ago the first National 

High School Orchestra of 230 mem 
bers played for the MENC at Detroit, 
spearheading a new epoch in music educa 
tion. Many who played in that orchestra 
are now prominent music educators, 
spreading the inspiration they received in 
1926 to every nook and corner of America 
and completely changing the character of 
music education in our country. 

In 1927 the second National High 
School Orchestra met in Dallas and con 
vinced the school superintendents of 
America that music was worthy of major 
emphasis and support in our educational 
system. Other meetings of the orchestra 
were at Chicago in 1928 and 1930, Atlan 
tic City in 1930, Cleveland in 1932, and 
in St. Louis in 1938. Regional orchestras 
were assembled in 1927, 1929, 1931 and 
1933, expanding the opportunities for par 
ticipation to young musicians in all parts 
of the country. These orchestras, and the 
state, regional, and national choruses and 
bands subsequently developed, were in 
large part responsible for bringing into 
our profession many of our leaders of 
today, who were inspired by their experi 
ence in such orchestras to enter the field 
of instrumental music education 

A feature of the 1956 meeting of the 
MENC will be the reactualization of the 
National High School Orchestra in cele 
bration of the thirtieth anniversary of this 
orchestra and the fiftieth anniversary of 
the Conference. A National High School 
Orchestra Reunion Luncheon has been 
scheduled for Sunday noon, April 15, to 
which all former members and super- 
visory personnel of all national and re- 
gional high school orchestras are cordially 
invited. The plan is to have a table or 
tables for each orchestra so that members 
and directors of each group may eat to- 
gether and exchange experiences during 
the meal. Professor Edgar B. Gordon, 
who first conceived the idea of a National 
High School Orchestra when he was 
president of the National Conference, will 
preside at the luncheon and will introduce 
many of today’s leaders who received their 
initial impetus from participation in one 
of these pioneer orchestras, including 
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Thor Johnson who was a member of the 
first All-Southern High School Orches 
tra in 1929 


In order to assure adequate tabl space 


for the various groups those planning to 


attend should get their luncheon tickets 
early, so that those in charge may assign 
individuals to the table and otherwis« 
plan the reunion more efficiently 
Joserpn E. Mappy, president 
1 Music Cam} jinn Arbor, Mich 


oe 


This Veteran Member 
Gets Around 


rue announcement for the 49th Roll 

Call brought many pleasant memories 
to me The first Music Educators Con 
ference I attended was when I was still 
in college. Mr. Steckleburg demonstrated 
his violin class method at that meeting u 
Lincoln, Nebraska, in 1916. Will Earhart 
conducted the Conference Chorus; T. P 


Gidding gave us a demonstration ot 


testing the boy's voice in the eighth grace 
(Some of the boys were as big as Mr 
Giddings!) Otto Miessner conducted an 
elementary chorus of several hundred 
fourth and fifth grade children 

There have been very tew meetings ot 
the Conference that I have missed. I at 
tended the International Conference on 
Music Education in Brussels in 1953; also 
attended a conference at the Unesco 
House in Paris this summer 

We are all proud of the achievements 
of the Music Educators National Confer 
ence, I'm sure we shall have a won 
ful meeting this spring in St. Loui 

Jane Tween Bett, Espanola 

tlio 

[¢ heck! The record shows member 
Jane Tweed Bell's first enrollment in 
1916. And in the Lincoln convention pi 
ture, which is included in the 1916 Journal 
of Proceedings, Jane Tweed Bell is u 
the third row, right of center—numbered 
135. (There are 203 in the picture.) By 
the way, does anyone have a copy ot the 
original 1916 Conference photograph trom 
which the engraving printed in the 1916 
Proceedings was made? Or pictures from 
thers of the first ten years or so Or 


interesting reminiscences like this one 


> 


Reunion of Friends 
of Concord 


Une St. Louis meeting will have many 
events of historical importance. One 

ot them has come about as a result of 
the article by Helen Schwin in the Sey 
tember-October 1955 issue of the Mus« 
Fpucators Journat, A Plea for Inspira 
tion (a tribute to Thomas Whitney 
Surette). The author received a number 

responses to the article, and from the 
resulting correspondence has evolved the 
suggestion that there be a reunion of some 
of the music educators who were mem 
bers of Mr. Surette’s summer classes at 
Concord. The St. Louis convention offers 
a good time and place for bringing 
people together 

So, if you ever attended tl 


School at Concord, Massachusetts 
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Show your 


CHORAL 
GROUP 


at its 


BEST 


FRED WARING MUSIC WORKSHOP, Delaware Water Gop, Pa 
PORTABLE 


GOYIMSEN ND “ter ercetes Acmeseenemoct. 


Your Choral Group will “Look Better" and it will 
Perform Better’ with the semi-circular stepped-up 
stand arrangement because, there is better coordina- 
tion between director and singers. 

MITCHELL CHORAL STANDS hove strong, plywood 
tops and rigid, tubular steel folding legs. Stands 
are made with 18” wide tops for standing groups, 
36” wide tops for seated groups. Available in 1, 2, 


— TAPERED ENDS FOR 3, of 4 elevations in heights of 8”, 16”, 24” and 


32”. Units and sections clamp securely together for 


SEMI-CIRCULAR SET-UP utmost safety and maximum weight capacity. 
*% QUICK SET-UP, REMOVAL Write for detailed information 


* LEGS FOLD UNDER FOR MITCHELL MEG. CO. 
COMPACT STORAGE 2744 S. 34th Street, Milwaukee 46, Wis. 


3 Unit section 
erected 


MANUFACTURERS OF FOLOING STAGES BAND AND CHORAL STANDS AND FOLO-O-LEGO TABLES 


of all publishers 
from the world’s 
largest selection 


Music for: 


* VOCALISTS 
* PIANO 

* ORGAN 

* ENSEMBLE 
* BAND 

© ORCHESTRA 


Text Books, Musice! 
literature 


MAIL COUPON TODAY 
FOR FREE LISTINGS 


LYON-HEALY 243 $. Wabash, Chicago 4, Ill. 


Send listings on the following 
NAME ‘ 

ADORESS 

city 





Shortage 
of 
TENORS? 


FIND YOUR HELP IN TKACH’S 


$.S.A.B. 


CHOIR BOOK 


® 20 Sacred Selections loved 
by all choirs 


® For youth or adult choirs, 


large or small 


Minneapolis 3, Minn 


Highest rated 
in the 


United States 


Estimates for 
engraving and printing 
gladly furnished 
Any publisher 


our reference 


“Uer 


2001 WEST 47TH STREET + CHICAS 32, ILLINOIS 








The 
Pinest and most Complete 
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you read the article and wished that you 
had, this report will be of interest to you 
Iwo of the people mentioned in the 
article (James Aliferis, Minneapolis, and 
Augustus LD. Zanzig, Brookline, Massa 
chusetts) have made a number of sugges 
tions that could lead to a meeting of 
lriends wd during the summer 
of 1°56 of 1957, in order to take steps in 
the direction pomted out in the article 
Mr. Zanzig, who worked so closely with 
Dr. Surette during the life of the school 
ays, “I propose that a number of us get 
together im some vacation time before 
im some delightful plac e, to make 
We might even sing a little!" Mr 
ote Zanzig'’s idea is worth 
| propose that we meet in 
pot such as Tanglewood.’ 
) expressed interest in the 
illian Baldwin, Cleveland ; Flor 
olden, South Norfolk, Virginia 
Jarman Nelson, Winter Park, Flor 
Anne Pierce, lowa City Viola 
son. Cleveland Heights, Ohio, and 

i dozen others 
the correspondence has been 
last Fall. Talks with 
ice officers have revealed the fact 


since car 


‘ ich thinking and planning are wel 
omed as appropriate to the Fiftieth Anm 
versary Observanes 

selves peot » plan to be in St 
Louis for the Anniversary im 
sugural in Ay ire asked to communi 
cate directly with me. The reunion will be 
listed in the official program hook at the 


write I will tell you 


Audio-Visual Committee 


Wants Help 


Fr yo use tape recorder w other re 
| cording equipment as a classroom ad 
junct, this is an appeal to you from the 
Committee on Audio-Visual Equipment 
in Music Education.* Will you tell us m 
what ways you found the tape recorder 
or other recording equipment to be most 
helpful? Please drop a line right now to 
Merton S. Zahrt, Room 313A, Chicago 
Division, University of 
Chicago 11, giving 


Undergradauts 
Illinois, Navy Piet 
our answer to this 
formation may be helpful in connection 
with the Audio-Visual section meetings at 
the St. Louis convention. Also, the Com 
mittee on Audio-Visual Equipment in 
Music Education is hoping to compile a 
handbook on the uses of recording equip 
would like to include your 
If this material is published 
all contributors will bh 


question. Such m 


ment. They 
exper;rrence 

at a later date 
given credit for the ideas they have sub 


mitted 


ommittee unit of MENC Commission LX 
(Music in Media of Mass Communications) 


+ 


BOUQUET. “The Music Educators Jour- 
nal is better than ever this fall. It gives 
so many De ideas that will be 
usable.” Nell Cloud, Haddam, Kansas, 
sent this ‘comment along with her 1956 
membership remittance 








RUGGERO 
VENE 


CHORAL SERIES 
of 


HARRY T. 
BURLEIGH 


Negro Spirituals 


S.A.T.B. 
Balm in Gilead .20 
By an’ By .20 
Deep River .20 
Give Me Jesus .20 


1 Stood on de 
Ribber ob Jerdon .20 


Little David, Play 
on Your Harp .20 


Oh, Didn't It Rain .20 
Ride on King Jesus .20 


Sometimes | Feel Like A 
Motherless Child .20 


S.A.B. 


Balm in Gilead .20 

Deep River .20 

Ezekiel Saw de Wheel .20 
My Lord What a Mornin’ .20 
Were You There .20 


S.S.A. 
My Lord What A Mornin’ .20 


T.T.B.B. 


Ain't Goin’ to Study 
War No Mo’ .20 
Balm In Gilead .20 
Joshua Fit De Battle 
Ob Jericho .20 
My Lord What A Mornin’ .20 


Reference copies on request 


G. Ricordi & Co. 


1270 Avenue 


of the Americas 
New York 20, New York 
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Standard School Broadeast at 
St. Louis Convention 


Y TARS f o of America’s oldest 
‘ radio programs will be featured im a 
pecial presentation at the Music Educa 


tors National Conference in St. Louis on 
miday ipril 16, at 2:00 P.M. in the 


\mericat 
Media of 
e Stand 


al and pro 
dard ot Cali 


Adrian Micl 


broadcast, a 


TEACHERS FOR TOMORROW has re 

cently been released by the Fund for the 
Advancement of Education established 
by the Ford Foundation. Music educators 
will be interested in this exceptionally 
attractive publicatior It contains in 

portant information bearing on what 
Clarence H Faust, president of the 
Fund, calls “the ‘tidal wave’ of students 
which will flood our schools and colleges 
n the next ten to twenty year The 
ndex lists the following chapters We 
Have to Make a Break-Through How 
Many Young People Will Be Attending 
School and College’? How Many 
School and College Teachers Will We 
Need? What Are Our Chances of 
Getting Enough Good Teachers’ 

What Will the Consequences Be if Ws 
Fail to Solve This Problem? What 
Can Be Done Toward Solving the Prob 
lem? Sources and Methods Se 
lected Readings Previous Publica 
tions Vii 
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band directors! 


Get These Outstanding Works for your Band! 


By Two Prominent American Composers 
Capt. Thomas F. Darcy, Jr. 
Clarence E. Hurrell, Jr. 


VANGUARD OF VICTORY (Darcy) 
Your band will like this virile, spine-tingling march 
Every instrument has an interesting part, in luding 
the horns! 
Full Band 1.50 


WINGS TO THE SUN (Hurrell) 
A powerful new march for street or field! Solidly 
yet simply, arranged for maximum response from 
either the large band, or those of limited instru 
mentation 


Full Band 
AN AMERICAN OVERTURE (Darcy) 


\ must for your Spring concert! The distinctive ar 
ranging style and practi al cross cucing assures a 
brilliant performance to any band 

Full Band 6.50 
Symphonic Band 9.00 


ELMER, THE ELEPHANT (Hurrell) 
Build interest in your bass section with this new and 
different novelty! Depicts a day in the life of the 
one and only el phant trouping with an obscure 
one-ring CIrCcuUus 
Full Band 50 
S iphoni« Band 5.00 


THE MISTY MOUNTAIN (Darcy) A Legends 
lruly great inspirational writing composed ex 

pr ssly for the modern conece rt band 

Full Band 6.50 

Symphonic Band 0.00 


EL BURRITO (Darcy) 
Colorful scoring and light, modern treatment illumi 
nate this gay fantasy of Latin Americana, Although 
easy, it is immensely effective 
Full Band 3.50 
S nphoni« Band 5.00 


IMPORTANT NOTICE! Somerset Music Press publications ive now owned 
by and supplied through Carl Fischer, In 


CARL FISCHER, IN« 
BOSTON @ CHICAGO © DALLAS @ 


62 Cooper Square, New York 3 
LOS ANGELES 





OUR EXCLI ft 


REVOLUTIONARY FABRIC FOR 


CHOIR GOWNS 
THE COOLEST, LIGHTEST EVER MADE 


WILL MAKE ALL OTHER ROBES LOOK 
OBSOLETE LIKE YESTERYEAR'S 


ACADEMIC CHURCH & CHOIR GOWNS 


al ~ Biv Al a 


y~ 








TO UNDERSTAND 
THEIR 


TAKE A LOOK 
AT THER 
VALUES 


THE BASIC TEACHING TOOL IN 
ELEMENTARY MUSIC CLASSES 


20 individual 

tone bars give 
20 youngsters a featured part in 
making melody. Keeps them 
alert, makes training fun. 


Accurately pitched in normal 
singing range of youngsters. Ideal 
for voice as well as instrumental 

training. 


Clearly marked sharps and flats, 
black and white as in piano key- 
boards, develops sound under- 
standing of tone relationships. 


SIGN MERE 
FREE . for your 
TEACHERS’ GUIDE cory 


TARG & DINNER, Inc. 
The Whelesale Music Center 

425 $. Webash Ave., Chicago 5, iil. 

Send me FRE copy of the American 


Prep Teachers’ Instruction Guide. 
MES 


NAME 
ADDRESS 


CITY, STATE 
SOSH EH HEHE TERETE EEEEES 


For More impressive 
Spring Concerts 
For illustrations, samples 
of material and complete 
information, write today 
for catalog C-10. For spe- 
cial junior robes, write 

for catalog }-10. 


COLLEGIATE CAP & GOWN CO 


The State Periodicals and 
the State Editors 

time the bservance of the 

Fiftieth Ans of the Musi 


Fducators National Conference is direct 


INTEREST 
AT ONCE! 


iversary 


img specia ention of all educators and 

present status of 

i! American Life 
ree throug! 
ardot 


yperation and mi 


musi teachers themselves The history 


continuing organized voluntary 
effort reflects the increasing importance ot 

ctions of the state music educator 
latter part of the 
token but 


must 


s during the 
B the same 


perhaps not » obvious to some 
spokesmen lor 


State 


bee recognized thre public 


the state issociations the official 


periodicals and bulletins. They have bh 


ome a vital element in the communica 


tions system of the professional organiza 


tion of music education during the period 
than 
first MENG 


" ‘ ” 


twenty-five years—since the 


state affiliation was effected 
mental basi Today fifty fed 
und =territorial music edu 
blanket the nation. All 

nted by 


i And most if not 


their ow! 


bulletins or simular 


for the members tv 
but efte 


afforded 


' 
ite simple 


FULL SCORE $1.80 POSTPAID 


On approval” copies available to 
string educetors 


545 Sth AVE LY. 1) Y 


with piane acc.) 
‘ , 
Communique uch a 


bew inning nearly all the 


ee VARITONE ine 








ne ure pointedly inspired by 
publication of a directory* ot 


Music Educators Asso 


surprising bit of 


the recent 


iations’ {1 meeting 
rooms 
accommodating 
10 to 800 


persons 


the State 


periodical i current 
official 
useful handhook for 


state editors 


data for the uninformed, and a 


advertisers, for the 


themsel ve and a 
mfiormatior and pride to all who are 
i 


source of 


1 
micerned’ with the cgrowt im success of 


aspect ol 


he tate pert 


Y Heart of 
the LOOP \ 


CHICAGO; 


oz 


ure and num 
erved their 

the post of 

er than strictly 
respor siborlitne frequently the 


job of editing, busin and adver 


ising management and production is 
per vised if not actually handled by the 
is modestly listed as 


person whose mare 


editor. And thus has been born a special 


300 modern 
educatior newly decorated 
+ sleeping rooms 


from single 
editors, past and 
educators who 


for printers’ ink 


ized profession within the profession of 


mitisk 


\ salute to the state 


present those mus 


blessed with an affinity 
protessional 


a copious endowment of 


spirit, and an ample supply of midnight 
Wusic Educators Magazines, a 
information source for music educators 

the music industry. Jointly sponsored by the 
MENC Couneil of State Editors, the Musi 
Industry Council and the Music Educators 
National ( 
mation regarding publication and mechanical 
of forty-one state periodicals 


*The Stat 


onference. Gives essential infor 


details Secure 


a copy from your state editor or the MEN‘ 
Jackson Blvd. Chicago 4 20 S$. Deerbora S¢., Chicago 


office, 64 East 
Illinois 
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oil, have so well served their colleagues ; 
have, in fact, helped give music education 
its highly respected place in the field of 
educational journalism. With the zest, 
zeal, and skill of true amateurs these 
state music educator-journalists have 
brooked no obstacles, nor been dismayed 
by deadlines, dilatory correspondents 
authors’ alterations, or the native hazards 
ot print shops—proofreaders and press 
room schedules notwithstanding. To this 
crait is due much of e credit tor the 
development of the lines of communica 
tion which have tied in and brought to 
common comprehension the relationships 
between the individual music educator and 
the orgamized forces of which he is a 
part, locally, statewise, and nationally 
Herein is rooted the strength of the pro 


fessional organization CVR 





In the News 





William B. McBride, professor of music 
education at Ohio State University, Co- 
lumbus, has been elected head of the 
Music Education Department at the uni 
versity. He will take the place of Joseph 
A. Leeder, who will retire next June. 


Fay Templeton Frisch has been appoint- 
ed to the newly created post of music 
education consultant for The Rudolph 
Wurlitzer Company. Mrs. Frisch was ibs 
twenty years supervisor of piano classes 
in the public schools of New Rochelle, 
N. Y., a former chairman of the MEN‘ 
National Committee on Piano Instruc 


tion, author of piano teaching materials, 


and has conducted workshop courses in 
class piano instruction throughout the 
country. She plans to continue her work 
in these fields in addition to serving as 
information liaison between the Wur 
litzer Company and the music teaching 
proferf sion. 


William 8. Haynie has resigned his posi 
tion as Mississippi state supervisor of 
music to become administrative music 
editor for Silver Burdett Company, in 
Morristown, N. J. 


Clarence A. Foy has been elected vice 
president of Theodore Presser Company, 
Bryn Mawr, Pa. He will continue as 
sales manager of the firm. 


Jack H. Mahan, formerly with Carl 
Fischer, Inc. in Dallas, Texas, is now 
manager of the sheet music department 
of Book-Mays Music Co. in Dallas. 


Alan Langenus has joined the sales and 
educational department of Mills Music, 
Inc., 1619 Broadway, New York 19. Mr. 
Langenus was formerly associated with 
Carl Fischer, Ine 

. 


Amelia Vincent, who was an instrumen 
tal teacher in the Portland, Ore., Public 
Schools since 1945, died November 13, 
1955 at her home in Eliot, Maine. The 
December 15 issue of the Portland Music 
Educator’s Association's “Symphony” 
was dedicated to the memory of Miss 
Vincent 


Franklin P. Inglis, director of DePauw 
University bands, died December 13 dur 
ing a band concert. He suffered a heart 
attack after conducting the first half of 
the program. A native of Buffalo, N. Y 
Mr. Inglis first joined the DePauw facul 
ty in 1931 as instructor in woodwinds 
and director of the band. From 1933-1944 
he served as assistant professor of music 
literature and woodwinds at Murray 
State College, Murray, Ky. In 1944 he re 
turned to DePauw where he was associ 
ate professor of woodwinds and band di 
rector. A former province governor of 
Phi Mu Alpha Sinfonia, he served on the 
executive committee of the organization 
from 1946-1952. He is survived by his 
wife Martha, and a son, John 
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EASY TO SET-UP * MOVE ®* STORE 
Dore ee 


’ 


a ae 
FOR ANY SIZE BAND, Folds down smaller 
ORCHESTRA or CHORUS a than any other 
j i] 
Custom-built to fit your band, orchestra, or MSOre 
chorus. Sturdy. Safe. Guaranteed. Set up fast ... 
take down quickly . store compactly, Also com 
bination risers and portable stages for any event 
or performance. New 1955-56 catalog illustrates 
many types of risers, portable stages, sousaphone 


STORE Y 

» pe COMPACTLY! 

Wenger... top name in risers! Exciusive “Down the Middle” fold 
cuts storage space inhalf, Wenger 


chairs, variety shows, and other items 





risers fold into sections 


Write for FREE Cato- ONLY 2 FEET WIDE 


wz,cnd tee mes | Wenger MUSIC EQUIPMENT CO. 


promptly RISERS — PORTABLE STAGES _ SOUSAPHONE CHAIRS 
12 Wenger Bidg. Owatonna, Minnesota 


LUTTON MUSIC PERSONNEL SERVICE 


The Clark-Brewer Teachers Agency—Music Department 
IF YOU ARE AVAILABLE for a teaching position a the field of Music, let us be of 
service to you. We have calls for Music Teachers with degrees in all phases of Applied 
Music and Music Education in the Public Schools, Colleges, Universities and Con- 
servatories. 
C. A. Lutton, Manager HArrison 7-1279 64 E. Jackson Boulevard 
B. Lutten, Ass’t. Mar Chicago 4, titinols 











Introducing the 


Meloharp 


a chromatic Psaltery 
and melody companion to 
the AUTOHARP 


Audio and Visual Teacher 
of 
Scales-Notes-Tones 


4A movable scale can 
be set in any mojor key 


Brochure on Request 


OSCAR SCHMIDT INTERNATIONAL INC. 
87 FERRY ST., JERSEY CITY 7, NEW JERSEY 

















The new... 


Concerto 


for Tuba 


by DR. R. VAUGHAN 
WILLIAMS 


The American premiére took 
place at Town Hall in New 
York City on November 7th, 
with William Bell—first tuba 
of the New York Philharmonic 

as soloist, and with Thomas 
Scherman conducting The Little 


Orchestra Society. 


The New York Times: 
“. . . & peach of a concerto.” 


The New York Post: 

“. . . & jolly good piece.” 
Original version, for solo tuba 
and orchestra, on rental only. 
Version for solo tuba and 
piano, 


$2.75 
Our catalogue No. 71 J 002 


OXFORD UNIVERSITY PRESS, inc. 
114 Fifth Avenue, New York 11 








FOR SALE 
Approximately 69 used band uniform: 
Maroon and gold, military style. Very 
good condition. Will send sample on 
request. Write: Mrs. Guyon Adams 
136 Spring St., Tremont, Pa 











THE SWEETEST 
CLARINET EVER MADE 


The finest Clorinet in the world is oa 
BUFFET. It is used by more fine sym 
phony and popvulor clarinetists than any 
other clarinet. See the BUFFET at your 
music dealer or write us today and be 
convinced that BUFFET is the one clori 
net in the world for you 


CARL FISCHER 
MUSICAL INSTRUMENT CO., »« 


f + lAth Stree New Y x 
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The Book-of-the-Month 
Club Records 
A REVIEW 
¥Y NOW, most educators are familiar 
with the well-publicized Music-Ap 
preciation Educational Album’ which con 


sists of eleven recordings of standard 


orchestral works along with informational 


and imstructional analyses by Thomas 


Sherman. COrigimally created tor the gen 
eral publi as a form of self-education 
and a means of cultural enrichment,” 
these recordings rather startlingly at 
tracted almost 200,000 monthly subscrib 
ers within the first year of existence 
Among this number were many enthu 
siastic and articulate music educators who 
felt that these recordings had a place im 
formal : It 


appreciation classes 
response to their requests VW usu Ippre 


Mts 
mation Records wpor learning that 
school ure better we ured for purchases 
than for subscription developed this 
special educational packet They were 
assisted in this development by many of 
these same subscribers who generously 
fered critical comment upon early ver 
ions of teaching materials. The aduca 
\lbum became available in Octo 
ber, 1955 and it ha 
chased bw almost 1.000 schools 

Che dises 


1344 ropom 


tional 
already been pur 
are mostly single twelve-incl 
high fidelity, vinylite records 
They are recorded especially for Musi 
ippreciation Records witl 
irtists, orchestras and conductors In 
this connection, it might be noted that 
WV ust Ippre 


what limited, as are all other record com 


outstanding 


sation Records are some 


panies, by the tact that many outstanding 
artists whom the might desire are al 
ready under contract to other recording 
cor panies 

shomas Sherman, the musical director 
of Music Appreciation Records, not only 
supervises the preparation of the lengthy 
analyses, but also conducts. He is the 
founder and conductor of The Littl 
Orchestra Society of New York and has 
erved somewhat widely as a guest con 
ductor in the United States and Europe 
(ther conductors of these recordings ar 
Norman Del Mar, Alexander Smallens 
(,eorge Szell, Fritz Stiedry, Max Rudolf 
\lired Wallenstem and Herbert von 


Kara} at 
+ 


The teaching guides offered with the 
Educational Album are prepared by 
Maurice C. Whitney, director of the mu 
sic department, Glens Falls Public Schools 
Glens Falls, New York. He is a member 
of the board of directors of the MEN( 
Fastern Division, and a member of the 
Editorial Board of the Must Epuca 
rors JOURNAL 

The complete educational package con 
ists, then, of eleven records in a sturdy 
album, a separate teaching guide for each 
record, a plastic “theme finder” designed 
to assist in finding certain sections of the 
analysis or performance, and 100 copies 
ot a Glossary of Musical Terms 


‘Music {pprectation bi ducatiwna 
Music-Apprectation Records, New York 
ofthe-Month Club, Inc., 34 Hudson St 
York 14. $33.50. Teaching Guide for Musi 
preciation Records, Maurice C. Whitney 


For FASTER 
ACTION! 


—oil your valves 
and slides with spe- 
cially-developed 


Valve and Slide Oils 


*® 100% Pure Oil ® Fragrant 
*& Non-gumming *® Only 35¢ 


SEE YOUR DEALER 
SQ PRACTICE 
Those 


Difficult 
Rhythms 


with a 
FRANZ 
ELECTRIC METRONOME 


and watch the Improvement 
@ Practice at slow tempo until perfect 
with metronome 
Gradually work up one tempo notch 
at a time to approximate » 
Practice at speed above final perform- 
ance 
Eliminate use of metronome ond add 
nuances 
Watch quick improvement 
Franz Electric Metronome hos many 
gvarantees and is acclaimed by musicians 
everywhere as the , 
Standard Model $18.25 — Flash Beot 
Model $19.95. Write for further informe- 
tien to: 


FRANZ MFG. CO., INC. 


53 Wallace St. New Hoven, Conn. 


ye 


better band instruments since 1bn2 


No finer Band Instruments are 
made. For design, attractive ap- 
pearance, perfection of tone, tune, 
and intonation, YORK has no peer. 
Demand the finest. Get it with 
YORK. Ask for YORK at your mus- 


ic dealer today, or write to: 


CARL FISCHER 
MUSICAL INSTRUMENT CO., «« 


105 East 16th Street, New York 3, N. Y 
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r teaching guide 
obvious that Mr 


sional educator ot 


recommended bibl 
m reference and si 
y is a bit limited at t 

thorough 


Wlots ¢ Vlaik 
PIANOS 


USED IN HUNDREDS OF 
SCHOOLS, COLLEGES . , 
AND CONSERVATORIES listed and defines 


more genera 


1. but 


a recent 

tation stu 
natter of ter 

out to be 


ara it 


tstanding 

ind impor 

own git , because they 

rk which par illustrate 
ormal and stylist concepts being 
Che compositi include: Beeth 
itth Symphon Leonore No, 3 
Mendelssohn Violin Cor 


t Schuman s Nano ( erts 


ign rit 
cer 
Wagner ] 
singer Bach's Suite No. 3 Haydn's 
mph " Jo2 Ischaikowsky’'s heatth 
mphon Strauss’ Pill Britten's 
to the C)rehe 


nnhauser and ¢ Metster 


oung People’s C ptricle 
Prokofiev's Clas HW Symphor 


e mstructional material in the re 


I 


LOOK FOR THE HALLMARK corded analyses and in the teaching guide 
ON EACH BOW! goes beyond the actual music in the re« 


mi tries to place that music in a 


i» i 
broader music appreciation learning s 
"i ru In the case of the Suite 
S- Oo J lor mstance, a particular effort 
: ad to explain the general character 
+ istics of baroque mus Klements such 
- a . as wlyphony, homophony, ornamenta 


‘ ~ 


vel P| tion, solo-tutti alternatix etc. are well 

i. ad illustrated by brief orchestral examples 

. and rather carefully and tondly dis 

ALBERT u d. Other baroque and Bach matters 

po rought in, such as dance forms, bel 
NURNBERGER canto, tl Italian, French and Germats 


MODEL BOWS FOR , ol 
VIOLIN ¢ VIOLA peer the toes hy ree gece 
CELLO e BASS | sel , the nod t 1 ast to find 
The ultimate in quality. Each hit lf n than challenged to the hilt 
bow straight, flawlessly finished, 
carefully haired. See your dealer 
or write for free 12-page catalog. 
The Hallmarks Tell You 


period, the brilliant instru 


ostinato rhythm and com 


umption | uppose that 


1 will 


hearing is materia 


lar improv ent upon tradi 


Stick is Brazilwood appreciat teaching tect 
Frog is German ; nau he wus of 
silver lined and 
mounted 


e full orchestra 
plan r the tsolation 
musical ex 
Stick is Pernambuco. , , ‘ 
| eminds us 
Frog is German +> >-<) 
silver lined and , ow povel music educators 
mounted : j P I } - 
“ay ‘ . o ” ure 
Stick is Pernambuco piano ; hing. But the 
Frog is pure silver N OO : ; 
lined and mounted. 


For Literature 
“NURNBERGER MODEL BOWS” 


Room 920 — 515 Madison Avenue 
New York 22, N. ¥ 


hing music appreciation in 
he last anal attempt 
representat “beauty,” 


beauty” its such an 
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GUIDING JUNIOR 
HIGH SCHOOL 
PUPILS IN 

MUSIC 
EXPERIENCES 


by FRANCES M. ANDREWS, 
Pennsylvania State University, 
and JOSEPH A. LEEDER 
Ohio State University 


372 pags * 5 © Published, 196) 


PIANO FOR THE 
CLASSROOM 
TEACHER 


by ROBERT L. PACE, Columbia 
University 


approx. 128 pages * 6" « 9 © Published 
January, 156 


Fe ead oe 
Prentice-Hall, tn. | 
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When writing to advertisers please 
kp ATOR JOURNAI 


Distinctive 
CHOIR ROBES 


PULPIT ROBES — 
ALTAR HANGINGS 
Finest Quelity At Lew Cost 


We prepay transportation on 
orders of 12 or more gowns. 


Write for catalog, samples, 
quotations. 
IRELAND NEEDLECRAFT 


822 £. Colerade SH. 
GLENDALE, CALIF. 
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PARADE DRUMS 


AND 


TYMPANI 


ARE BACK IN 
PRODUCTION! 


SEE YOUR LEEDY 
DEALER TODAY 
SEND FOR FREE CATALOGUE 
Puss man mt ANS sunmaasnen catnioe = 


Name 


4 


Seaeeeaeeeaee 


A ddrens 


City Jone State 


Meilte LEEDY DRUM CO 
2249 Wayne Ave. © Chicoge 14, i 


LEEDY DRUM CO. 


SUPERIOR DRUMS SINCE 1894 





DON’T PLAY WITH FIRE 


Candlelight services, Pageants, use 
STRAYLINE'S SAPETY CANDLE 
BATTERY OPERATED. WHITE PLASTIC 

Pipe lighted prism cut plastic flame. Color 
dise tor colored lights. Used by some of 
the largest Colleges. 

Schools, Churches, 

Choirs. Complete with 

batteries $15.00 . 

6s”. 818.00 Ds. 12”. 

Plus postage. Sample 

$1.50. 


Strayline 
Products Co. 


Dobbs Ferry. M. ¥. 
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| apply they 


| goa nformational and 


anescenit and personal di scovery 80 


vitally interlinked with individual human 


eeling, there will probably always be a 


ense of incompleteness about any teach 


method falls short of bringing 


into the realm of vital 


which 
human feeling 
hetic experience foo frequently our 
ods are intellectual The hope is 
tellectual activity will nourish 
ctivity and make it more likely 
re meanimetful Perhaps it will 
it will not. Proof seems lacking 
yana suggests that “if the imquiry ts 
to the facts of feeling, we may 
the resulting theory may have 

w effect on the experience ot 

is based That is, after all, the 

of theor 

It is for this reason that one must view 
ducationa! tools of this nature with a 
ertain diffidence It is to the 
the Music Appre: 


eem to sense this too 


credit I 


tation Records 


inherent limitation 


uppreciation instruction, and 


to certan 
sug 
also admit t 


ir subscribers 


their excellent outline of pri 


Musi 


(whuicl 


s entitled Appreciation Itsel 


| every music educator 
ought to send for, read, think about, and 
that their immediate 
intellectual 


aesthetic and emo 


indicate 


rather ti 
tional vevel | they hope the two 
esponse wether tor a greater 
and deeper response 


Music Af 


rds have made available an 


lhere 1 no doubt that the 


preciation hes 


expensive and iluable educational tool 


Its value ultimately lies in how it will be 


used—or misused. Because music listen 


ing is so personal and so importantly 


emotional, it must he taught with an 


adroit sensitivity for the people involved 
aml their emotional involvement 

One of the 
Viusi 


tural corroboration give 


mteresting values of the 
ippreciation Records is the cul 
to music appre 
ciation, and therefore to music education 
by the 


promotion and distribution of these rec 


broad and ambitious program of 


ords throughout the country. Somehow, 


espec ially through the wide acceptam e ot 
there must be a tacit indi 


these records 


cation to students, and a consequent en 
couragement to music educators, that 


seems to say something like this: “Classi 


cal music is accepted, It is part of the 
culture. It is okay.” 
lor this alone, we are deeply indebted 
to Mus Ippreciation Records. For their 
gh standards of performance and 
cholarship, we are also pleased. It re 


mains now for music educators to apply 


i similar high standard of know-how in 


the mtery 


pretation and usage of these ma 


terials a tools of Instron tion 


Mever M. Cauwn, director of instru 
mental musi, Cat ollede i San Iran 


an ‘ ( aliforma 


NEBRASKA Music Educators Associa 
tion officers for 1956 elected at the 
NMEA annual meeting are: President 

Russell Cummings, Norfolk High School, 
Norfolk vice-president—Dean Killion, 
1800 Crestline Drive, Lineoln 6: secre 
tary-treasurer-——Louis A. Burkel, 511 N 
Ninth St.. Beatrice; choral affairse——Lu 
cille V. Reilly, High School, Beatrice; 
band affairs-Duane Schulz, 418 S. 15th 
St.. Nebraska City; orchestra affairs 

Lyle Welch, 3727 Apple St., Lincoln 3 
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gives you 


w& complete 
protection for 
your music 
investment 
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w& ease of 
cataloging & 
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for filing music octavo, 
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The Norren Line of Files 
2220 €. Foothill Bivd., Pasadena 6, California 


NOW --- BETTER THAN EVER 


KEATON MUSIC TYPEWRITER 


Faster — Stronger — Improved Type 
Music writers and printers 
your tasks 
precise music notation swiftly and 
The KEATON saves time 


Write for catalog today 


to speed and ease 
4 machine designed solely to type 
cheaply 
gives superior results 


ae EL ora ty Pie 
ee ¢ Sy ES eit 
¥ 


(Notes 1/2 actual : 
size) 


KEATON MUSIC TYPEWRITER CO. 
461 Market St., San Francisce 5, Calif. 











om a 


*Pulpit and Choir: 
g Headquarters for 
WF | RELIGIOUS SUPPLIES 


rch Furnitere . Steles 

roideries | Vestments 
Hengings Communion 
Sets Alter Brees Goods 


~}Jalional 


Music Educators Journal 








Worth Looking Into The WM. KRATT 


KRATT 

“YOUR CHILD IS MUSICAL” by Sig M 

mund Spaeth, recently published by SIER kK; 

H. & A. Selmer, Inc., Elkhart, Ind., is Lt Ey w Ee y 


prepared particularly for parents of chil 





dren in the six-to-twelve-year age group 


teen |CHROMATIC PITCH CHROMATIC PITCH 


tions as: Does my child have what it 


takes to learn a musical instrument? I N MENT 

am not musically talented, how can my INSTRUMENT 
child be?. If my child is interested in 

learning to play an instrument, which Standard Pitch for the Musical World 
one should it be? Band and orchestra PREFERRED BY MUSIC DIRECTORS — 
directors id lusix teachers in the 

cainelis sone abteie. cegien of the bookie’ PROFESSIONAL MUSICIANS — TEACHERS 
without charge by writing direct to AND STUDENTS 


Selmer 
inane , ) , 13 NOTES 
FILM MAKERS SHOP WORDS. Over TUNED A-440 


400 terms used in the production of 16 
mm, non-theatrical motion pictures are 


defined in the Summer, 1955, issue of 3 MODELS 
the University Film Producers Associa 
MKi.Seale F te F 


tion’s Journal. Terms range from aber 


ration to zoom lens through definitions MK2-Scale C te C 
of such words as baby, bloop, dead, flut 
MK3.-Scale Eb te Eb 


ter, pacing, scrim, tail, wild, and wow 

The rapidly increasing number of people 

involved in 16 mn film production THE WORLD'S FINEST 

makes it mandatory to adopt a uniforn 

voc abularly in inter-communication if 

misunderstandings are to be avoided 

This list was prepared primarily for 

members of the U.F.P.A. but, neverth 14 hand-tuned special bronze reeds precision-tuned to A-440-—iull chro 

less, will be of value to all who come ir matic scale Heavily nickel-plated cover—embossed notations top and 

contact with 16 mm. films whether ir bottom for easy selection of pitch note desired, Patented tone chambers 
A sanitary all-blow circular pitch pipe—embodying the most exacting 

requirements of director, teacher, student and professional musician 








production or exhibition. 50 cents per 
copy; 40 cents in lots of 50. Send orders 
. ; inf Bg -' -qgull aes Deana @ ASK YOUR DEALER OR JOBBER FOR WM. KRATT CATALOG No. 53 @ 
o owa, lowa ity 

BRILHART. A new three-color, sixteen 4 MADE IN AMERICA BY 

page folder, picturing and describing the W KRATT CO 

full line of Brilhart mouthpieces, cane . . UNION, N. J. 
reeds, caps, ligatures and neck straps, is 

available from the Brilhart Musical In 

strument Corporation, Carlsbad, Calif 


CHOIR ROBE FOR CHILDREN, A nev ' Florian Za Bach 


choir robe for children and junior 

called “The Junior Symphony” is an uses... 
nounced by Collegiate Cap and Gown 

Company, Champaign, Ill. It is available 

in a wide range of materials and colors 

Upon request the company will send a 

complete style catalog including actual 

material samples 


AMPEX SERVICE REPRESENTATIVES 
will be available for Ampex audio equip 
ment owners through the company’s pro 
gram to establish a nationwide network 
of authorized service representatives to 
adjust and repair Ampex sound equip 
ment at no charge during the warranty 
period and at competitive rates after the 
warranty has expired. Appointed repre 
sentatives to date: Electronic Engineers, 
Inc., 5615 West Division St., Chicago, IIl.; - - —— " 

Manufacturer's Electronic Senvian. 6274 MILLS AC QI IRES AFFILIATED MUSI- 
De Longpre Ave., Hollywood, Calif. and CIANS, INC, CATALOG. The newly a 
Robert Dollar Company, 50 Drumm St., 
San Francisco 


quired catalog includes « »mpositions for 
rchestra, string orchestra, chorus, cham 
ber orchestra, organ ar piano, instru 
SELMER PORTA DESK, widely used mental solos, and song folios, For further 
band front, is available in a new model ormation write M Music, Ine 
that “combines smart modern styling 619 Broadway, New York 19 

with remarkable compactness and dura 
bility.” The new model is constructed CUNDY-BETTONEY BOOKLET, “MU- 
entirely of metal, finished in dull black SIC IS FUN.” Designed and written for 
with a white enamel front panel that is the pre-beginner and his parents by 
surfaced for easy application of designs Walter FE. Cochrane, rdinator of in 
or initials in poster paint, ete. The Porta strumental music for the Alexandria, 
Desk folds flat to a thickness of less Va., City Schools, the booklet presents 
than one and one-half inch and packs in the benefits of mus and advice on 
cartons of four for easy carrying. For choosing an instrument. Included in the 
additional details write Selmer, Elkhart contents are Questio and Answer 4 


Indiana vote to Parents, and a Beginner's In H IR ROBE 
Write for Style Catalog and 


trument Selection (hart Copies are 
NEW SLIDE GREASE The G. Leblane available free of chars from the Cundy Fabric Selector with minoture « 
Corporation, Kenosha, Wis., is now mar- tettoney Co., Inc., Hyde Park, Boston 36 each fabric and color eppeors as a finished Robe 


keting a slide grease called “Slid-Eze.” 
1 for a long NEW LEEDY CATALOG The Leedy Request Choral Robe Catalog SRIS 
- 


yt.out she wing how 


This lubricant has been used 
while on the tuning and valve slides of Drum Company, 2249 > ») Wayne Ave., 

all brasswinds assembled at the Leblan« Chicago, announces the t ication of a 8 R. MOORE co. 
factory. It is used for reed instrument new catalog which ir ‘ a complete 

corks. Only recently was it decided to line of drums, tympar and drum acces 268 Norman Ave + Brooklyn 22, N.Y 
make the product available for students ories. The catalog h been distributed 912 Deokin S$? . Chicago 13, fil 
and performers through the music stores. to all Leedy dealers 1908 Beverly Bivd @ Los Angeles 51, Colif 
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THE JUILLIARD REVIEW, published by 
the Juilliard School of Music, is now ir 
its second year. The Review, which is 
edited by Edwin Franko Goldman, pre 
sents a wide range of articles on music 
and the other arts, with special refer 
ence to the contemporary scene Con 
tributors to the magazine have included 
Jacques Barzun, Henry Grant, Walter 
Hendl, Sergius Kagen, Jose Limon. Jac 
ques de Menascé, Jean Morel, Bernard 
Stambler, Nathan Broder, Henry Cowell 
and many others. The periodical pro 
vides a valuable contribution to the 
scholarly literature of the music field 
Three issues are published during the 
year and the subscription price is $1.00 
Single copies at fifty cents each are 
available at eselected book and musi« 
stores, or frora The Juilliard Review, 120 
Claremont Ave., New York 27 


MUSIC BUILDING NEARS COMPLE- 
TION. At Michigan State University 
East Lansing) a two-story addition to 
the music building will be completed ir 
June. The new wing will bring the uni 
versity'’s music facilitie under one roof 
while expanding the number of class 
rooms, studios, offices and practice rooms 
The latter will be equipped with audio 
visual conduits The choral room and 
two of the classroon will be equipped 
with built-in wiring and facilities for 
black-and-white and color telecasting 
For special telecasts in one of the three 
TV-equipped rooms, a television station’ 
remote facilities can be plugged in at 
the rear of the building, while cameras 
and other equipment car e plugged into 
special outlets within ar of the three 


rooms 


VIRGINIA MEA HANDBOOK. The Vir 
ginia Music Educator Association is to 
be congratulated on the interesting and 
attractive handbook prepared for its 
members. The contents include informa 
tion on the set-up of VMEA and interest 
groups within the organization; purposes 
and rules for the district festivals a 
well as the all-state band. string orches 
tra, and chorus; information about the 
Virginia Music Camp sources of in 
formation and assistance to music edu 
cators; certification and certificate re 
newal requirements; appendix which 
includes the VMEA constitution and by 
laws, map of the districts, festival rules 
and regulations. officers and committee 
chairmen VMEA officers President 
Sidney Berg, Maury High School, Nor 
folk; James H. Godfrey Pulaski High 
School, Pulaski Luroy Krumwiede, Salt 
ville High School, Saltville 


ADD REMINISCENCES. From the MEN‘ 
Western Division convention at Berke 
ley, 1955: (Standing, left to right) George 
F. Barr, immediate past-president of the 
Western Division; Robert A. Choate 
National president. Seated with Lilla 
Belle Pitts (left), chairman of the MEN‘ 
Golden Anniversary Commission, is Eu 
nice Skinner, director of music educa 
tion in Berkeley 
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we Music Educators National Conference | 


INAUGURATING THE 


FIFTIETH ANNIVERSARY OBSERVANCE OF THE ORGANIZATION 





St. Louis—April 13-18 


State Presidents Assembly April 11-12 





INSPIRATION AND EDUCATION 











“Music in American Life,” theme of the convention, will 
keynote the rich program of lectures, discussions, demon- 
strations, workshops, clinics. All phases of music education 
and of music in community life will be given attention. 


Convention speakers wil! include Howard Wilson, Secretary, 
Educational Policies Commission, National Education Asso- 
ciation; Charles Seipman, Director, Department of Commu- 
nications, New York University; Howard Hanson, Director, 
Eastman School of Music, Rochester, New York; Robert A. 
Choate, President, Music Educators National Conference, 
Boston, Massachusetts; William Schuman, President, Juilliard 
School of Music, New York; Ralph Steetle, Executive Direc 
tor, Joint Committee on Educational Television; Egon Kraus, 
Secretary-General, International Society for Music Education, 
Cologne, Germany. 


Workshops, demonstrations, clinics — elementary, junior and 
senior high school — will be sponsored by Music in American 
Life commissions and committees, many of them in coopera- 
tion with NIMAC. Leaders will be specialists in the various 
levels of music education and the various areas of instrumental 


and vocal music. 





A NATIONAL FESTIVAL 











Gala Festival Concert by MENC Golden Anniversary Or- 
chestra, Chorus and Band, whose members are boys and girls 
from the schools of every state and the District of Columbia 
April 16 (evening) 


“Music in American Life” presented by St. Louis Schools 
April 17 (evening). 
Presentation of the Wagner Opera “Parsifal” by Indiana Uni 


versity — April 15 (evening), 


Missouri All-State Orchestra — April 14 (afternoon) 


Concert by Wichita Symphony Orchestra and the University 
of Wichita Chorus — April 13 (evening) 


Concert by Schools of the Archdiocese of St. Louis 
(afternoon), 


April 15 


Concert by St. Louis Elementary School Chorus April 14 


(afternoon). 


Concert by Lutheran Parochial Schools of St. Louis April 15 


(afternoon). 


St. Louis County Festival presented by St. Louis County 


Schools April 18 (afternoon) 


Barber Shop Quartet Session, featuring Schmitt Brothers 
1951 Barber Shop Quartet Champions — April 14 (morning) 


Concert Hours and General Sessions from April 13-18 will 
include performances by 

University of Illinois Summer Youth Junior Band; Eastman 
String Quartet, Rochester, New York; University of California 
Band, Los Angeles; Modern Choir, University of Colorado, 
Boulder; Collinsville, Ilinois, High School Band; University 
of Colorado Band, Boulder; Anderson, Indiana, High School 
Choir; Atlanta, Georgia, Murphy High School Band; Brainerd, 
Minnesota, High School Choir; Elkhart, Indiana, Northside 
Junior High School Band; Greensboro, North Carolina, High 
School Orchestra; State University of lowa Band, lowa City; 
Kansas, High School Choir; Midland, Michigan, 
High School Orchestra; University of New Mexico Band, 
Northwestern University Brass Ensemble, 
Evanston, Illinois; Oklahoma Agricultural and Mechanical 
College Glee Club, Stillwater; Oberlin College Symphony 
Orchestra, Oberlin, Ohio; Ponca City, Oklahoma, High School 
Mixed Chorus; San Benito, Texas, High School Choir; Tulsa, 
Oklahoma, Boys Choir; University of Wisconsin Choir, Madi 
son; Washington University Orchestra, St. Louis; Bellringers, 
Atchison, Kansas, Public Schools; Rock Island, Illinois, Bar 
ber Shop Chorus; Southwest High School Vocal Ensemble, 
St. Louis; Select Brass Choir from St. Louis County High 
Schools; Indiana University Brass Choir, Bloomington, In 
diana; St. Louis Symphony Woodwind Quintet; Oberlin Col 
lege Quintet, Oberlin, Ohio; Washington University Quintet, 
St. Louis; Raymond, Kansas, Public School Orchestra; Knox 
ville, Hlinois, Public School Orchestra; Clearwater, Florida, 
High School Madrigal Singers; The Symphonie Choir, Mar 
shall College, Huntington, West Virginia; James Ford Rhodes 
High School Ensemble, Cleveland, Ohio; Lincoln High School 
Band, Vincennes, Indiana; Ponca City, Oklahoma, H.S. Band 


Law rence 


Albuquerque 





SPECIAL FEATURES 











Music Industry Council Exposition will include an array of 
books, music, musical instruments which will be of great 
interest not only to teachers but to everyone interested in 
the cultural life of our country 


Historical Exhibit. A feature of the Golden Anniversary 
Center, sponsored by MENC and associated organizations 
with cooperation of some twenty other national organizations 


Standard School Broadcast, sponsored by the Standard Oil 
Company of California, will be a feature of the April 16 
(afternoon) program 

The Wide, Wide World, NBC television show, on Sunday, 
April 15, will be dedicated to music, and part of the program 
will originate at the MENC convention in St. Louis. 


The Golden Anniversary will give special zest and flavor to 
traditional MENC convention events — the Conference break 
fast, the lobby sings, the reunions and other similar functions 
planned by many groups. The student members will have 
something special — as will all members on the occasion of 
the Golden Anniversary party given by the exhibitors 





FOR INFORMATION REGARDING HOTEL ROOM RESERVATIONS SEE PAGE 61 











STUDY ABROAD, compiled by UNESCO 
New York: Columbia University 
Press.) 706 pp. $2.00, 

This is an international handbook of 

fellowships, scholarships, and education- 

al exchange. The listings are in English, 

French, and Spanish. The fellowships 

and scholarships listed are arranged in 

the following order: (1) The fellowship 
programs of the United States and spe 
clalized agencies; other international 
organizations. (2) Fellowship programs 
sponsored by governments and national 
institutions and organizations. The coun 
tries and territories concerned are ar- 
ranged in alphabetical order. Non-self 
governing and trust territories follow 
the countries responsible for their ad- 
ministration. The list for each country 
or territory begins with governmental! 
offers, followed in alphabetical order by 
those of national institutions or organ- 
izations. The only exception is in the 

United States where a further section 

follows, specially devoted to the univer- 

sities aod colleges offering awards for 
nationals of other countries to study in 
the United Stat.« 


HOW OPERA GREW. by Ethel Peyser 
and Marion Bauer. (New York: G. P. 
Putnam's Sons.) 495 pp. Index, bibli 
ography. $6.00. 

The authors undertake to explain in 

clear and simple terms how opera grew 

through the ages from its prenatal period 
in Greece (800 B.C.) to Stravinsky's “The 


Rake's Progress” (1951) and Menotti’s 
“The Saint of Bleeker Street” (1955) 
The book discusses libretti, the art of 


song, scenery, ballets, the overture, and 
the development of the orchestra used 
in opera This work is designed to give 
the layman or student the information 
necessary for the understanding and 
enjoyment of opera. 


WHAT HAPPENS IN SINGING, A Short 
Manual of Vocal Mechanics and Tech- 
nique, by Gerard Mackworth-Young. 
[New York: Pitman Publishing Cor 
poration.) 125 pp. Hllustrated, appen 
dix, index, bibfioeraphy. $3. 7b, 

The author is a former scholar of Eton 
and Kings College and was well known 
as a musician and singer prior to his 
retirement to devote his time principal- 
ly to music and musicology. In his book 
he describes the anatomy, acoustics, and 
phonetics of singing. He describes the 
facts that underlie the singer's sensa- 
tions on the one hand and the principles 
of orthodox teaching on the other. His 
primary concern is not with theories of 
volee production and voice training, but 
te show what actually happens in sing 
ing 


ERNEST CHAUSSON, by Jean-Pierre 
Barricelli and Leo Weinstein. (Nor- 
man, Okla.: University of Oklahoma 
Press} 240 pp. Index, bibliography, 
illustrated, $4.00 


This account of Chausson'’s life, pre- 
sented on the hundredth anniversary of 
his birth, provides an aid in the under- 
standing of his music (fully analyzed 
separately). It also gives a close-up 
view of those artists responsible for 
making their era one of the most far- 
reaching and exciting in French intellec- 
tual history 


SCHOLARSHIPS f a gt AND 
LOANS, Vol. Ill, by 8. Norman Fein- 
old, {¢ ‘ambridge, ass.: Bellman Pub- 
ishing Company. | 471 pp. Master 
index for all three volumes. Vol. III 
$10.00, All three volumes $20.00. 


Mr. Feingold, director of a community 
counseling and placement agency and 
a college teacher, and author of six 
books in the field of guidance is regarded 
as an authority in the United States on 
student aid. Two previous volumes have 
been published. Volume III contains 
complete information on more than 8,000 
scholarships, fellowships, loans § and 
rants-in-aid that award more than 
10,000,000 annually. All information in 
Volume IT! is new. 
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AARON COPLAND, His Work and Con- 
tribution to American Music, by Julia 


Smith. (New York: E. P. Dutton & 
Co., Ine.) 336 pp. Illustrated, list of 
musical works, recordings, chrono- 


logical list of eritical works, index. 

$5.00. 
In this book the author has combined 
biographical information with a study 
of Copland’s music and writings to form 
a study of the composer's place in con- 
temporary music, The chapters cover his 
early background, years of study, and 
the three periods of his style-—first, 
French-jazz; second, abstract; third, 
American Folksong. The last chapter 
deals with Copland’s critical works and 
influence; and an addendum on “Pointil- 
lism” Applied to Music, along with ap- 
pendices giving a list of musical works 
and addresses of publishers, list of re- 
cordings, and list of critical works. 


AN INTRODUCTION TO MUSIC AND 
ART IN THE WESTERN WORLD, by 
Milo Wold and Edmund Cykler. [Du- 
buque, lowa: Wm. C. Brown Company.] 
343 pp. Appendix, index. $3.75 

According to the authors this book is de- 
signed to correlate music and art with 
history, and to provide the non-profes- 
sional reader with a useful understand- 
ing of the meaning of the arts. Specif- 
ieally, it has three basic aims: (1) to 
devas a breadth of understanding and 
appreciation of the cultural patterns of 
the western world; (2) to develop an 
insight into actual works of music and 
art; (3) to develop a technique of general 
critical analysis by which the student 
can arrive at his own evaluation and 
judgment of works of art. The book 
is in no sense a history of music, nor 
a history of the fine arts. Its aim is 
merely to introduce the student to the 
various kinds and periods of art with 
the hope that he will be encouraged to 
seek more of the aesthetic experiences 
which await his participation. Selected 
examples have been chosen for illustra- 
tions in order that the student may be- 
come thoroughly familiar with repre- 
sentative works of music and art. The 
authors suggest that the illustrations in 
the book be supplemented by inexpen- 
sive prints available from the Univer- 
sity Prints, Cambridge, Mass. 


GOING TO THE OPERA, by Lionel! Salt- 
er. [New York: Philoso — a ] 
160 pp., illustrated, index. 

An account of the vallding .. an ‘opera 
from the moment the idea enters the 
composer's mind to the time the curtain 
rises on the finished production. The 
value of this book, the author intends, 
is in its stimulating the readers to want 
to see and hear an operatic performance; 
to feel that the opera will be as exciting 
as a play or the cinema; that they have 
been let into the secrets of its produc- 
tion, and that they will be able to under- 
stand the relation of music, story and 
action. 


THE COMPOSER AND HIS ART, by 
Gordon Jacob. [New York: Oxford 
University Press.) 121 pp. $1.40. 

The aim of the author, who has been 
active both as a composer and teacher 
for many years, is to stimulate the in- 
terest of musical Rrople in the creative 
side of the art. r. Jacob points out 
some of the difficulties which confront 
the creative musician and tries to show 
how his mind may work in dealing with 
them. It is also suggested that the book 
may be of help to players and singers 
whose ability to interpret the music the 
study can be heightened by some know!l- 
edge of the composer's craft. 


BEFORE THE CLASSIC ERA, 
An Introductory Guide, by Robert 
Stevenson. [New York: St. Martin's 
Press, Incorporated.} 181 pp., index. 
$4.50, 


The author tells the story of music from 
its beginnings to the death of J. 8. Bach. 
The book is written for the student or 
eneral reader who wishes to know basic 
acts. The opening chapter deals with 
music of Biblical times and Greek and 
Roman antiquity. Subsequent chapters 
carry the thread of musical history 
through the plainsong and earliest poly- 
phonic phases into the music of Bur- 
gundian and Flemish masters. There is 
a chapter on sacred vocal polyphony 
during the Renaissance, and one dealing 
with secular music of the same period. 
English music is accorded its due place 
in the overall pattern. 


MUSIC 


TALKS WITH GREAT COMPOSERS, by 
Arthur M. Abell. [New York: Philo- 
sophical Library.) 167 pp. Illustrated. 
$2.75. 


This book reveals the intellectual, psy- 
chie and _ spiritual experiences of 
Brahms, Puccini, Strauss, Humperdinck, 
Bruch and Grieg while creating their 
masterpieces. These disclosures were 
made during the years 1890-1914 to the 
author, who was a close personal friend 
of the composers. In the discussion 
with Brahms, which occurred in the late 
fall of 1896, the author secured the serv- 
ices of an expert bi-lingual stenographer 
who made a verbatim record of the 
three-hour conversation. Mr. Abell 
states, “This was not the case with the 
other five composers but they were all 
so interested in the subject that they 
allowed me ample time to make notes 
concerning their mental and spiritual 
processes, hence their remarks are also 
preserved, word for word, in | English 
translation.” The book has not been pub- 
lished before this time because of 
Brahms’ request that his disclosures not 
be published until fifty years after his 
death. 


YEHUDI MENUHIN, The Story of the 
Man and the Musician, by Robert Magi- 
doff. [New York: Doubleday & Com- 
pany. Inc.] 319 pp. Index, illustrated, 
ist of Recordings. $4.50 


When the author was a young man 
Yehudi Menuhin was being universally 
heralded as the greatest child prodigy 
since Mozart. It was many years later 
in Moscow that Robert Magidoff, serving 
as a correspondent for the National 
Broadcasting Company, met Menuhin 
for the first time. Five years later, when 
they met again in London, Magidoff men- 
tioned he would like to make Menuhin 
the subject of a book. Menuhin said, 
“Why don’t you?” So Magidoff did, and 
a creditable job it turned out to be in 
the achievement of the author's purpose 
which was to bring the real Yehudi Men- 
uhin and the legendary one into align- 
ment. 


THE NEW COMPLETE STORIES OF 
THE GREAT OPERAS, by Milton 
Cross. [New York: Doubleday and 
Company.] 688 pp. Selected reading 
guide, index. $3.95. 


This is a revision of “Complete Stories 
of the Great Operas.” In the eight years 
since the original volume was published 
there has been a steady expansion of 
operatic repertoire— operas by twentieth. 
century composers have won new audi- 
ences, works have been written to meet 
the specialized demands of television 
performance, older classics have enjoyed 
successful revivals, and in another cate- 
gory are contemporary works that blend 
classic forms with a modern approach. 
In the presen. volume, ten operas con- 
sidered representative of current reper 
toire have been added. Mr. Cross, re- 
ferred to as dean of radio announcers, 
has acted as official master of cere- 
monies for the Metropolitan Opera Com 
pany broadcasts since 1935, and is a 
veteran musical commentator for the 
American Broadcasting Company. 
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Have you subscribed to the 
Journal of Research in 
Music Education? 


Vol. IL, No. 2, Fall 1955 


A Study of Communit: 1ttitudes Toward Muaic 
/ 
Education in the Publie Schoola of Selected Com 
munities in Missouri By CLIFTON A. BURMEISTER 


Toward Cultural Definition 
By George FReperick MCKAY 


The Total Werk-Load of High School VUusic 
Tea hera in Vichigan $y OLAF W STEG 


Leadership in Orcheatra Conducting 
By Warp Wooppury 


Traw ng of Secondary School Music Teachera in 
W eater Colleges and l'niversities 
By Witaur J. PeTrerson 


Mua n the Vedieval Il’ niversities 
By NAN COOKE CARPENTER 


Revi f Significant Recent Publications 
Edited by TuHropore F. NORMANN 














3 : Single Copy $2.00. Two teeues cach year (Spring and Fall). Subserip 
Ss then: One year (twe leswes) 63.75; two years (four tesues) 66.75. All 
jinewes Vole. 1, TL, T11 are available exeept Vel. 1, Neo. 2 Pall 1955. In 
formation regarding prices on request 
6 
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NEW 


SCHOOL MODELS BY 


KAY 


EASY 10 
PLAY! 


LIGHTER IN WHOHT 
MORE RESPONSIVE 
SHORTER BOWING 
RADIUS 


STRINGS CLOSER 
TO FINGERBOARD 


> 


Working closely with members of the 
MENC string committee, Kay designers 
have developed a series of school aligned 
Kay cellos and basses 

Hundreds of educators have adopted 
these new Kay instruments, and report 
that they have gone a long way toward 
attracting students as well as speeding 
progress 

School aligned Kays are available for 
Grade School, Junior High and High 
School age groups three cello sizes; 


two bass sizes, Sec your dealer or 


> 


WRITE ToOpgy FOR ‘ 
Fut parricutr® 


Kay Mustcal Instrument Co, 1640 Walnut S, Chicago 
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In This Issue 


Bulletin Board 

Advertisers Index 

The Golden Anniversary Observance. Lilla Belle Pitts 

Music for Everyone. Francis H. Horn 

Vignettes of Music Education History. Charles L. Gary 

A Classroom Teacher Experiments with Music Correlation. 
Mildred K. Bickel 

A Look at Music Education & America’s Juke Box Culture. 
Arlan R, Coolidge 

Collegiate Newsletter 

Charles M. Dennis, Music Educator. Meyer M. Cabn 

The Case of Class Instruction in Instrumental Music. As the Author 
Judged the Case in 1921. Will Earbart 

The State of Music Education. A. Verne Wilson 

The MENC and World Peace. Joseph E. Maddy 

Research Studies in Music Education. Reported by William S. Larson 


The Round Table 

Evaluating a Music Program. Catherine McHugh 

Making Music Enjoyable for the Junior High Boy. Bruce Bray 
National High School Orchestra Reunion. Joseph E. Maddy 
This Veteran Member Gets Around 

Reunion of Friends of Concord. Helen Schwin 

Audio-Visual Committee Wants Help 


Standard School Broadcast at St. Louis Convention 
The State Periodicals and the State Editors. C.V.B. 

In the News 

The Book-of-the Month Club Records. Meyer M. Cabn 


Worth Looking Into 
MENC Convention, St. Louis, April 13-18, 1956 


For Hotel information and reservation form see page 61 


New Books 


THE MUSIC EDUCATORS NATIONAL CONFERENCE, a Department of the National 

Educa’ Association of the United States, is a voluntary non-profit organization representing all 
of music education in the schools, universities, teacher-training institutions. 

open to any person actively inter in music education. 

Headquarters and Publication Office: 64 East Jackson Bivd., Chicago 4, Ill. 

Washington Office: National Education Ass'n. Bidg., 1201 1¢th St., N.W., Washington 6, D.C. 

Vanett Lawler, Executive Secretary. C. V. Buttelman, Executive Secretary Emeritus. 

THE MUSIC EDUCATORS JOURNAL, national official magazine of the MENC, is issued 

fa i a year (September-October, November-December, January, February-March, April-May, 

une-July). 

Subscription: $2.00 per year; Canada $2.50; Foreign $2.75; Single copies 40c. 

Publication and Editorial Office: 64 East Jackson Bivd., Chicago 4, Ill. 

Editorial Board: Karl D. Ernst (chairman), FE. Lawrence Barr, Earl E. Beach, John W 

Beattie, Allen P. Britton, Lester S. Bucher, Frank L. D'Andrea, Charles M. Dennis, Will 

Earhart, William R. Fisher, Hazel N. Morgan, Theodore F. Normann, J. Clark Rhodes, E. J 

Schultz, Arnold Walter, Adolph P. White, Maurice C. Whitney, Vanett Lawler, C. V. Butteiman 








IDEAL FOR 
-— musical arts profession, the 
educator, schools, homes, offices, 
stores, institutions, business and 
industry. 


with these outstanding 
SPECIFICATIONS 


Portable unit in case 
Built-in amplifier and speaker 
iluminated VU meter 
Signal-to-noise ratio: 
45 db., half track 
Flutter: 3% 
Frequency response: 
3%” *2 db., 50-5000 cps 
72" * 2db., 50-10,000 cps 
(also available with hyster- 
esis synchronous motor) 


} 
jf 


VGA 


by MAGNECORD .. the choice of professionals 


The Citation, finest portable tape recorder in the moderate priced 
field, now makes it possible for you to afford professional levels 
of full-frequency and versatility. 


As a powerful teaching and training aid, the Citation assures you of 
the perfect fidelity necessary to effectively reproduce programs, 
concerts, class work or training activities. This superb unit 
incorporates many features found only in the professional tape 


recorders, yet is within reach of even moderate budgets. 


Before you decide, see the Citation. To be truly convinced, 


hear the Citation. It telis its own sales story. 


For the name of the Magnecord dealer nearest you, who will assist you 

, please consult the “RECORDERS” listing in the classified section of your telephone book. 
Ask him for your copy of “207 Ways To Use A Tape Recorder” 
valuable uses for a tape recorder in today's modern living 


MMhagnecord, inc. 


1101 SOUTH KILBOURN AVENUE ¢* CHICAGO 24, ILL. 
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STRING CHOIR 
Francis Findlay 


We suggest these 








for junior high school boys 
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EASY SONGS FOR BOYS 


By Carl O. Thompson and Milton Dieterich. A 
heginning book of songs for groups of boys with 
unchanged, changing, and changed voices. Arrange- 
ments in unison. two parts, and three parts; a few 
in four parts $1.00 


for the classroom teacher 


SONGS TO PLAY 


By Charlotte DuBois. A “self-instructor” to 
help primary teachers review music fundamentals 
and play simple piano accompaniments with 


song material for daily use in the classroom. $1.25 


for beginning string ensemble 


THE JUNIOR STRING CHOIR 


By Francis Findlay. Training material and easy 
repertoire for string ensemble, string quartet. or 
string orchestra. Score, $2.00; parts each, $0.60 
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i, BIRCHARD high lights 


for grade school singing 
ADVENTURES IN SINGING 
By Helen Leavitt, Helen Bonney Kilduff. and 


Warren S. Freeman. The widely acclaimed “all- 
purpose” book for grade s¢ hools. Fighty one songs 
that young people like to sing for the fun of singing 

in the right arrangements and the right keys for 
their voices. Music that belongs in the educational 
program. Hard cover, $1.76; paper, $1.28 (usual 


school discounts). 


spring programs 


THIS IS OUR CAMP 


By Marion Morrey and Margaret Raymond 
School children soon will be thinkine of stimmer 
Here is an easy musical play about summertime 
activities. May be given as an assembly program 
specialty with or without action, For all grades ot 


junior high. $1.25 





for the MOZART Anni versary 


THE MAGIC FLUTE 


Mozart's opera made into a song play by Berta 
Elsmith. Directions are given for a short, simple 
version for grades seven and eight. easy to sing and 
easy to produce. \ more extended version, also in 
the same score, is suitable for older groups. $3.00 


(chorus parts, $0.75). 


THIS DAY DO WE HONOR 


Festival chorus for mixed voices from “The 
Magic Flute,” edited by Arnold Perris. Octavo No 


30614. Price, $0.25 (orchestration available) 


THE GIFT 


Operetta by Helen Boswell and Dorothy Clark. 
The story of the boy Mozart and his sister, using 
the ritisic of Mozart and Havdn. Songs, choruses 
dances; parts for boy and girl who can play simple 


piano music. For intermediate grades, $1.25 


Send for copies on approval 


(. BIRCHARD & COMPANY 


285 COLUMBUS AVENUE 
BOSTON 16, MASSACHUSETTS 





